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IEXE

= GR0ME SLU ehRls e ot =Rl HUYad BT Al ks &5HY HE
o 0159 Meff HHFHAHO| OIX|= S HYHO= FAGIALL LY 7|1ES 71 AZXR &35 BF
9| HI=E FFoI0 0|51 =0 229 7, UY HEFFY R HAUOE, 21 HM9| Zeid
Zto] R9lnfE BAS SN H2HOZ MY BAAH0| U= AP HUO| BYALLS NS I &
SEOZ H0| UKD, M3 AHO| Qs ZRE LYAZO| BH| AEYAZ NS 4 YSS BYCL
o MY Y EE ROl RFY BAG0l SYUS0| or=0E BO O B2 £3HS BN Ol 4F

AAME 2HOlE Yoz T o9 ViR &9 AO|UM 2= 22 RFHC
ol & B4 HHI|WS 083 ATSS BX BAO| MY e 0| s LS BT I thSX
g 28 sxg 2 U0 B9 HRSNH0| O BNslHE WS B 0|5 & Apol Zujet
A7 HO1 Ho] &2 st HEUt 2 ¢i70| 52 YN A5 vIEe YMMSSICL & 4 oL}, B
O X & 4 QU= DRSO UEt MBI PAsHs HS DM FIIQ ATt Wed 2ol 2
HEOIE A HEHOIS MeE 22WK0| 28 ZAAzol AN HEHL /o) M2 QXY
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ARl Kealiinohomoku(1970)2 80 “F3tlA &ol= A%t |AE o83t Asid =F

o)
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Ty M =1 Fele ol g AR AL glom EERl = FE8Ek Wol tEs

AL BE B FAIE 2oL Holdol BN WA A4S AT 9o} Bl
2L B2 AT FAAT AYASNA HHH 24 AT UA RSV eks LRol B

o e o

T +¥5717F Huoh 53] #AY g Foluh HEl9 # A §50F & 23 15
& Al oHSt FFE nA=ATE AFEHHE S FEAY R0l 583 SeAlEsw
&4 5 Aty 2o
F2 Bho] ofgA AT E=A] gt Ats 2ol S04 IR FPEHJoU 2 Ao} v
7hset & Adol A4 attol WA= FFol tiEt At p= AU Calvo—Merinoﬂ- TR
(2005)2 7154 A715H G4 (functional magnetic resonance imaging: fMRI) & ©o|-&sto] dF
U B 7&91 capoeiraE A& ¥E F&FU capoeira A7t THE H‘:Er = diHl
2t Ho| @43}t #EE RISkl ol AR AXES 549 —:—9— D5 2 ARl
3 F8S AT o vjFo R f At AHE Sy FANG 152 B3 98T o4 A
g FE&olA FA ST oA A8 AEAQl HHgHY FEOE AEHE AHs HolFa
ST E greleE Q3R tHCalvo-Merino et al., 2006). Ao &2 73_]4?"@' A= FAret

FolAS 7he] A8 AEYHo] tiet HBE Aolrt 27 Pokor} 9% Al
AYEAE AL o4 8] W] ARE, T7T GLHS e A FEL AHA o
s 23e Btk o) ehd, BAe A9 weA okd 48 Ue S2e, 18w o4

IR Uy O S B AN LR R
Pol‘ rll‘ 2

Al A St ‘**elﬂ I 52 o Folril Ao ke guolt), ok A¥HomE
AT & AU FE4E2 I50°] Y & ¢ A= 52 & U A5 H & (premotor cortex)®l
o Sxrt AR A= FUou Al AEL ARE F tiH o =94
v)&3t A9 A3= Cross@t ZE5E(2006)°] A= B1Ech ARAEL 754 A7 2H 94
o]-&-5}od

