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ABSTRACT

A Study on the Vectors and Topography of
Armenian Genoside Films
-Focusing on the politics of memory and
the aesthetics of trauma healing-

Park, Young Eun
Associate professor / Asia-Pacific Research Center, Hanyang University

This study started with a critical realization that, when various places around the world were hosting
100" anniversary events to commemorate the historical pain of the Armenian genocide that was
perpetrated by Turkey in 1915, people in Korea hardly paid attention to these historical and cultural
events. Such indifference may have been due to the fact that Armenia, which is located in the Caucasus
region, is not a country that is well known to us. However, the history of Armenia, has many
similarities with the history of our people, who have had to ceaselessly endure the suffering caused by
being surrounded by world powers, as destiny located us at a crossroads for powerful invaders.

Based on such perceptions of history, this study considered ways in which the Armenian genocide
appeared as the main theme of films. Primarily shedding light on the historical background that led
to the mass genocide, this study used the historical background as a basis to analyze artistic
reproductions of the “collective memory” of trauma in the consciousness and unconsciousness of
Armenians. Out of the films that use the Armenian genocide as the main theme or as a temporal or
spatial setting, the study especially highlighted films in which the genocide formed the historical or
ideological motive for the production of the film, films that were made by directors of the Armenian
Diaspora who possessed an ethnic Armenian identity, and films that experimented with the different
visual techniques of documentary and art films from an aesthetic perspective. The ways in which
Armenians left a visual record of the harsh memory of genocide and produced “films of memory and

healing,” from a desire to heal their own people have great implications for us Koreans.

Key words
Armenia, Genocide, Turkey, collective memory, Ararat, diaspora, trauma, films of memory and healing
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1) "UN body adopts Armenia-initiated Resolution on Prevention of Genocides, ArmeniaNow, 2015.3.29.,
<http://www.armenianow.com/genocide/61857/armenia_united nations_resolution_prevention_adoption> (74
AQl: 2017.4.20.)

2) Mark Levene, Genocide in the age of the nation-state. Volume 1, The meaning of genocide (London;
New York: LB. Tauris, 2008), 42-43. / (Edited by) John K. Roth, Genocide and human rights: a
philosophical guide (Basingstoke; New York : Palgrave Macmillan, 2006), 155.

3) T Yg-e oS Az vk 2L, Tolg] Wj2o|(Henri Vemeuil)] A F31E Z3f &
of=mYo} AlAfo]=8] A&t to V\:&EH 1, THBAT 663, TPFEEtE] 2015, 745

4) Robert Melson, Revolution and genocide: on the origins of the Armenian genocide and the holocaust
(Chicago: University of Chicago Press, 1992), 146-147.

5) David Marshall Land and Christoher J. Wallerk, The Armenians, London: Minority Rights Group
(MRG Report No.32, fifth edition, 1987), 8.
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6) Amold Toynbee(ed.) The treatment of Armenians in the Ottoman empire, 1915-16 (London: Her
Majesty’s Stationary Office, 1916).

7) 2y 33, §9u o, 'FEd toprixek AAE HUEE AFEY gkl B3h, W&,
2016, 93%.

8) ML, at-ol=muol BaliE @3 U LBk
=0 153 299 23, 2017, 281%&.

9) Mlpusnanue reHomuaa apmssj, wikipedia,
<https://ru.wikipedia.org/wiki/%D0%9F%D1%80%D0%B8%D0%B 7%D0%BD%D0%B0%D0%BD%D0%B
8%D0%B5_%D0%B3%D0%B5%D0%BD%D0%BE%D1%86%D0%B8%D0%B4%D0%B0_%D0%B0%D1
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world cinema (Oxford UP. 1996), 653.
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18) Christopher McKittrick, "Filmmaking is a Marathon: Robin Swicord on Wakefield). Creative Screenwriting,
24 May 2017. <https://creativescreenwriting.com/wakefield> (A Y: 2019.2.15.)

19) Benjamin Lee, "The Promise review—Oscar Isaac tackles Armenian genocide in cliched but involving
romance; The Guardian, 13 Sep 2016.
<https://www.theguardian.com/film/2016/sep/13/the-promise-review-oscar-isaac-armenian-genocide-christian-
bale-toronto-film-festival> (444 : 2018.4.20.)



49

ro

Of=M|L{o} McAlo|= Hate| HIEIQL XMk o7t | 2

a8y o] L ok et ul2t]z|ok 9N Aurora Mardigianian)] T2 "The Auction
of soulsy < 7|8Fo & A&hE B astolch Rvlo)z} of2m|Uol ZAl ujtujoe] 14
L otz ol AAtol=e) AEAol 2 slolA Fa3t GBS M ofelo] 3
=94 A7) Aok Aol B e chhel St of|(Herbert et
@?Lx} o 7 o] A}3|TE ApRE T e A Atopde AJFE O] ZojofA] W A

Lrb 223} u 9Ro], of7|A AEAGEL 2OS BAFL AREo|7]o] o] Hok
3 E o2 AR} Qe 514 "Hok2D g of2rUolol| A AiAle|EE =

vEos WaE a9 o] 15E Pakel WYt B Aols, 147t &dsiel /)
b} mZEo] ofZ S oL or £31et A3t GA| I AR AZT 7|2 Aot}
o]F ofZu|uolA] ek ZHEQ] oe] W= 4=o|(Henri Verneuil, 1920~2002)9] 23
A3} <ojo]g] L(Mayrigh>(191)9} 1 F&HQ] <me}rlo] A7} 588 %|(588 Rue Paradis)>
(1992)= Hotxxet 24l 459 2Fo2A Jepitel shte] gle Sie Auidles Al
Egirk2) ofzuuololz oju'E Eat ga
<dolg] 1> of7] W2io0]7} 64k Ado]
Aol NAE Ba) qistael A Aopde g
=g SHRARLRR IS g I

o 2 e
4o{v;‘.=n

re

&

Aolek o] = He) Aske S} AR1Omr S
e}l Zeker]ol 72 dd|(Claudia Cardinale)2}
we AEF e 299 159 T A9
3l of2myol ojlzkE9 ofigkE s

aRitke HollA At 23S Wdth (23 5] F&t <mjojz|2>2f
ZAH

o

20) "A cinema history: A chronological review of the best films worldwide. “Ravished Armenia(1919)”1,
A Cinema History, 15 July 2014.
<http://www.acinemahistory.com/2014/07/ravished-armenia-1919.html#!/2014/07/ravished-armenia-1919.html>
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