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Abstract

This study analyzes characteristics related to Kineticism found in different kinds of
displays and arts in order to contemplate modern window displays. The standard of
analysis is based on kinetic arts pioneer George Rickey’s six display factors.
Projection features and movements were categorized into “Direct movements,”
“Indirect movements,” and “Relative movements.” Results were obtained through
analysis of different examples of each category. First, the most observed form of
Kineticism was direct movements on the window display. Along with the develop-
ment of science and techniques, a variety of divergent motional methods has arisen.
After that followed indirect movement, which uses visual media and lights for
presentation. The third was relative movements, which provides communication in
practical experience; users’ motion is used to provide modification in vision. Fourth,
we observed that direct movements and indirect movements can express fluidity
depending on materials, inducing a sense of tension within the window display
Received April 04, 2018 through visual stimuli together with dynamism from mechanical exposure. Fifth, when
Revised June 10, 2018 direct movements pair with relative movements, it triggers customer participation;
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64 o A A=

A2 olwA] Ao et A=
S84 EH0o. A 4= o
g K57 sk, g =
o] 3t FHIEAM, I FAIY B HES t
2, AA, oF 7R 5] Weel A4S 2 A
o, st oleztgoletal & 4= Slrt. Agstaat
st S23 wAIA], Hup 5o #£8Y W, &HAE
AA FulE °olF & i, M= AdS Assted
W2l £Pu|E AlSstoioF etrh(Jeong, 2014).
Haggo] 9 3ol 7lse 2ds] Hsf o
ke A4, AE 5 719 avReke] 252
3 Mz FHQ] AlEAtze] 1Y EAlS(Kinetisicm)
A YolEkE 24F =AY fu|Reke] A7 ¥
ol 22 A9 S T =+ W "l 7
=4, A2l4, 2314 SO W= Helshs dAiAb
99 S50 s AT Ago| 7T ZIHIEAIE
ol FAY FAZ B d=F HiaEH el A2
A2 Aol 2 Aot Wi A HqAEHol
of oA ZIHEAIES ojmt FEHZE 8RR}
4*7413 23 et A= HqAEH el L7l ot
Fo=2 oiyelh FAYS S avAte] BT

£91% Hofdo =N AV 71519l BAUNE 71
Aot 1 ojul7t ek olek 2L AHElAZo]
e fagdol B2 7154 Anld 48 of

gorA fagoleh Adg Holdol 47, o

£9 748 AP AFHA APYS AN A
o|tH(Oh, 2003).

B A7E AES fagols} 4uae) 4o
Ag 95 A Hasdole] ek FdEAE
o 54 RASL, ¥t ARG Hagdols
e Bl ofd AP B Aste] 4]
o) EeAA B, 58 59| YA wstE
AL ol ofElE S e ole] £ @
22 A4 A BaEde] dold e
2830 oid, g1de Al N, A
4§49, 294 239, 499 8499 54
A% A2E Fob Baslol neln BHel &
4og Bed UaBdo] ARG ATALA Bt

¥ ATE R OR BAY A7 YES o
azdolsh eSS 1T FH ATE 9
sfol QS tEolo] Uehd 7 EAZ] A

wAgolT

AS sharAb gtk Aol FAAQl WeS o2
2tk AR, 28 Aot A d4E Botd HAE
glo], |5 ATl 4, 7IUEAES] 7id 4 T4
g 54 59 ARE AR &4, 24 7]
(George Rickey)-J 7IVEASA B4 7128 1
A A faEgolo] vehd AHE AT Al
A, =8 ’\P?—ﬂ Z2] 2719 6714 EA4Z 7€
2 ATS gagde] 379 AL dF WA=
A%

AT BAS fIRE 7IHEAE 22 Y 54 Al
A Age BRE 9 Wbyl gHolA], ¥A] 5
&9l T ARl R SRst, BES ARES
TZ(Google), WEHAE(Pinterest), ZEL YA