U A £EEE S} LU A ol SIE Aol Kol T T
LT3 WA FAAE AN SRt A9olE BHES IA FTRES SASHC,

Calvo-Merino®t BEAAEQUORE HE ATl BEAZ0] 18 AB5HE FAAE BEY

9 AZ 5 WEY ) SU 29t

SIS SOINC WEE SR BERAI AAES AT FolHEel haL el arael L

BE Zol A3 WA “ES/HS AT FUUIG AN AT AAEL o]F TAR ¥ £

A 291 S 71 Y] BAR I3 B olel oI £y el 5 P 3

flo o

]“‘l T
GRS, W15 o] AT A7) ¥ G 168 o8T 4 FeAU FAT 112 %
S GRe W0l 4g WE Hol e FRE WA o WA P Le BAL % quck v
o] 5T do| ¢ FHatATH: Zolt,

SpA o] 2 SEAAHS Hhgol T Po] A M T8 FAL oS Sof |7t MY
A 53t A Ad(gender)®] W-&F-&olth. meEbA ¥l AR-FHdo] 845} H= Zo] WEA <
A ARl afto] A A 07| ol Hets WHEAQl dFo® A5 *F 4384 Y WA
A At oA, I A9 Atz 2 He ey =S HHsh] qEdAls HE

811 gtk webA] o] Hoko] #7149l AFSe] Wasthy Rt
w80 g A7 HTE B BPe AH GAHE S FBAA Aol o] Yurdal
slole. WAL 2] AFZH ANE Fol P HRE FRAQA w4 4z, S0

shH9) 47t 52 hgoE oiH, 4T L ARstel o]
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= UY8S /Al Ao 7 nEstA EthBerger, 2006; Jola et al., 2012). o|H E49 &
g A o|y AB|AoE Asty| A WS FAL7? AR RARY I R= B4 JR7RRlL
F Al FFE v FFHQA Z23E YARITHFox, 2008). = F471ex A14EQ0 HEE
| ol &89 =9 4= B4 719 of| AZtolyt A AWE=AE &=t
AE EIokBarrett et al., 2007). Jansen-Osmann(2008)-> ©| 7]&o] T gt AFET}
2358 T8 wrEARl AFo] M9 ok REZ JFHoE ST} A7I=AE Aok H o

!

ok o 1o ml

= &FFo|U AAHE B4 st 2319
2 BE E3HHolA TEEE= Aot
53l Lausberg(2013)2 & A% A7}
T2 XA, AHY 9D AT AFHR] Y wRste] £PEoty Hagth o] &9 As2
2 ndd WeEY o ZIH] AFAPY olsirt 7HestA shAW(Freedman et al., 1972;
Lausberg & Kryger, 2011), &% AYA7F DopA] gAY Fo4]o] 7k Q= BZE vrggitt
(Goldwin-Maedow & Alibali, 2013). ©]9} Z2 0|82 £9] ASATE A7 A ATFA
T 1 F940] ZzxFHi JtHDavis & Hadiks, 1990; Wallbott, 1998; Kendon, 2004; Gorling
et al., 2009; Dael et al., 2013). 5] t4gFgt 7|0 SAS £9] PHQA BYES Joz I &
AL Hl A B34S 4T ¢ A Tk

2 A9 582 gepA A o= Iy 2k 789 BEAEE 5 15y EY e g
T8 At vA= 4 159 &5 B9 AFFog EAsk= Aolth © Yoyt 7
7F 2RIl A A 9 FAEH 23 719 fYuld AaATE EAct=A] o Fo] gk R4

Ol

1. &gl FoXit X=H|

AE Fofak= 309 SRl 147, A 16%)3 3079 HURI(IA 167, At 14%)2&
‘]

