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1) There he lies. God rest his soul, and his rudeness. A devouring public can
now share the remains of his sickness, and his phone numbers. There he
lay... poet, prophet, outlaw, fake, star of electricity.
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4) “Stuck Inside of Mobile with the Memphis Blues Again”-& 1966'd¢l] L3
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olAF 2T} AT AZk-olm|R| 9 2 WA BIAFA MAe] A9
A3l “A319 37 (power of the false)olghs 7doz AHs) & 4 A
t}. oJ7]A “AA (the false)ol& “Z(the truthful)oll ¥H== 7delt). £
2 I AR 9 og P A BA A e EH O BEY B
3 AdH FYZ 7 EAEH (being) MELE, “AR"E J¢ AE
2 BANA Bold M2 (becoming) NP AHAZTE o] “ R} A
A9 Jidol AAr] A HAe Aed uf, “F AA (truthful narration)&
A8A(linearity)ol  71¥he & APH AAE ofmisi, “AZlY A
(falsifying narration)© 134 (non-linearity)ll 7]t} £E&o|AY &4
£2 02 Y= MAE ujshA Fot ESZ2E o]¥ % Al AAE ulEe.
2 gEolAE AEE FE] oA & “AEH Azt-olu]R], BEo| EAE o] F
ol RAole|Hth= A Y= o] FofR on|A|, Aol A BiALE B4 E = o]
oA, AN BAZ BAEE olmA” (Rodowick 141)9)E A7 18]
A o] AGH oW A BAH R “TOF AEA” (multi-serial)o]™, “RHHEA] A

% F 7he Alde] SAlll EAlshs dEolA A EH (Deleuze 36-37).10)
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9) “a serial image of time, an image of becoming rather than being —becoming
other in thought and becoming other in identity”
10) “[The] serial image is essentially multi-serial... and is necessarily realized
in the simultaneity of at least two series.”
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16) “People are always talking about freedom. Freedom to live a certain way
without being kicked around. Of course, the more you live a certain way,
the less it feels like freedom. Me? I can change druing the course of a
day. I wake and I'm one person, and when I go to sleep, I know for
certain I'm somebody else. I don’t know who I am, most of the time. It's
like you got yesterday, today, and tomorrow, all in the same room.
There’s no tellin’ what can happen.”
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Abstract Choe, Youngjeen - Jo, Hyunjun

Between Absence and Presence of Bob Dylan: Issues of

Non-linear Narrative in Todd Haynes Film /'m Nof There

This essay deals with the issues of non-linear narrative in Todd
Haynes film /“m Not There As the opening scene indicates, the film is
basically “inspired by the music and many lives of Bob Dylan.” But in
fact, this film is not a documentary about Bob Dylan. Nor is it a direct
dramatization of Bob Dylan’s life. Instead, it consists of six different
episodes which unfold the stories of six different characters: Arthur
Rimbaud the poet (Ben Whishaw), Jack Rollins the prophet (Christian
Bale), Billy McCarty the outlaw (Richard Gere), Woody Guthrie the
fake (Marcus Carl Franklin), Jude Quinn the rock and roll martyr (Cate
Blanchett), and Robbie Clark the star of electricity (Heath Ledger). Each
episode exists as an independent circuit of the narrative, accompanying
various soundtracks, most of which are the songs of Bob Dylan. It
switches back and forth from one to another, weaving the whole story
on a non-linear narrative structure. This aspect of non-linear narrativity
is grounded and developed by a certain “power of the false” which
creates a series of virtual images of Bob Dylan by the simultaneous
arrangement of incompossible circuits in the whole narrative space and
time. Through this non-linear development of the narrative, Bob Dylan
is configured as an entity of ambivalence between absence and
presence, and its “being-not-there-ness” inscribes other-ness on virtual

layers of his music and life.



Keywords: Bob Dylan, non-linearity, power of the false, incompossibility,

virtual image
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