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Christabel and Ethics of Mourning for the Other®

Ilhwan Yoon
(Hanyang University)

ABSTRACT: This essay discusses the complex relationship of desires in Christabel
between Christabel, Geraldine, and Leoline from the perspective of ethics of mourning.
After hearing her mother’s will from the monk, Christabel is dominated by the desire
for her mother and wedding day. In her unconscious as the site where her banished
desires have gathered and intensified, Christabel figures Geraldine as the double of her
lover and mother. She attempts to fulfill her own desire, which, however, cannot be done
with-out replacing and betraying her mother. Indeed, Geraldine can acquire power only by
vanquishing the mother and assuming her prerogatives. After recognizing the true nature of
Geraldine, Christabel gradually moves beyond the horizon of guilt into affirming the
irreplaceability and alterity of her deceased mother in mourning. On the other hand, the
spiritually and physically ineffectual Leoline orders the matin bell to be tolled in a
measured way, and instates a law in order to ascertain everyone in remembrance of her
death. By excluding the meanings of mourning other than the ones that he imposes, he
fetishizes his dead wife as an object of “custom and law,” and prevents any transformative
interaction with her. Later enthralled with Geraldine, Leoline quickly abandons Christabel
in her mute anguish, and takes up Geraldine as his new lady. When his feverish excitement
about Geraldine reawak-ens his friendship with Sir Roland, her putative father, Leoline
replaces the mourning for his dead wife with the recovery of his friendship with Sir Roland,

thus doubly refusing to ethically engage with her.
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=] %|(Samuel Taylor Coleridge)= 34y 52t '] AP (Christabel)(1816)
st ek Ad 2000 9 9 SAES n|lE R dolole o] AlQ] et 4
et ofg] 27k5S mob e AsglTt, shA §AE ] EE3H 54—
o] ofop7], Abd 7he] mE3t lakg, ofopr|et Fudt A 5O Qlsf 1
2 2y HEE T g}, EAES 2 52 A7E] Aell, Y] Algh 1
A, FAEAN SO u$-d gtk sHARE bARle] gt R HX7) of
FHojurlete, "Fe|Aepd of F gk 342 obA7hA] heA] Q9L o] A=
o d3] HAEE G A% (Karen Swann)S SARES] BEA Y-S ot
o] Attt T Aep 0] FARE 37 UAY 1 AsRL Lo, o]
A& o GA EAA A E w5 & 4= §lth"(545). $E-2 S} v|g7k= T2
2| AEPE 0] ofu|E AT Ao BYANE, 11 A o s YR AAY Zt o] A
AAE B4l Z2H-¢-2A(Proteus) A H FENE vHLol7bH 3410 TEollA =
|31 vie}, A gttt AZsle <3t 23S $A 222 wsfwc 18
A AFE Adfjel® S5 & o2 OHéi% A=t} AR o5 3oyt
StollA] HRE= Aol ohde}, A9 HEE Wit Alo] " Aup of 22 &
ZHoE FAT £ Qe FUs Wiloly] Eoltt, ofd o] gJu]sta
Ol g 7|8 Holrjete, A5 IS E7|5HA] WL AF E7|sfof
P glot, aE0] dljof 3 2, f419] §HA7E mifH R siAS a7
, 7L 8ol 7174 0] 8k Aot
2RE v 7R T e 2ehd 0] Th3-AQ] ojuje} AHERS Zasle Aoji
eh (Christabel) 2+ Al thel(Geraldine)#} 2]&2H1(Leoline) o] HAE B6]=
l IFS ﬁ%ﬁﬂ%ﬁ}. 0|59 a4 tﬂiﬂﬂoi E“’\EPJ Ohl} agro] o] wlet
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ofgA Aol wrgHa HFHU=Al HEeh oAdd,  of41E(Rosemary
Ashton)& Ze]2)9] 2714 2ol A AEctele] 27} Bosar 0|42 et} U
%) (Dennis M. Welch)= Alel2ujoje} Eajoll ) WA ofzo] 2AAZAS
S-S WA} A1 (Avery F. Gasking)e= ©] A& 449 JHEiqi ]
I 3R] T BE4gE grsith 3 "AE Z2A9] 1
=2

He =
Se2Eul 5 PABHGE B2S FHOR, SHARE 19 87

4
BAAY wet, A AAY] A Fe BAGH, °“ﬂ7jfﬁ, Bk (Margery
Durham)-2 ofmuof| tgt ZejAepslo] ¢g712Ql o] WA A EA
gttt ZE(Jennifer Ford)s e Aepo] A7} T LH

A" AAl 24L& £ wjo](Claire B. May)+= 2|2 HHH] H] A (abjection)
o] T ol A A A A 9] wekat Gk ofuU o) S5 ZA|1E thET,