FAEQon Yol 20004 354 AFltHM = 26.15, SD = 3.82A4). A3 oA=L n%: =Y
atn g Soln, eE&Folagty A&y, AF Ao AW FJAE AEFPh AF Fojo
gt g7t AEEA 22799 U} 2179 FHEQle Ag Ao wHE, g §o =AU} 17
3

o el FRe} BAgle] A=ES B Aol Al
A AAR 27] H1o R84t & B AW W R F ST HHe 2Y 24%e] &
HlEQlch, A T SRS A olgt $847t FAS ks el BalHog Xjolrt 9ix]
g 2549 B4 Aol Haskshy] ol BAEC] AAHoR B8 Aol AFFEE
dl oL B8 AHG o714 SE EL V|Roleks RES ¥te 2o BEgolw, P4
o] L7l AT WrEAl AX|FHA obz sl
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23 1: SRIH EN XA HIA. SZ KW; B. 2F 39 C. 72 WY D. I 52

v

CL% 1>& 470 78 4] dRxAQl JAE APAoRE Hojgnh & B3 Fj7t e
d, =2l Hole v, 7849 A2 e, I3 253t o vy 7S T 2
’—%‘J—} A a2a 3R EsH 7 &9 mHieh dee] £
T Y. SAOAE EE= EESHE entrechat ©|Y pirouette 52 292 ol-&3sht 5ol
29 ASE o g A HE717F EA0In. A oA V1R BES &
Al&5ta JF Aol vHEAoltt. SRoA= At He7|9 Wid w7
o WE= HY FAolth AfRt o H5H B4 wiEd] 579 +&
o= 9 HFZo|.
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2. A Ex}

Fol452 vt 97 eK(Panasonic, Model: SD = R-H85) A% 3.5 mol §14/a& ool 43k
of MAlo] W EE B, Folxte] Amo] X E 1.6 W]H, Eo| 1.2 Hlge] 2] 449 F
& Aol Aol £ATE 4t B Auio] Tuw spdee] W54 YL Holze] 02% 2
o Wold gt AP BY 27 AWe) ekn 27U AY ABWBA IE o] AP
o ol AYsHA grom dde] FREW the FWL HolFT TS WA WEY Felxsd
A 78 AU WA Aol & AFe] A7l thioleks HEe ohA gt
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~ Start with the ongoing stream of hand movemert behaviour

__,.-—""'--7-7-Slep|-:7-r-"""'-.,__7
=l When does the Activation begin and when does it end? B—
'
rest position/|
movement posture

T sepa

l |

repelitive |

phasic ‘
T
|

T seps: | ——

' '

‘ irregular

v
on separate
object

on attached

on body object on person

within body ‘

13 2: NEUROGES Z2& 19 HAY 252 2M M8 (Lausberg, 2013)

w
k>

ST

T FEE &5 Xﬂ/\?% 2A4517] sk *]EVEJO] o] HFH Z=I1WQl NEUROGES
£ AE3tHLausberg, 2013). AEE o138 W82 WAE Frofxte] FHl E41 F doj9
TEE4 o] gl Fofn|gt H]J_J’J} ojzg & cﬂ:rLOﬂ/ﬂ AFert JF5H & As B4R
=357 2 gFck(Kleinsmith et al., 2006).

& 7159 3141 Aol & ofn] avti oz &<Igt NEUROGES =132
=9 ELAN(Lausberg & Sloetjes, 2016)3} dAZAslo] 8%t thE HAEF
£, 95 E9] Efron(1972) °]4} Freedman(1972)¥= tt24 NEUROGESE
Aolal & /9 B ¥MFE ZF AAHQ Ao 11 7|2E £ &5 7|RE £ BE ]
xgtolo] & 3709 BE, 7949 £33 &di8]E(coding algorithm)2 2 FAHEG. & [2 A
A8 oYt A7]1d S (self-touching), &, A& 9 & 5ol It &t (fidgeting), 1211
£5% gle 4t §4] AAY HAR olsGhify) T EZFE 7HAARl £522 B4 A&
E0] 22AQ Structure WS (category)= £529] #HF B0 284S w&ot (O 2 D)