£ &2 T(retail design blog), -F-5H (youtube), A Ul
F2]ok(Fashion net korea), HAE H T T|oK(First
view Korea), B|H] 2 (vimeo) 5 AEY A72E 55}
SUSNET AR Wk A7 AR 4] 7}

=%F 2009A ¥ 2016E7A 2, Z71EHE 1851
WA QESIE A LR WIS B o
£ gaBdo] AR +10l st FFe) Helz
(Harrods), 2] X|(Selfridges), oFH] U=
nichols), A9 ZF2g] Tlartof| =(Galeries Lafavette),
I A (Printemps)Z} v]=-2] EFH A= (Blooming-
dales), ¥]12 X FW(Bergdorf Goodman), HOJA]A
(Macys) ¥1o}32 A7GsHATh. 12F2 5237]9] A=
e AAstgon, 2x9o] 9 rot A
stof st R 2L 9ol SJRet Hof A
87} sk A, 9} 5] ABS AR 2% 4757) 2
=99 A7t Agslo] B4 AHEHALt. 20179
SRE o faEeAE BEAAY LB B
8 5o Y= A wol Yehha 9ol 2427
o] 7IMEAE FAY EHJJr'C_ =24 &8 &

39) gasdold] 34 A7E Fljat

Z~(Harvey

Il. Theoretical Background

1. Window display
2FY|0)(display) ‘ArgS Ho| EFohe
P9I2A e 7hA AYoE HAS BAoR
Alohk= ZA] - AE - ZAlo|th(“Display”, n.d.). TjA
gols HoFe AR k=, J99 9
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Kwon, Ahn, & Lee, 2000). 9& AFE9] HJHQ} AH|R};
7 ot AR A Ho] ool A Ht o
BUHL Aolk 2 2 Sk Sim(1o90)2 Ak
W7ol Pl tAEdolT WRASS B
2 ol2gA Edsh: a0l o, w2 ©
Sttt AAITol: A", WA, We] ofujgto
2L e ol 9% A2 Wk Sl

ol 4Bl B34
shgl £elEst 94990, 1 el 4 0 3
o] AASA7] AN A HAZH olo]
WslE Q2o Fa40] BRI ATkLee, 2001).
BEf HAFAOIR YEE S 3L Aage
2H AR wed 4B BolRUu she
o] ofuzt, A& 44, iﬁ} 01”111 A, A A]
Eg Hozogy L1, T 52 2ZHog 5= o
42 7HAAL A

220 gasdol AT Ag o] S2aH
o] UAH Fejo] AE A AL BASE @
gholarat Zgsh= A=A ol E=agte]
ofsls Algsol Wolxy] AFH, BRI 407}
A7) A AAABA Aol FAHThPark, Lee,
Ha, Kim, & Jeong, 1997). A|&olA w3st EA4ES
Agsto] HojF7] ffs) ot o s AEstHA
AL 371 fsh A4 7ol digt A-+7F AR
(Jeong, 2014). A|7to] AIE4E T3t FEHY &
HE A% A9 FEOIA HoluA 4EF2 A543

- @o} 65

0% R/ T 1A AF F47t BRI 9
AL, Adief migelzks ige] FA8E Aol v
ol B7|A TEAES RS, M2 A

WA SWA 7 ool o 2 By 4 Qs o
71&e B HEA Az e ’;%711 = At
olgst o ATo] AMArso] AAT %
olE FASH HATHKim, 1989). 25¢ HAEH
ol Gy, ‘HAIY 5 Mgez 2R 1L
VAR, FZolle A F 7HA] FHIE FEEH AR
23 itk ik Aol HAIE 57 9 w7
gAZEg o] HEZA(display material)o]F F£OF,
o shte] el BAIIAS b HAL AL
Zo® 379 29 2 Al A3 rEEH=
Zo|th(Ra, 2009). AlF] A4T MAE 29t AUA
Ao LulAFA THes] g HojFy|nrt
e gazdolg B i el 2nUe -
Z 5 AE FE55 E/HFig. ). ool 71419
st ciek 4u1e] Sjo]maTielo] %3
ot A% S3t 2L FaUAAET 4PH 9
AE7h Rs A wA Tt guke] 9 uAlet alo
2 /S AITT & U =3 1 gz AMEER]
ohy Rk we] oju]xjo] Ak SHH oh
E°] 54517 AZGALt oAt} (Isabel Marant)
2 gug gasdelz Q2o B YW g
shi4E dzalsthFie 2, AEES & o WHo
2 BEsT SHol] P AETY 14E o183}
W AZAoR Y48 ¢ T & Om}(Bahk 2007). A
& A oA 7]
b QERonA 754 L7