2 =l ol AY =E JASHHAE HIAS FEfste], £2 ojHUE
ot oAbl gleeiel, 1efar Aldokel 7he) BAeh 830 IAE of = &
2I5to] THlof|l A oyttt =9 IAol A HA HAA, F2AepEe A FTelE

of ofMu 9] 872 FE5H = A A7t ARE e AL, ofH Y 9] tf
A 27154 (irreplaceability) 2+ “EFAHT (alterity)& 2=24 02 %132‘5}111 o =3t}
HHH 2l EeRele S 919 of =5 w5atelal WA|glste] Ttk oy} i o
Aoz FABHL, 3 £ FR19) BabdE Al 1199 ofHA|¢l EHE
(Roland)2}e] el 2 thAate] ghet, Fa e Aedl oA o7l Fa%t YIAE Fst
© A& A Aep ] oy o] Z3of|A HRE S50l AMlE 7HR7] gl OM
2 ARl o] U oto] A oAl Atotel ¥ FAIAQ] ool A Hlojutof Fhe
ol7] wiizole}, ofwuof gt 273t o= Ab7|ofjet o HAE o Eﬂb}
aiAISHA] WL eRAE = A O] Wbl AE 712 o H 24 Zheei R,

IL 23 2epae] 288 | ojuiule] S5t Ackel

el el o4 dojuie B APASE Telaehile] Srat Rojalo B
814 ek, U 9] A AL Asfel 2 FL ol el sleloltt, o 7]
2 QI3 olopli BEST, ABES PHAolT, AASS A BHOE FY
Ho] qitk, olefd FHOR QIsh of AlS] HAHE AZEE EAFol AL ARl
ket Stk olob|t AR AR} B2 W02 Shof ofd Arie] AAS
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o] WSl 1, olopr|e] AT AL 1 FANE tek gacly Fojwich
st v A9 Solet & 4 G THEAEhLY AR BIUT AL
2 715}t

CEREERT)

SHu|EE APRE SE2 o gl
Rog) — 29

o] Soluet e $34018,
ok} Fo)] LolRLAE,

BT WA gl A

ol Wzl vl 1e| 2% o
ute] 2 $folAl ¢ H%
15500 & ¥4 U] ¥, 124] 2] G,
o] vl iwm 27 AL,

BT 27 o Goi ¥ Al ooy

AA Falol sk,

“Tis the middle of night by the castle clock,
And the owls have awakened the crowing cock;
Tu—whit! Tu—whoo!

And hark, again! the crowing cock,

How drowsily it crew.

Sir Leoline, the Baron rich,

Hath a toothless mastiff bitch;

From her kennel beneath the rock

She maketh answer to the clock,

Four for the quarters, and twelve for the hour;
Ever and aye, by shine and shower,

Sixteen short howls, not over loud. . . . (1-12)!

A AL, Y AAR ATolE BARKERHA, Aol 9 AIIAIE dEE. A
g ojojl= "ev]E2 LA E ES o AR B T2 Aol AUA A
HAAE & ¢ g ok A f= Fole Aol o= He et &