&5 2o] Tk o]F(transport), E3Hcomplex) ¥ H3(retraction) FHOZE FAHEHH o|E
phasicolzt Azttt o] 38A HAHZ &£o] EA FAE o|Fstd S FotAY AL Agsta
A F4] AR Eorhe AL Dbt ©2bA phasic 549 AR 71d 40 343 A7 912
), skt My F&o] HHE(repetitive) 2T B3 oA 9HEHQl &S HRlrh 284
9} 3AAE A4s] B 7o F A= phasicd repetitive S22 /fEF Q0 I, & A AH o[t
(Lausberg, 2013; Hogrefe et al., 2016). EE [ £9 4HlAQd P55 HEE EXst=
Activation, #IA9 & EAdl+= Structure, 183l £5Z0] o= A £45F+= Focus ¥
F2 A9 7 HFe 1~57HY £57 FRERE ok AlE S01, Structure WM39= pha-
sic, repetitive, irregular, shift ¥ aborted®] £&2to] Qltt. (I¥ 3)9 ZE 11(4-5 SA)= =

X(annotation) &
4=z By FC

o o N
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§ £9] AR H Zolof, T3 BE (1(6-7 B4, (O¥ 4) FP)e AFHQA ALAH IG AL
g, A& E°] Efron(1972) € McNeill(1992)% F-AFstY £&829] 7]'5(Function)d X¥(Type)
of 28& =

NEUROGESE ©]&3%F £529 £4Z s F+ B9 g4 =93 B71A7F 286ttt B7H
7+ Bl &9 X A(inter-rater agreement, 1A)S FAA717] Yd A HA F7EA7F AA =]
HeE, F WA H7b= 25%2] Y QE B7H5th. 2E 2] NEUROGES #HFE9] 1A 42 9
o &=52He] WFaket B7EAFe] 4 (annotation)©] AIZFH O 2 H[A= AS 1T &9 EasyDIAg
Cohen's kappaS AREFtHHolle & Rein, 2015). A& EAE4 Tz 739l SPSSUIBM SPSS
Statistics Version 22)& &8st £52F £7F9 Hlxo| tist HHE=% WHIFEA(Repeated
Measures ANOVA)S $H ATt

Maodule 11: Start with StructureFocus units ;)

Generate bilateral and unilateral units.
bilateral unilateral
units units

Step 4
How is the Contact between the hands?

I

_' actin touch
act on each
other

--- anly units with a presic and repsrerive Strueture

J' Step 5: l
How is the Formal Relation between the hands?

I 1
dominance equal
of one hand *. dominance

I | e

right hand left hand
dominance dominance

act as a unit act apart

]
| unimanual |

symmetrical el

asymmetrical ‘

I8 3: NEUROGES ZE 119 HAYE 25Xt 22X 1PH(Lausberg, 2013)
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~" Module IIl- Start with limb, head, and trunk units with a phasicor
& repetitive Structure

_

T sl T

R S S R R S S R

fon/ " . fom spatial motion emblem/ objact- subject-

emaotlon egocentric egocentric . ; B .
emphasis - pantomime . relation quality social orientad orignted

aftitude deictic direction presentation p . action action

T 1 [ [ |

———————————————————————————————————— limbunits enly ------------ooooooo oo

g s

SIe ?
What is the Type?
external "
rise baton neutral transitive shape route manner
larget
fall super- You imperative || intransitive size position dynamics
imposed
clap/beat back-toss self self-related
shrug palm-out bedy

palming

fist clenching|

opening

closing

J% 4: NEUROGES Z=& 19 HAE &332 24 2P(Lausberg, 2013)

4. SHEM

NEUROGES A|l&®9] 7} &34 S/ W% (4 /)7 & A7 SHHpo|th SYHS
ZHQ1 W 291(within-subject factor)?l &(<, QE4%) &9 § =