2. Kineticism

I EJ A& 7191l (Kenetic)2] HAHE] ofgjo]t.
‘DS F84LE ok dsola shH, 7|vE
O}EE 9Ju|strk(Si-sa Elite English-Korean Dictionary,
1999). ‘7]4|g] o}E’gh= Qoj: <S9S olu]s}
+= “Kenesis’?} ‘Kinetic(=mobile)’0]2}= 1| A0]0]

ge =3 9t §1Y'e BAE WlolAs v)

&2 45| 9Aske] 19 wol AL Gofolct
EEEEE PR PR EEE FREE
W A, oL HZHE Fpolet Eel B4
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<Fig. 1> Lancaster ADELE window
display.
From Retail Design Blog. (2014).
http://retaildesignblog.net

T Zohe 7P ZEA o1l HHZ o R F-8F
THRickey, 1964/1988). 7|U[E] ofEL & 7jz]a B
S 5 i, 99 1R0R S nle A
2 2HolAE g A7 g gxols A 2ol
Hol= zZEY AA=RE 4 Ol% 20| th(Lim,
2001). ZIUEIAES] 2 94
e F83F £ Woltt
ZIUEIAIES] 71414 oﬂd —71‘-9} ]74];‘4 {84
7H] 871491 IAE Wor &ZX S
P H3HE ohFSHA TS0 WTH(Oh, 2011) o] 7] A
790°0] o] Wulsfo} 51, &< Fek o
S7K5 el A AE07] BEel, §AYo]
AdH o2 yagthE TS &gl okl 714
Q1 geFo] st ot %9 F2IR1 471 HE|
B @4 534 oj&dEo) ofd wuEo) B 4
9lth(Noh, 2006).

7IHEA S-S FAHE O 2 20417 215, 1ed, 9
& 59 2ofet 4% BAE 2o YesTh A=
e
eHES 9AY AAE Folo] et AFRE A
244 ojujo} 3ol that TS 2] Alaknt. of
2Rt =82 ZHEAE AW 549 AN ¥
e ME EXR (e L ter
Fil= &y ZT(Alexander Calder) ‘22X 2%
A% o} vlgto 2 919l Aok ozRy
A&Asto] U2 7FH (Naum Gabo), WFEA FAF
(Marcel Duchamp)(Fig. 4)°l|4] B]535}lo] & &4 (Jean
Tinguely)(Fig. 5)°] 01271714 JA7} BgHEc. 20
A7) By FA 7149 W] U vjtjol} 1
EfLb7] AJZSHEA WA E 58 7t 1] AETHA

<Fig. 2> Isabel Marant windows.
From Retail Design Blog. (2015).
http://retaildesignblog.net

<Fig. 3> ASICS MetaRun retail
concept.
From Retail Design Blog. (2016).
http://retaildesignblog.net

THH o= 75t H A (Choi, 1999). o]F-ofl=
B0~ 0] E3(P. Klee)2} Zl',ﬂ_!;?](w Kandinsky)

