MOIASY ~ aanjead

0.

olsiq}:

[——

ste| i

The lapanese Pavilion: An Architecture of Routine

QB[S (Shfrheta Emay)

Ahn Keehyun (assistant professor, Hanyang University)
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‘en: art of nexus’, curated by Yoshiyuki Yamana, has won a Special Mention at the 15th Venice Architecture Biennale.

The theme of the Japanese Pavilion is ‘en: art of nexus’. Here, the ‘en’ is the Japanese
pronunciation of a Chinese word “#& which is associated with Buddhism, meaning ‘a relationship
between people, a background (or an origin) of a thing, or an edge/boundary’. According to its
statement, the Japanese Pavilion is trying to talk about what architecture is and what
architecture should pursue with regard to the everyday lives of people who have to live onin a
depressing reality led by the economic recession, the low rate of development and even a naturg|
disaster. However, by conducting conversations rather than presenting a definitive solution, it is
declaring that its aim is to analyze the current circumstance and share the outcomes.

The exhibition space is divided between the inside and outside. On entering the pavilion, we
can find a pilotis space. The external exhibition area is composed of sitting tables and widows
installed at different heights. The suspended windows fragmenting visual flows around inside
and outside are deliberately arranged to imply the interrelationship and boundary between
architectures. Reminiscent of more traditional architecture, this scenery seems to stimulate
interest among western people about the East. Out of curiosity, expecting the unexpected, | got
closer to the scene and tried to look deep inside, but maybe because | had seen so many
Korean traditional architectures the space was underwhelming.

The internal exhibition area, which has an entrance behind a garden, is exhibiting works of
12 young architects, and the works are grouped by three sub-themes; ‘en’ of people, ‘en’ of
things, ‘en’ of regions. Mainly focusing on the concept of ‘sharing’, these works are created by
the very realistic and local architects who try to adopt social, physical shifts led by the lifestyle
change from family housing (for 4 - 5 people) to one-man housing. Demonstrating scenes in
which individuals in the same space are making new relationships, large scale architectural
models of 1/2, 1/5 and 1/10, are spread over the exhibition area at eye level. Raising respect to
the craftsmanship of Japan, the models with fine details and expressions draw the attention of
visitors by descriptively depicting the shared activities of people, the required spaces for such
activities, the relationship of people and things and a scenery which embraces all of these
elements. | would like to say that such well-made models and drawings as well as images
projected onto wall surfaces seem to set a standard in architectural exhibitions.

Compared to Japan, Korea is experiencing a similar shift, and in such circumstances, from a
similar perspective (the change of family structure and of the domestic economic environment)
in Japan, the word of ‘sharing’ is being already discussed with many discourses and being
actually realised. For that reason, the Japanese Pavilion was found as too familiar for me, even
though it is built in Venice, a far-away country, and so it did not live up to my expectations. The
oriental perception of promoting ‘relationship/boundary/connection’ over the whole is not new
for us at all, so for me who had expected something very new, the Japanese Pavilion was
somewhat dissatisfying. Nevertheless, | envy the pride of Japanese architecture, which boldly
throws such small, everyday stories onto this world stage.
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