“olt Wil URAE|LF A Al Al Ho] Zle A2 AATE §laL oA YL F

! ofa} "Lz AEp 0] Q18-S Norton £THo] o8l A4 )}, RE Hele &
22 A8

"z 2k 3 ehe] o &3t 773

SHEolnt, I Y7lE “15Enkh 3 WAy W, Azt & gl R
A ZAE e2M A 23 e AA 285 HHEshe A @3}. SHAIRE 21 7=
“AAG AA FaElof ShEsr] wizell, L dhge] Ale 21 e AMgE 7H
© Faof tig AQA, ofyH mjAIte] thet AR E SA= B & 4 gl
AR =3t HEo] ' o ARE BARE A EA7F S ks et
o Al ol HY &5adE, ) gt YA 2o/H=XE Chark,
again! the crowing cock/ How drowsily it crew!”)(ZB#} Z=). Z7]o] oju] Az}
A 54T E ] Sojiehs 3k T2 7|33ttt EAhe o ‘“0] AR A
719} Lol M T30l o] Sojiet= A, ol H Alg =49 S24dE S0l
Zhe AR & 4 ik
AZ¥EE A7l Tigh HEgo] SRtATE ASolA Ak gollA Ao Aes
el HA| Hry, Q17 ARele] AA et AAME Hlofy Sl w2 Y
AR, &7 5ol Aufshe axolrt, a7k QR S Fal fPHNEE
HAZ G W/ A7) oFEARL ZAF B LA/ Ziea] | Stef Sl
Aglo] A& W/ $HkE %ollAl 7]="("She had dreams all yesternight/
Of her own betrothed knight:/ And she in the midnight wood will pray/ For
the weal of her lover that's far away”)(27-30)3}7] $lsfiAo|ct, 2| AP gt
Boll $191 71Ae] & Aol ohdet ekollA 7]E=RiT, o)A ofR|Ql Bl
2helo] 1 7IARE IASHAl et 2u7E AR wollA 71=9 2t o
Avtal oj7l7] W2 Aotk Wy s or FAE 1S 2AAA A3 A
He 7|9 o2 & TR e Aaolth, 2&eiele] e AHlishs &917]
 E2 e ofEsly] Hell, o= T4l dsaselal WAlsE xR o
ZoliL FA|Aolet, SHAR A0 t) 9 Bl ofte AejiepHe] RAE
oAU A 2] oheth, Auly nhAE2F e 2Y7E RS Ut
S8 710 £07 o7l AL uholaR] gt} EI 2L ouUE tfAl 4~ 9)
T ool dis) AloflA BARSh= FEol @itk 2wl SRR Afo
= AN EATHA Q= 33]’\5}”“4 ojmu= S, Yol A oAl =
TASHAL, 7AF A91e Aoll flek, 7919 S5l ZHEHAQ k& Hol= obH A
AL Q710 A= 2EpE e Shg A uf ’\ioﬂ/ﬂ AN 7IARE S8l 7] =g,
TLEALS] Aot Holl Wh=H, AeAepls Yot £2 ojrfy e dEY A9
A EY] 291g 49 Fol/ EFH A= 2215 42 ("she should hear the
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castle-bell/ Strike twelve upon my wedding-day”)(200-01)1L &3t} &3}
BT AEE stuE gl oMy FS A AEpi o) nhay 52 AHgit
oy 9 fA& Hdhs SrEAY] Raof AES YASte ThTE 11 7
Aol ZklEfo} Fglo] whEEHA] A2l 4f FrAE 118 (198 6)

gitt, PR E 2 oHUE TR FAHE o= AACNA oHy o &
e AFsH dth ade ofwy e 892 AdA7lE Akl A% ofwyE F

A3 ofj=d %E}E Wi, I S APT EAE 2o, oy oA
L= A9 28E Ae 5 e e S8R of tid2 omy e A2l e
T AYE e 5 e A, & oMY SAE b2 5 e EAolelof
g, &) tide Faf ATAErEe oMY £5E 7]fetal of=staizt gt
o §19E T2 T w5 U7t A9l 714l i) 7] Eshe A2, of]

Yo FS eskA] o= wl, olsfstz]7E fA Qe e woll A HYE 7]Ake
BARRS 7|malA, “REY I YAgho] $h5-& U4tk ("The sighs she heaved
were soft and low”)(32). ©] gr&-2 7|Atel gt Zga} mAdof ozt of 2k FA]
off eFAlRTE,

A A o] 7| Edls & 19 Efo] FAE & o ZEGF 47 ThSsl,
TE7} gollA] HRERE AL 27l BE A 1o 8o R iH*—uﬂ_ sl %
© "A7kgo] Wi ("broad-breasted”)(43), &ol 2= HIERE "1 ALY 549
Bol| A/ 2kmkst HEHE|E A& U ("To move away the rmglet curl/ From
the lovely lady’s cheek”)(46—47) Zulgtt, Zgxetdo] AHpolS WAsh=
& vk :LL‘H Aol shsi; FaE= A Btk Jde i‘ﬁ% w3
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T} o 4= gl BTG (WET He BAlo] A ALS 4]
£ Ul AL Stk Ao 1 Rere ow HYs wA oo g ZHE%
bk “TolelZt 24, v 2 ASAR/ A WA 1 & 47h Gk