ﬂi’_ Q1 2+ 82l(between-subject factor)?l F-88d FACE, g B4 E3HEY, =)
TAET QL W 2 ARl F 849] F et B 71O AWtAVE &549] Rk b
1]% 32 IBMAFS] SPSS(statistics version 22)Z ©]-83to] NEUROGESS RE HEEE HA

sttt BAEAE o= 109 ol4o] W%t NEUROGES &5&t wrgsy, o5 A H]
1 (posthoc pairwise comparison)ll4l 753t Type I error rate® A& ¥l Bonferroni &
AL ARESHYtHPituch & Stevens, 2016).
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1) Mall g2t Z48i0| Q7| Hiy| X|RIO| ZHALAZE MO A| 2ZXHY| O|X|= F&

4AZ o0& NEUROGES?| ¥Fuitt £3H RAREA(ANOVA) 23 A E Fov|dt g2 &
€ [19] Formal Relation W04 SRIE|QITE &&2F A 0] AHE HEE HolF= o] HE9
s BARRA A= {F9ulgt glol gllou, T HAEOA QB9 AR ALl A%
rh dominance £&20] Fou|FHF = 5.317; df = 1, 58; p = .025). & 1I19] Type HFolA
ChHsF BAFRAN 2 [-oJu|stA] ekgrou, ohisF E4oA <& shrug emotion/attitude #o] 79
OHCHE = 4.43; df = 1, 58; p = .04). AFE ¥ H]W(posthoc pairwise comparison)ollA] &
EAIA7E I EY o B2 rh dominance®t Y4 shrug emotion/attitudeE HE ATt (&
D2 A9 deEas f4 84 FEEAE0] W Ao AatE AYsty Hojg &52ke] wl

E3jolg vehuict.

H 1. M3 gy LK FESAE0] W X Z4AZt Y Al HOE &2 dikH|W
— we e FEAt | e FEKt o
rh dominance .33 A1 .81 .18 .025*
shrug emotion/attitude .01 .02 .08 .03 .04*
*p<.05
2) BMo| M3l diy| AUAYH QT ESt 71O ARBATL X ZMAZ MY A 250 0|Kl= FF

o
o o

& 19 Activation HFo|A thHE 4 B4 A= [fou|et gho] figloy, 9w &4 A

%! d 9 AA AAJHKEF = 3.467: df = 1,
58; p = .068). Focus HFo|A Tz 242 QEL& in space &40 A YHAE 75 1F
I 735} 7H] A7 folulet He] AA AATHE = 3.818; df = 1, 56; p = .056). A 4
H oA A8 Aol Qs FYQAE0] Bl Ql= A=ASET Ad et 4% Al 2
22 movement SRS 99|54 ¢ wo| oyt AF wrg|Adlo] Qi EUYIE L wh| AT
= WHUEEY Q84 in space £54E XA WA A9 Al ¢ Ho

o] Aey W AN 950t B3} o] AgRAsL BAo] wE XA FALLS AYstn

ook
Bt
—d
[
ot
g
Fd
o
)
1o
>
Yl
rJ
rJ
i)
N
N
o
1o
=)
<
ac)

HT
oo
£
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H 2 HHO| M3 | AHY A F3F 7t MEEAZE B2A0| | X|He| HodAzts dHolH HoE
£S5l HITH|Ww
ssxt x2 el aE gkt el gy FE48Rt o
M SD M SD
=Y9] 4.25 42
= =2
movement =20l )18 45 .001%***
X0Q]o] 332 24
. =2 v
in space 2ol 14 24 .00 1%
o< 001
3) M3 HEDE B KWt 4% UMAZ 8 Al 25N DX @Y
Structure HFIA Y oh®F EAREA Ad= {oulohR] AN, T B4 Ay SR8
A §F 150 £F AT A9 Al Y& irregular(F = 6.247; df = 1, 58; p = .047), LE%&
irregular(F = 4.417; df = 1, 58; p = .04) ¥ <& shift(F = 4.137; df = 1, 58; p = .047) £%