S479) Felo) TR okE e S A7e) Al

AstHA AZAA, A1ZA Ao 5] 7t=2H 3 4

2 B4 UehathYang, 2011). 595494 0] %]
71U AISIA el E4E0] #Astr]&, A&, <
W), 4% Fol ABHE BES BRE oS
A9 kS Hre AoZ B 4 9t}

Ao d&zEolA s dBAd HEAS
27} HUL J1AE AYA Ate BAS 2
ngon 2ug ol FUHAEE FAIE 5
= oo} IS £8 o ol 28 i
249 At Ak A 25
% e Roisial viero] Tuel To
SEYES £50] FFol= XL“(Flg 6) 52| 71
JEAZES dsatn 19 GBS Rt Aud
IV EAE o 2H 71&4Ql HA YT v&d 4t
o] d3tE FHA o]FoiA Utk(Lee, 2010). 7€
AlEZ A ool = YERtaL QlH 2004 S/S ZE
Aof w3 ofu]4| uhZ-(Hamish Morrow)2] 2H&
(Fig. 7)< vl& AFARl of7t=2E FAEE &4
ol FdZ WE B3l AEo FAAHoEN ST
A RH =20 Qolgto g FIPAZITE OJ&F0] HH
HEAZR & & Qe dEeS 28T gArRles o
tH=A] ¥ go] 7Hsska FAR o 24 Aln] /gt
71574< SAlol Hof tEolth 4e 5835t 7]
Lﬂ‘ﬂ/‘liE ol & & SQl=tl, et 9o e

3o Qsf A1A|Q] &A Qo wet ZAQ /A A
Z31t}. $A|Q1 AF2Fok(Hussein Chalayan)Q] 2007 F/W
21 (Fig. 8)2 AA|AE] Qtofl E013l= LED7F 2&
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<Fig. 4> Marcel Duchamp:
Rotary glass plate (1920). (1960).

From Jeong. (2013).
http://terms.naver.com

<Fig. 5> Hommage a New York

From Korea Dictionary Research
Publishing. (1998).

- @o} 67

<Fig. 6> Una Lumino.
From Choe. (2012).
http://www.uram.net

http://terms.naver.com

W o Aoz Wol 81 AL HApelol
t}. gxtold telofit J(Diana Eng)] 2007 E/W 2
£ (Fig. 9)% B 9olojo} LED W& AH83ko] &
Aol 2L weh AxE LED Y £3) AA} &
#lold AAAYA SEl BANL AL 3
of ¥4 aTE EAYT

3. Characteristics of Kineticism
2 A7L uFo 7|dg ofe| AEo|x} u]Alkst
29l 2A| 27](Georgy Rickey)7} B3l AR ZH4

A HPBY 299 5 Uk AF oy Fe]

>

<Fig. 7> Hamish Morrow &
UVA (2004).
From Lucie. (2012).
https://collectiftextile.com

<Fig. 8> Hussein
Chalayan’s dark beauty.
From Laurel. (2007).
http://stylenotes.typepad.com

7AH EE, LA AT L] 28, 22 KA
o 27 59 61 S99 A P (Rickey, 1964
1988) A} A= T AZdo]o] ekt 84
o E4S B4 I3t 024 ErE nelsg

g},

)(l

1) Optical phenomena
T ENZ Zo)A AAZA FAS oz 2
F2 BAQ AAH £YT A4 e YT B

B9 gAY o] NS Fi 2 ANE BL

o thgel SAolt Baxtel 840l e

<Fig. 9> Diana Eng -
Fairytale fashion (2007).
From Diana Eng. (2010).
https://commons.wikimedia.org
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Ay A 2B B A zo] oA
29 4732 77 ek olg A2 AL H4
o gAUoRE Y 4 YL, & oFHAES o
s BAZ 0= AZEArkLim, 2001). ZHE 4
3} gute] m&rolek e WYoRE Belk gop
Eb A7 H7bg o] g3t o A HEol
Aol 3 2 A7Ze AoATHMonthly A,

A ol oJaiA TRy A
2 ok, Bx 247 YeE o] 83t
AZAH AFE FozA gl 1Yo a3
£ Zolet. %’7&94 A B A Z A A ZA
| ohst A 2z9og oH
4] $190] Sl A2 A3, B A1gre] 97
3 o) Wat 3L A AZE FF A
et A ouE A HrkKwak, 2015).