(“It moaned as near, as near can be, / But what it is she cannot tell”)(39-40).
I & AR5l RO’ Eat IAY Ao grH o 2 ‘EAISH (fetishization)
sto] Urepdth, "1 9 H‘” ol B} 2o uiAl Jof 2 ek (‘Her stately neck,
and arms were bare”)(62), Z2|AEHY| 8112 Sk 0 8 FEw = Ao] ozt
A715 Tl AAS] FaE v A2E Audt Al 143 Flofl, e ofd 4
of ZejAepo] 727 e ol 2] 213 Flof, bR ofef o] AlSae= HZ
2 T ZA7E He R, vy Alg sk S U5 Y obg ke <97 ("Beautiful
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exceedingly”)(68)5 = ool E, Ao Srto]
FARE sy e, Wiy E}% ?—IOI ?:”\] 0]7, “X}ﬂiﬂ%ﬂ AdeE dolMe te
&' (May 703)< A}, HYe(Anya Taylor)o] AXAH, hHEe] vhefgo]A
AFdhe ARl “F2eplof o] FgolAY A9 7F ZHY 4 S
o (712). AAEPEE S-A3] oo gt 81k Aofl S0l Al Hrhele o
StaL, oA A1ef o|n|AE FARRIT, o] oA AHthle HAShH= H?
Y e 52 g4 SRS WA itk Al 879 Ao &
AETEINA oyt 7)Atef thgk %‘%}—% FARsE7 o, oA AlETRlE 01‘:'1
He} dloleh= shtolHA FAlo] &4 FEHE AdH, ol &5 Az]2ebi]
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w1th1n and without / Where an army in battle array had marched out”)(127-8)
< YZERleR i 7HVEA ] FAI9E Ao R Soi7te wHS YR
o AR TS de A2 AS Aulishs 5 W (*the custom and law”)(338)
= SuksA7EA] 241 o] 892 A RSt = A 2e o] YAE B, 4 &
BlE He A B3 7HRAA Y] #EE o= ARk dolAoln, 11 2EoR ﬂ%
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HAH o7 Agsitt, AFrilo] A7 & M4 vigtel| Ao} QA e AEpE
2 “ojMyrt E2ES 2oF THE"("My mother made it of wild flowers”)(193)
“opR 31" ("the wild-flower wine”)(220)E Adltt, 117t AJlo] | A F7HA] o
UM«] OPYSIEE HHAIAL Qlthe A2 opElETE BAfjsh= oy o) AS tie|s)
e AT oR¥RE AWl &, AP “ojmy7} Ejojd HERE T A
Zof| Eol7HATh (“She died the hour that I was born”)(195)2 A E ol A Wt
o}, g 2] dup 2] o= AlEeRloA of# e Ale A AT s] ofMskaL
HAr, ZejAep o] ‘Bl e AATelE gl oy Y RAE e
9] SRk} FOALS Hhdgtt, T oY e} whste] TRk e AW
o}, A ApES ApAlo] ofmy o) Abke] tiAto|glrkar WAk FAlof ojmuy 7t
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P ofHu o] FAoll £1e3kaL, o] ofHy o] 3 glo] At 4
"(Welch 169). Z2]AepH2 AldTelE Faf AHilo] ofmy o] =
AR, T1E|aL ofmy o] RAE ofjmsfor & OS5 AL ke At
d . SPARE ez ﬂlﬂ*E}t’“ol AlETklo Al &%

Ysl= OHE— AHYE diAstaL wivteles A4S Y=t $9%e ddske A
QA d77E AuekEct, omue] FAE ZH‘I‘E:HE =3t oy L
A, £ Y 9] e A9 29E Feth

S0 ofefgt AU opslel A2 Aehie) To g P2 AldHle
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AL, TEL ofulUol] BetulSolA] v gl
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U2 galo] 1 9] 55 ool sirfehe,
AL, elelojo], 7AR, o] ATk YA Folxl A

‘Off, wandering mother! Peak and pine!
‘I have power to bid thee flee.’

‘Off woman, off! this hour is mine —
‘Though thou her guardian spirit be,
‘Off woman, off! ’tis given to me.’
(205-206 / 211-213)

olrj ] FAlo] H7] 98, AlFTIE oMUE EeA|aL oy o] Eds Fet
ok ARl oMyl 35 AHE WEe Te "IHACRE ojmY < opgsls
AN o] H=t}"(May 708). Xﬂarf}o‘o] AejAepdol A 3 A= ofHY)
of Hejo|ct.?

AN Aol A 22 WAL F9etal g & AFeel e AMlE 22 |
I “A7153F 8]2] A9 (“her bosom and half her side”)(252)2 S2Wt}, EE]Z:

* doj(William A. Ulmer)= 2| 2EPR9] ofmu] §8& E2|X|2 thA|shs 2ol Al A
Acplo] Tejaehule] ezt Hekw AAFICHE90). Tuo] APckele gejRe Ba
34 2 2= Rzepka, Swann, SchapiroE F=3 4,

"z 2k 3 ehe] o &3t 77

ehlol] AREOIS] A1 ofvfUlS Bt ofole] St AAS T 4FL 5
Aol AgaIcE, ARekele “ael2ehne] BojAst el o] oAzt sk A
o (Ulmer 391)°le}, 1efts Zeliepae] S BT P40 YAtk A
o) ohfet of 4ol Algetelo] Zei2ehle] 4 &l dlgo] Hi AL Ackl
o] ojriue] §eig A 4 9= Aelolxt FAlo] ofvirlo] B BAlol] o
Folck, Agckelo] ojle] 11et ofufUle] fo1e VT 4 9l ) 91
(DS FA0) 5] el TeEae 44 A 2eg ged. ol

olfroll Al “o] A7kG9] FE"E ojn{L e} ofo] Afo]o] AgHETE of
A AYS AR 24 E3F AlFulo] | Aebile] 89S HESIISS
LrebdTt,