2o A FoJu|gt A3HE E AT Structure®?} Focus W9 92 ®F

%: H/\—]O] O‘Q]D]‘a']- ﬁﬂ_‘g_ EO:]E} fﬂ_g_g__g_g 7:]@

]2 Y4 repetitive on body(F = 3.997; df = 1, 58; p =
A%l |mold AREE SAVASS S5 24 47 49 A

e RAYAERG o go] B

152 &5
Aot Wiz =78 PSS s 28 o 241 A g
regular on body £%5&2 =28 S AIAANEHT ¢ @o] o]33

A3

o PAEASRG oA o &
2SS =A5}ste] Helzd,

W2 Q<& repetitive on body &

StructureFocus Category

)

q )
!
1N s -

!
05
0 — T
) » & & S » & &
V?o /o & 427’ (\V?oe’ 0\90 & 9@
AP A R A S s
& & q 3 g 3 & ) &
§ § N R Y & & &
4 tS Y & Y
. Sl S = nl o S = A o
I3 5 NY FALS BY QUBN LUHAI} 529 ANAUS
X A ox T %=
HFEO| &FA HIT H|W, Xt Hi= AAE BEE XI.(*: p (.

2 J20] &
4.438; df = 1, 58; p = .039), &% irregular on body(F = 4.167; df = 1, 58; p =
.05) oA o3

hift ©E2E BARASHT o Bol
irregular on body2} 2E£& ir-

AYolH 2ol &

9l StructureFocusol|A ¥

&

irregular on body(F =
.046), 1

=24
.

AL Q2L irregular £F

|3

AFRE GARAE

HA (39 5= ©

gick. uhd,

&£52E

2,

oo

oy
oo

StructureFocus
05; **: p <.01; ***:p <.001)
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Contact HFolA= thsF EARRAY dHsF E4o] % {u|gch(F = 3.911; df = 2, 57;
p = .026) (F = 7.486; df = 1, 58, p = .008). A% A8 H|LAA =78 FHFAE0] =F
€ SAAE v $5 ZAAT A9 Al §9usH] &L act on each other €522 H At}
Function ¥3FolA ol EAHEAL [-o0u|st A7) glley, <& form presentation ©52}
oA ez BEAlo] Goujst ATE HJTHF = 4.085; df = 1, 58; p = .048). AFZ AE H| WA
SHEE-E SAAE0] EAIRAEHT S5 AT A Al o @2 %F£ form presentation &

522 B9tk (18 6) Function WHe| hE £52 RS TP 47| Fute] =4ghE 1Y

olct.

Ol

Function Category

[ ]
oy
[O
I

sl s &)

ul

1= (

c ST dyazs 2305 20 & Function #FY
£33 g Hlw, Xt Hh= AME BE QRIY.(*: p 055 **: p (01; ***:p £.001)

u)gt 23S BoFA] gt ©HTF B4 oA gR-89
J SZo) A Gu]FHCHEF = 4.809; df = 1, 58; p = .032). A
= %‘i‘ leﬂ*ﬂ = 5E %%@XP%—S— FAEAEED $F Y &7 AW Al |vloHA B2
%ké':— shape form &£=20 l‘i‘}i‘ﬂr.
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H 3 ¢ =28 HEdY R4 FHEXE0] SO ZdAZ 4T Al HOE &39Ol HIEH|W
srsx x2 o228 |4kt SR8 4R o
M SD M SD

Ih irregular 1.42 13 .86 .19 .047*
rh irregular 1.22 14 .69 21 .04*
Ih shift .49 .09 24 .06 .047*
Ih irregular on body .75 .18 1.29 12 .05*
rh irregular on body .62 2 1.1 12 .046*
lh repetitive on body 57 .09 .36 .06 .05*
act on each other .96 44 2.4 .29 .008™*
form presentation .92 2 47 13 .048*
shape form .65 13 3 .09 .032*