2) Transformation
AEAZ 1SS AFHL AEolHHY A
5 S A4S WS UT, SN TUE
AES W &g AeA Hodct A1
o ofEalAC AY B4 5 B0 28 £
Ro| ot o] ofUel, B B BY EE
249 v] 2432 59 FFo| ¥ BYsE XA
9Ath(Lee, 2012). Bl HPAAS Feo|
b Botol BT S Aok BUT oA
dESH= AARA S BEH] gor HEEA 9
47 Q3] At S BUA B} FHUET
So| mE AAsHe AAA FAso] A 7
ojt}. o]t QujoA mUE O]'E(Mlnlrnal art)7}
urEMa% at

]—J

3) Movable works

AYEAZE A - A2 @S olgsAY
o & B8 SHULE WA A A2 4
oj&th o]AL ml&ol A S BiA|st] AAH
2 Qo] gk mleridel Se s & 4= Qlth %’gx}
£ o ol BxAQ A9 o] mEeslnct %
F0] Aol 27 HolalA k. ol ol @

A A PES taBdolo] ekt AEAE $49 B4

wAgolT

A7} 2L A oAwX] @A 22tstol Feel W
3t € 4 S, WEAY FAQY0] AF & 5 2
A9 dEgo] HAY &2 7hHA g 2

Holl ofsf 9] FA UL sl AFo] HAAH

2l g0l WEoIAA B 4 Qi Aotk o]¥
AR 2AAe B AeHEH BAT wAAA

AE 2Z 5 Q= AolthKwak, 2015).
1950~60d = 7B A1 &3l LA Zrof7t

o g =23k I QF) Fojx He} ¢ FH=24

ol 5%=AQl WHo7HA] o]2A HThKim, 2010).

79 ZIMEAElAE o] AR 2Eo=
ol5lo] HIEHo|1 =& Q] 22]9lS AL £ 9ir},

4) Mechanical representation

giFEo] 7|vg olE AEE2 *AUS RIS
7] flote] ordRt B ZIAGAE ARESkaL ek
HE A7= 294 34, G5, dokese sh=
o, 7, 2=, 7]o] 55 ZFIL Utk AEH A vt
552 55t 7FsA AATE Eddle | 1A
=AU FuE SHATE T HHEARl A
HolE Tt (Kwak, 2015). H7]2E 2] 92 o]&3t
2429 2% Fel7HEureka)'= A7 HE Q] F
o] g3sto] S ThEojUlal Agstel MY she
et ZIAZ o= 7HA] 23 A2 27]9] viE|
E%ﬂfﬂ 2| Eol7} Fty o E&ty, AT, A3t
ek ‘:_,] 1;].01:*} H]'OJOE Mo ; ;q7H O]'E]'(ChOI
2003). 71 AR &2 QIgk B7toA 9 71L1WEWE =
AJ2 HE 9 Ago= Qs HFZ FAYS vt
—‘é—cﬂlﬂxl”} 7| Algk= o] 1X]7P T= 59 4 9, oy

J
o o

Mol oX o ffr
tlo

P

94 Hos 2398 @yl HE ALE e

5) Light based on motion

ZIHEAEoA Eote HO| dEolxt FA9 &
2l 7]selu B A9 anE 7YY 2
o7 A 2 433}04 A2 ekl oS YerfL
ot dee TR E HE A& 74
= HolFs 49| A& 7UEHAISS 53 de
Zofoln Fa37 FEo|th(Kwak, 2015). AA|Z 8
ARERE 71U EIAE AEEo] ®dshs WO A8
=30l g 7HA] ®HO| FAE (A= FAo] Tt
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SOl AOIAL TYAY 5 T, 233 Sel
AFH0T gHolXL Yo oJshH Urle] AAEC]
§REolA AL} g0l o] e FArg.o=A A