AP AEpEE oju 9] o= BN oMU o] &rkg 2}419
OA|RE, ofmuel AAQle] FAIZ FAl| FEE 4 gloh, ojHUE +
ARFA|AL, Aglo] FRAEY ofmfys EAT 4~ itk ZgAEpHof 7oA
tjolo] JLEF= 0]FF HAlo| oltd] wan L7]x] Bt skAuk 119 9
< oWl EeS L)ALl Feeletn, A= O A2 HoA o] el ARt AlE
tHele) SAIZ 7] 8= oy ol A9 Fi} #hof AR HE glojof gitt, 74
ol HoE BEEHH, AL oMy of =5 wjAIFTE AFdE A7l 3
oz Afwjofof gt AFTRIE “o] A7lEa Feoma o] gL,/
J70] ag|9 Brale A|ufjste]e}, T AelHo|ol|”(*In the touch of this bosom
there worketh a spell, / Which is lord of thy utterance, Christabel!”)(267-268
)etar et} “A7iGat g o2 I Aepint AlHiel AtolofA 719 =27}
dofeitt,

A Aepie AlFoelute] HAE Fo S FSARANE, ofm Yo gt %
ojrlo g Qlaf TS 4= Qlrk, Aol A AepE 2 AHTiQloAA glofHH of

P aeaepiat Adokel Ato]o] HAES o5 HAR siHste Aol A=
GrossbergE %28 21, 79 (Andrew M Cooper)i= “0] A19] 24 Aol = o445 ol7}
QPA"EJo] glrkir 7teksi A ekl (85), 7141(William Keach)= “o] A|9] o zelgh e
“FoNAQl el et Rt oFAME Uehditka Erk(507), FHA ol o]ejel e H]
WS A Aepdnt A|FTIY] HAE thekst wxollA sjAletct, 2= (Jonas Spatz)
7} o] B BACIA ARG BET AE BB 7| 224 A A&7 SRS Fxdtt
#(109), ZHol#(H. W. Piper)= “2&8 ofzt g5 718 & F=th(78). Whd S
(Susan Luther):= ZL2j2epilo] Zi= Alejz] s et 4Rl AAA 7o) Hs 7

7] s AojoFshs elA ‘SHETolek Eek(11).

b

o
|o
tu
T
[e]
aln

et of
QL
=
o e q
o

=

aE > ok rlo




UE Zol W50 2 ohfsle RG-S HojE of “&Hk IKo] FojA|aL, gt
Ao "(“Her limbs relax, her countenance/ Grows sad
T4+ o4 At E 2317(she doth smile, and she doth
o2 B Z3lt}(“she hath a vision sweet”)(326). 3}A|qt
E0] FE52 o A& 4 fle FoA o HESiTh o g oy Aejiepile
FollA Aol AEepele 7k U Sehil 22 B, "2 Wk HE AT
UH"(“Sure I have sinn'd!”)(381)2kaL %It} 1147} HOJA1E AU &= A& 959
ool Agstal, 1 Adt o) el o]2A H& AR, AL AFAH,
o] 2 AHA SHAIE YR | AEpE o] Fofdlo] &rpo] QukE A= HHA S
2 Vel A E wioto} 7hee] = A4S BoET(50). A AebEe] oAl
olr{ ¢} fjefelo® ATl Wolzo], omUE AWtk AztolA ulEH
ot Z AP AlFTielo] oy &) Aejof ehHs] 46715 71t RAIRE, o
UE dAlshs Aldoiele ddz oz ofmyof EXE odrith oAl g
ehflo] £1k5 SE3 th7k=A] Uehar, 2 Qls) Wels ok,

and soft”)(313-14), *
weep”)(319), “EHet 2
=

I 222Qle] SAsh o= op7| e Fau|et ERES}S] o5

157} 28 ofjuje} Petato] 2| Aehil} ATl Alo]o] Be thariy, 2
L Avio] Srjelo] Aejaek Aniel, el&etel 7o Bae Suro] shiet
uhg mojet 4wl Srjol HEe] WAE AT 157 Fojalo] Ak
A% B, 4t Aejaepe] BA6A dold 4e Ttk 23 it o] 4ol
Aual W A7 AN Lol S 7o) 8uke molEd, Je 2gzle]
¥o] AHlsH it} ob7lE FAelE VAT WSO, 1k £&
30lo] o =g Pelali AT But ohfel A4le] Ko eelo] Azl W%
2 93 A,

