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ABSTRACT

Rethinking the total cinema
-Through the concept of Bazin and Barjavel-

Jung, In Sun
Graduate Student / Department of Theater and Film, Hanyang University

Chung, Tae Soo
Professor / Department of Theater and Film, Hanyang University

Since the Bazin ‘total cinema’ is defined as a film that reproduces a complete and total reality,
the term ‘total cinema’ has often appeared in cinema study. However, after the Bazin, there were a
series of studies that only dealt with his ‘total cinema’ concept. This paper studied the concept of
the total cinema before the Bazin in the diachronic point of view and rethinked the concept of the
total cinema.

Bazin’s ‘total cinema’ has an ideological characteristic and has become a concept that
encompasses the technical characteristics of the film. René Barjavel published a book concerning
the total cinema two years before the bazin first mentioned it. His imagined total cinema is still
significant at this moment 70 years later. And the concept of total cinema was already used by
José Germain in 1929.

Through rethinking the total cinema, this study have combined the technical elements of the
cinema with the ideological elements to lay the groundwork for imagining new forms of cinema to
come. This study argue for a total cinema change in the usual noun in the ‘total cinema’ that has

become the proper noun of Bazin.

Key words
Total Cinema, André Bazin, René Barjavel, Jos¢ Germain, Technology, Imagination, Future, Rethinking
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