ol
Ho

Ao} 69

lll. Characteristics of Kineticism in
Fashion Window Display

o ofFz BAY Bl At oFg' e weoit= 2 Ad7E A tAZF oo ekt 7EA]
U] 9ol WY > GIrkRickey, 1964/1988). W = Gape BAs}y] YJstel A EHAZY] ThFt &
= °]&7 3ONA 9 T EAIES dHes & Z9lo|| thsto] Aokt Y EAE HAPATLEL
H, 549, 584 X‘“Olﬂ}— oA =2H4 <, Zg oA AHE 23] 27]9] 6714 7]4E o}E 9]
HEd9, shte] 2 £oA o2 7HA] ThefRt FH SHQS 71207 ALHL} F7Ho F|UE A&
o] ZZoF HIPL = 740& Z7+o] AEAl /Y A Z7 AA49 54 Fe) 2 21 F, 71448 d&
of g4l& 7PHTHKim, 2010). = 53 UEe = 3l 22 Y] FHIE ved 2ol
A3 TH(Table 1).
6) Pursuit of movement itself olg} 7L ATE Eslo] kst 9 W LA 4
ZIUEAIES] 7P 2 5491 &4 d2 1 AA 9 Ao w3719 FAlols £ES RA5HE XY
etalel AAH are Ao FEoH= Al BR Te AAVE 7149 YL o8 WE A, B
£ AEF|% St o) Qs A4H BAS 9 A 8AUL Be AyE 84 £ Wt
3 FEIE Tt S US ol8ske Wi A B2 Fol, AHsto] ot FFEY MY 2 |
ARt AlES2 Y eE2 ZASHL 7IAE 22 e A, S FH ® g0 e AAY =
EA] e S4ol At A3t vEgt FH 9 Ade S A 2D BH, 193 33 A
o] 2et=o] A3 ESTe dEid ZHY 1 A} AAA AP 24w TAHA FA 4
712 mo] fi Q] Al o]th(Kwak, 2015). A&7t ARl o A9 245 JASIAL AAY 2
=2 FAY AAE 7L AEES EISHL 71| A g or sk A SAY Y HHe
E|AIEIA AAMSe A2 Sa7180 FAdeIv e = ®ASHL Stk olof] & A= 7|H|E ofEof
o7k HIF71Y A9, A 55 S #o] 1 Ehte AW 2d 54 7IEl® S04 o
AA Q] et FAYS BASFALA Sh= Aol It AdE B A mek AHE 2N,
(Kim, 2010). HA F2YB), 4H4 FAJOY Mde=z 2RFot
<Table 1> Kineticism in space
Expression Movement phenomenon Movement of space
* Op art
Phenomenon of * Emphasis on form * Movement by form of expression
visual perception * Flexibility on rhythm * Movement by optical illusion
* Dynamic
* Audience participation with the S
T . * Movement by consumer participation
Dematerialization of a work passage of time e
* Variability in form
* Transformable phenomena
. . V}deo media illumination + Movement by video
Movement by light * Light
. * Movement by natural phenomenon
* Light of nature
Different types of * Practical movement by motor
. . . * Power movement
machine representation * Movement of machine
Movable work * Movement by wind and gravity * Mechanical power
Transformable phenomena * Completion by observer participation | ¢ Variability in form
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70 o Al A= Ha

o AF|EANE SHHH(Fig. 10).

A A= fAagdolo] tehd 7HEAE &
P HE5S AWEE (Table 2)9 Zo] AA 475
N FolA A SAD7E 7 wol vt
(Fig. 11). 284 A UL 7ILE(kidult) o5& o
Fog F3t o Yot AIHES E8oto] 59
44 BHste daEF o7 7P BT v
S 7P wol et 7382 BRHA &892 R,
HH 2AYY AF F HAS T2 sy TH
g B2 AEstaar she SAES ojujA] 52 HiF
= Holu dE ol8ste] AEsA. A4 &7
Ao oll= 2 1A A gol AEHLT
Ao, A ST A SAUS A A=
Fo g uEAstT 7FHA0l B4 2L Ko
I 9tk ol F B3l AvAEE Y] ASe W
Ho] 37} [I7k A7 FuAgoel whestal <