A 2 5 ol AR

g 5E 79 AL

3 F& Wohd7le ABAI7E & A= Aol

o ke e S5 A 7| =sfof ftrke gl
Hef | 2o A Hejujojo] o] 27]714]

"z 2k 3 ehe] o &3t 779

7 o] A1l 2%

%
A o= 7 ATk

o

And hence the custom and law began

That still at dawn the sacristan,

Who duly pulls the heavy bell,

Five and forty beads must tell

Between each stroke —a warning knell,
Which not a soul can choose but hear

From Bratha Head to Wyndermere. (338-344)
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and found his lady dead”)(335) 1\ ob o|ej &, T "I
Hrolgke A TS Astelal AN 31 SARNORA, S50 AlA
A BAE AR B2l S50 AIA("a world of

death”)(332)°ﬂ Ags }—t— 3R o AxsHA oo "Hsd WS Rt
Q19 S50] OB = FaE2 2419 uf, 52 F19 o= I Eejo] B
o] AFHAAL FAlow %01;‘]71] ot fAFY] A-AE glEeel 1ol “aA
o] £&ole FHolE EieolE o] FEinto] ofufe} A ojtjoAe gk Wik B
APE] GFom &E-0] 7ol uiA|E Fle of m= “Algohs HolE 7]ostaL of
Edhe ol Rk S50 ARl digh Aty 2149 Aghlef] AubA] o
=T (205-06). ol2igt FA7Y ofeoflA] & FQ1o 55T} S ARl
E} &l £ F919] ofl:=E Alofstar, Wt A Aojeke FA| Lol st
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o= AR AAKE 4= ¢l ZEOUER] ok AL QB WUAE of ks With a merry peal from Borodale. (348-359)
L Ao 2 s L= L o} .0 Z235l7] ore X o
£ QA o B0 SRl Y] S S50 98 5 gl o ol el el dfolo] 71AS S Aol olih AESHL $.051 28 A
3 ol golA] Bl ol AR E O o= Eeujof stk SR Uk E%HO . ﬁ; o }LOM <rul 2ol e o o 2
Hro 5 Ho Sl ale o %o H = = AL v = JFAort ierer > , o4& —IO_LE?‘{‘I'C‘O =2
T g oS VRS ARl ARE S T AT s HE7|7h BT A AERT, oule] 25L& F42)E WEsE 55 4Y
Aol 1 o} 72 Wk 2 A ujyl MEA| ThA] AR S 8k ot A W Shele ] gt el ol ;/] catalo] e
Eo|AL o35} A] EatL QL glolo 2 “gliql W 1AS oo S B e CEE =ors HEEUS e
Ej 4}9} HJ H ;]w{ ng o]cj;] ;OHEi H}i] :;E_O;L;; M 7h A9 sl7g s T, w3, HAZI 2eetele) BAEE ofmok g,
T ) Bol A oRZIE Saet AT 58S ek, ABE BR6lT, 7R
SRAIQ Halol Al 2lgeielet ge) oblr|E FalelAl o ojulg Zold amsoz Aoain oA oluls BaAs] S AA b o
q I 2ae) Ao]o] el s16lo] G Aol “H B A HeAS] o2 AUk, thaat oujS BesH e, AAE BAlskits A
H

343ttt A (Debra Channick)S oFd7| &= Fae]7) 2ej9] oulE wetsh= W

Aeo] Ao} Qs SROV A BILE EeFUA ShelS gTThL 4w, °
A% ket o] A

W Az, Faeish Fhel Aole] 31E AY &

28 AL 234 99 9oy HAI719] Aot A obi7|E Faelel Pl Maske, ShH B AIAY

aygelafolzish 914 Ao, i G0 457071e] el LB el A A5 4 ol

T 7Y dab) ek 9A Lo 9, Zhvlofele 229 Faoe FUT SO gel 4 FHE Hethl 25

ulo] g} wigke] 252 T4 gl AAR, 299 MFOR s, ofn e} Bheekel B9 U Y

2 we 4 Adz]7|9] o] 744 9=t ol o7 = F4EA] AAsHE AL ErMsslt), dufsid 1 dofe]rt Qju|o

HE Ao} o) ERo)A HAlel dish, & 29 A28 AT ASAt 78 22 viotl 2 AAsA| o

A EE 2}l ). < = AEA ] A oEE A7ISH] HEoltt,

E FF 1 Fae]f =HsA,

235 AYESO shH EI Al 287 Zuiapa The sacristan’s evil counterpart mocks his efforts with an emphatic reply,
“one! two! three!” that seems to equal the matin bell’s force. If the echoes

otz HRG oA S2le ¥Ee a2 o ; o

o _ can be “give[n] back, one after t’other,” then one can suppose that each

1 5% 2AkS 2 echo haunts Sir Leoline with the same impact as the initial matin bell.
Indeed the reverberations make it impossible to determine which sound is