*p<.05, *p<.01

2. k=9

B0 weBg AP F57 BAo| A FLG 4 A Holk £FA oW FFS F
A2 Agstan. BAY oty guglel wulS BRI Aol gk g; HoIHEL Aol
U FIAE el A4 g 4 WY A 9289 AL SAI% rh dominance £EAS
o ol B ol H9 WEH(aterality) o12e] Wt AHOE o w Aol A5 4]

A&7t 9-AIt Ih dominance ££5232] RoJu|gt TAZL ERIEA] ofot At o] 24 o &0]

A FARE @AY A= 1olE @tk FHx7E A9 &5A ] ¥ Zodta & & ok 1

i e 3o gle A FoREe] AEE AL &3 mE A] <& shrug emo-

tion/attitude £&2-& e FHo] e FoARSET @ol E3th. Darwin(1872)°] 2sta of7A

£ 0%5l= shrug 524+ AP0 R oA HIE 2E o QIzto] URtHo R HESH= 7”*°lf1b_
At 5o I APA tiH] A& o gol AR A2 X7 A9 #ES "ot HE

2 HQIth wetA B A Ais U Aol gl #AEC] NS Aot ofDA EEfof %

SAE EebA @o| A5 £5F o] & shrug emotion/attitude &1 & 4 ot EFH oz
7GR0l gl AFEECl AES Aot 232 wEstdA Aol e AFERET § B2 &5
28 Bt o] A¥= Calvo-Merino et al.(2005, 2006)3} Cross et al.(2006) 50| 7|54 A7]
Zroalo g HolE Ae=nd So|xo A3 Axtel= AF H|wsly] ol Q38 A=A
AFTE Hie}F o] F7lsh= Mo EFA oMY &5t A= &9 AL AA(mirror neuron)l
olgt =4St A BAIEZAR] ¥R, Calvo-Merino et al.(2006)°] wEM ‘w1 Q1%

(aesthetic perception)' 9] Zfolo]al AA| AJztoly} L7 718} thE £ Qirh A& So] U E £



To] & dstd Ho E43t Jr= A5ttt 18y 1E0] oln] &F of= Wil &
}5lH THAlo] oA HIIE &7 StH(Calvo-Merino et al.,
2 Aol EyaE FEEAEC] f4EAE e o ¥

o] Hoj = &3 Aotz W Slou, 754 AT E I M9 T HY SH4EE
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ABSTRACT

Influence of Preceded Experiences of the Dance on the

Appreciation of Dance

Kim, Zi Hyun (German Sport University Cologne) - Kim, Hyung-Sook (Inha University)

The present study investigates the influence of preceded experiences of the dance on the apprecia-
tion of dance. Germans and Koreans with or without preceded experience of ballet or Korean dance
watched prepared dance scenes of ballet Giselle and the Korean dance Sung-Mu. The hand move-
ments of each participant shown during verbal descriptions of individual thoughts and feelings from
dance were videotaped. The coding system NEUROGES was used to analyze the hand movements and
gestures systematically.

The major results were that the participants independent of the culture with a preceded visual ex-
perience with ballet or the Korean dances executed significantly more conceptual hand movements
during verbal description of their thoughts and feelings from the watched dance scenes, while the
participants without preceded experience showed more hand movements, which might mean that the
verbal description of their thoughts and feelings stresses the participants, because it is not easy.
Further, independent of the preceded experiences, Germans showed higher frequency of hand move-
ments than Koreans. The different level of Individualism of both cultures might contribute to this
result.

The higher frequency of the conceptual hand movements of the participants with preceded experi-
ence, which was provided by the present study, can be correlated with the experimental result from
the fMRI studies that the participants show higher cerebral activities, when they watch dance what
they also can dance. However, considering the trend that preference level become to be lowered
when participants watch dance that they also can. Hence, more studies are needed to clarify the rela-
tionship between hand movements and cerebral activities. The present study showed further that vis-

ual or physical experiences of dances can promote the ability of perception of diverse dance scenes.

Key words: dance perception, hand movement, preceded experiences of dance, gesture
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