H

i

ol

N

<Table 2> Frequency by Kineticism movement

ol Yehd ZIEAE S3Y 54

Year

Type 2009|2010/2011|2012{2013|2014|2015|2016| Total

A 7110 | 14| 18 | 31 | 31 | 28 | 46185

B 41 3 3 5019 6121 33| %

C 1 8 5111 21| 46
A+B | 11 3114 3| 9|16 | 18| 34[108
A+C 1 2 30 11| 17
B+C 1 41 16| 21

A+B+C 2 20 4

Total | 22 | 16 | 33 | 36 | 59 | 59 | 87 | 163|475

A: direct movement, B: indirect movement, C: relative
movement.

representation

Pursuit of movement itself

i i Direct t of object \
/VEHDUSWPES of mechanlcal\ Repeated, physical movements using mechanical power / rect movement ot obje

Express movement itself excluding power

wAgolT

Hp) Hp EC EA+E EA+C EB+C HA+B+C

<Fig. 11> Frequency by type of
Kineticism movement

749] Aol JALE 4= e 5IE IS ¢ ATk C
A4 23299 Aol dEoR A& gAS
glol7t A4 A A S YHE A5 @
Ut 1 olf= *JEH& o BIEe =2
cg/k] [e] E E&]Q M—]— <}
9] A Hotof ZAAS =2 & Sl=dl, AvATL
HE I A= gAY elE AWrte 1 &
2 A7t olEE -:% 71l A7 9171 W&ol
S 2009 o]Z& sfjujct 27}
Lo F3t9on, 1 o2k &
=S RAISET YT 2009 0= AHH &

2 ?JL Aol wol 4
=4 }do] wol et
o} olfjol= 39 ‘E%ﬁi A= gAZg ol
At Eo] B[] &o] FF 0|1l FAlo] WEty SE
FdES ol A& Aol tjFEo 1°*E} 20104 o=
{4 FAAS L83 A& ol 7P Eol UEt
ek mhdFo] SstAY mhdlFd Ao EEAA

“Direct movement”

Movable work

Deformation phenomenon

Changes in compositional form and effect reconstitution
by Participation of viewers, change of viewpoint
Body movements according to space type and configuration

Object effect production by audience

“Relative movement”

Visual phenomenon

Qutiun of light based on motioy

Visual phenomenon and phenomenological change
through artificial and natural light

Change the image of motion by

visualizing effect through visual stimulus

“Indirect movement” /

<Fig. 10> Kineticism movement classification in window display
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<Fig. 14> Bloomingdale’s holiday windows 2013.
From TheEndlessScrew. (2013). https://www.youtube.com
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<Fig. 15> Sub Zero Sphinx at Saks Fifth Avenue Christmas 2015.
From TravelSort. (2015). https://www.youtube.com
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<Fig. 16> Harvey Nichols, London.
From Baker. (2013). https://www.youtube.com

<Fig. 17> Galeries Lafayette (2015).
From Kerouac2. (2015). https://www.youtube.com
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<Fig. 19> Harvey Nichol, London.
From Baker. (2015). https://www.youtube.com
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<Fig. 20> Karl Lagerfel’s Christmas windows at Printemps 2011.mov.
From Parispopcorntv. (2011). https://www.youtube.com
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<Fig. 21> Macy’s Christmas windows 2014.
From Videosporalex. (2014). https://www.youtube.com
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<Fig. 22> Bloomingdale’s “Holiday through the senses” holiday windows 2015.
From WindowsWear. (2015). https://www.youtube.com
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<Fig. 23> Macy’s window displays at NYC - Christmas 2011.
From Beligere. (2011). https://www.youtube.com
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77

<Fig. 24> Bloomingdales holiday windows display New York 2014.

From DoveNewYork. (2014). https://www.youtube.com

<Fig. 25> Interactive window display system.
From Smart Network. (2015). https://www.youtube.com
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<Fig. 26> Macy’s Christmas windows 2016.
From Videosporalex. (2016). https://www.youtube.com
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