There is no lack of such, I ween, the matin bell that disrupts Sir Leoline’s sleep because the echoes call into

As well fill up the space between. question the assurance of signification, that one can determine an original

In Langdale Pike and Witch’s Lair, sound and not mistake it for its ghostly echo. (11)

And Dungeon-ghyll so foully rent,

With ropes of rock and bells of air g]&afele AFiel9] /\} S EU &£ TY47) ofHA]9 o]E9] EYE AL of

Three sinful sextons’ ghosts are pent, 7]'(—7]-1}— ;-g_tm A= %_OE_]A %E]— s i%E 76];4» %%g < 7%9] %—]

Who all give back, one after t’other, o n ’ . . o

The death-note to their living brother; < &9t %%EQ’]’ E]%E]—?_]Q] e M- =Ee AL, AR neE Y T

And oft too, by the knell offended, 7}7+8- FA)"(“his heart's best brother”)(417)0)7] “&Atol= & Eo0] Ao B

Just as their one! two! three! is ended,

The devil mocks the doleful tale 3" ("whispering tongues can poison truth”)(409) 224, FUAt, F 209
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A AEEL, dAdie Ao, 52 2 20 AYAY (Like cliffs
which had been rent asunder’)(422) FoJFct, 2l&ekele FAEH A= AF
thelef olopr|E €1, IAe EUEY] A4S SlEstes WHo R At

S27F Hokd AME A AepiloflA Aldokele £7o] FAQl oyt &9
of tiAkel ddlojgk= o]5] FHIE Wk FAISHA gZeRelolA AldThelS &

Fol 22 HR19] o g FAlo| A= EAjolr}, e AErielS saf 74
o] =5 A5k, AFTelE FRIOE 4rof £ HR19 EAHE A]9-2 g}, O}
W7Ne ool I3kt HARE S 599 of=E dAPd 2l&ekele,
f=E EUEY Seli2 AT =M, ofHs] F2 el BAdE igﬁ}ﬂur s
ApQEA] b=t 2l &EhRl ARRl o)1l A A oA o7 e FaE F2
Felof tigt of =) F7HER e, olA] AlFThelS ThpHA F419] ofmof
et ® e 57Hee ARt S FR19 AdE ofd AJd £49 gEor 4
Hsar Zﬂ?:it} A A FRICE A0 BHN, T F2 Folof thgh o =& nhie
ot g},

glEeele A it 2 FQl9f A% A Aepllo] A gofdl Zte] H

el Aldoelo s ’e% Ith, 2= AlEoelY] ofgtheel woll 8 A== S&stal, 1

Qe “AlEElS AT uf, of 3] 249 o] 4

& 9folslar, og Aol AF=ARITH (Woodford 113). 19 g2 AEcklS w7l
2 919 o =5 thAstaL 4of k= 19 FojAo] EH Aol g&eRele]
Qe AH RIS Z3S ) 17} opA7E Sehe TS e AEpEe
= NPt} AP Y StAd g Qe 9ol Bl Y 3, 1
Z1ta+ 18" (“The vision of fear, the touch and pain”)(453)&

=7 A, 58
22l We] “4p2 2215 W (“a hissing sound”)(459). 1u+=, A gk o
2 Qlal AErRlY] FAE W 4 ql7loll, 159 Al Willa o] EAS £
g Mot} 929 AAXY “oju ou|ofA I AEhHL FojAlo] Al A
2 7 oA E e, E 2A0] 1y AAE Auete s 385kl Yl Alo]

t}(189).

2 &erl e Y2k #4S %EEV\E}H“"M] SRS R R et K
ol& Ig3dl= Al HA"(“What ails then my beloved child?)@71)2}1l E+=tt.
Ty A Aol g ‘ii‘?_ Aol #oAe L717]0, oFA[of|A £l v
off ofZAIE T 4= QlaL, AHA1S] A et THA 9 Erbo s W 4 gl

<

"z 2k 3 ehe] o &3t 783

A FERoR 5 E Holrh T oA nhg 52 4 miie], Id= Al
drielel] gs) ZkAY 71%fskes A& FrolAE T 4 gloh “RE Ao AE
A R"(“All will yet be well!”)d73)2b1L 1+ T Rojr}, o] & £, ¢
ST o ol B o] B& FA KL, ol AlFThele] thk A9 &
Aol g7tk e BEolAolA BEste], A 2E vyt SHEA 74 4
T el AEThelE HEeal Qlrke B dot=s Ptk
dJ&ekelo] Aldrklel thet ol WA Tl 1E-S oHstal, HelojAl= Al
4
=
s

KR
=
=

5

(<]

| A& HLpA] ko ghopar Wb A, dhol] AltkzE £ Hofgt & olopr|E 7
HeolAle B FH3H dof dofual 9lom, ofFle] glatelef AlgAd i

dlo
A%t AE Hos AAA ik

SN

12T A, 2 EE7IE Hokd Ay

That gentle bird, whom thou dost love,
And call’st by thy own daughter’s name- (534-35)

B 4T ), BeolAt o] SIFHoln AT EA(‘thing unblest")(531)
EAjoln], U151/} Ae| AN S B3 Gk, T Wik vE7]o] B olok
N2 GomA, HgelolA o) A3l G AeLEIE BE AL HEAO

FA3ITh SN el g e i

il

843,

SAE 79| obEThe HE7]el ot o,
Sh} ednet | 4 2712
o] R} e uh v wejejeh

‘Sweet maid, Lord Roland’s beauteous dove,
With arms more strong than harp or song,
Thy sire and I will crush the snake!” (571-73)

H|o]Al9f B2 H7F /dAL do] Lojual Y& s HoEA, 2l&et
e A vk R om, FoflA HE7] ts) &2 A& FARI Ie 23] ¥
=717} Al Telo|al, Hio] AlduRelE dAste] U oFFol BAE AlES A

=
=
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ST Wt} 2, 3k WS/ AR QAL Tt Aelat wef o3
205 gat Rt Sl

Bol 9] # olop| FejAeptlol7] ofpjUzl Sol b, AjAlo] ojuiuo)
SUAT GRS A7, F olopr]o] & QL e AEpE ofA|o]A ofr]
Yol %88 Hgels] sag

Y9 YE& 2 1 ==,
A o] 2-E B #2|AH|al

By my mother’s soul do I entreat
That thou this woman send away! (618-19)

|2 oA S AS5}7] flaf AAle] ofH A9 Wole AxEHA] =t 1
U 2358 21 A= ofmy 9] 7]%5 A1, A4lo] ofwy o] Aol Sl
A3t 7] g=olA BAYE A7IAAIY, AL E S ofwy e A=A
I} ojmyof tigt of o] RS W& L, A7 WA A nhgs) sfof & &2
¢l FE ofHAlof|A T A LEPE oA oA AFTle WHEe
ZH oY 9 of=E FHECY] e 18al ofHY 9 A2 AlEHeloR o
Ashs AL ANFES sa3ich Ad dF Adolne] A S AefLEpEe
U7}t Fat7h thE AR AT 4 915 e et thA] el ARk of
MU o= ojH Ao Rk offg] AZto] FHE AT 4~ §lSE TY= HI=
4 A ok, e aepgo] ofmR|of| A 7Y sk= A of MU 9| hAlE7 s/l

Az THdol| PSEile Eoto7h &2 F919 Tt #AldE A%
o] w71tk 19| “7k5Y} W4 ("heart and brain)(638)S “Hl=9t 1% (‘rage
and pain”)(640)2i 7hEstaL ERkAagt 2j&efel A Akt Albckel Ab
o]oﬂx{ k]ﬂ%oﬁok 3= & xj' gaﬂu% xh:t]sh:} xL/\] izhs} 71—x4 oz 71—50}7\]
gk oyl = Z19-9] gofo] 5 Wolso]al wolo](Ze]al Fel)E EeHet, et
A Al E vz Flof thet ofi=S ol 2ol ot of =2 Adehsh=
oA Ze|AepilS FoehA et} de &2ld ekl A QA SHHA o
A, 259 &9 dolA 2= AuletA ThEeitkal e 2ebllof]A 35 W

A719] et G5l SJsf AlHE ZolA i,

"z 2k 3 ehe] o &3t 785

Ae] o] of3)
Auz vpelerh —

Dishonoured by his only child,

And all his hospitality

To the wronged daughter of his friend

By more than woman’s jealousy

Brought thus to a disgraceful end— (645-49).
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852 A9 Sl8) th2 o] whAlske 19 A7lolet A7) B (Taylor 717)
g A eeekle bR FAUE BT UOB UFORM, A ¢
AR, RS 5 AAZ LD, HE AR §24E kD IRA U, 2
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oA ool s WshA] & A} oY E Fofste ofleE T A 83,
I 249 ol He AT} 7IAAR] v o R o= Me Afdle A
755l obR|o A 52 oy o] Hrja eI diAleT e S ARl 74
A71E ek, Zoo Alge|al opA|o] S5 3 o] F, A AERE: ojuy
o A2lE &7k ek obuzt ool tigt of=rF Fdglel Ml thAl Al
afof oha AE=th. 21U 71AIARL o=l MEe A opHAloA|, E de
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