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Abstract

The purpose of this study is to analyze Alexander Wang’s collections representing
the athleisure look, and suggest a multilateral direction for fashion design based on
the data. The present study examines literature, journals, and mass media to define
the athleisure look and understand the background of its emergence, and assess its
key design characteristics. The collections examined are from 2007 fall/winter to 2017
spring/summer, and T by Alexander Wang from 2011 spring/summer to 2016 fall/
winter. A total of 446 photos were collected and verified by a group of experts. The
characteristics of the athleisure look in Alexander Wang’s collections were described
by the following themes: dynamism (39.46%), unexpectedness (34.30%), sensuality
(14.57%), and resistance (11.65%). Results revealed a number of findings: First,
regarding the sensuality of the athleisure look found in Alexander Wang’s collections,
it was found to exhibit the lines of the human body and highlight sexiness and healthy
beauty - with either direct or indirect body exposure. Second, the concept of dynamism
is the most frequently seen - utilizing items with a comfortable or loose fit or materials
that are flexible to enhance activity. Third, resistance appears as a specific style using
aggressive and rough decorations. Alexander Wang’s signature color, black, appears
often, and showcases resistance through black clothing and fashion. Fourth, the
unexpectedness of the athleisure look found in Alexander Wang’s collections creates
its own uniqueness with playful expressions made by various materials’ mixed and
matched or made visually fun.

Keywords: Alexander Wang’s collections( ZFEI{FE] GF ZE&), athleisure look(9f&2]
X =), dynamism( F&E%), unexpectedness(2/2]-5)

I. Introduction

S| A7l Hgt B F7t2 DY (well-being) &3 7 252 2
71E B =AU 7t AlZEe] S7ket A7 o it Aol ot HA |
(running), WetE| X (pilates), 87H(yoga), TEUYA(fitness)s 7HHIL H7 HL ¢
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go] 7F53t o & ]7\1 Z{(athleisure 1001()0] X]-Oq/\ﬂ
A FB) AAAAT, PG AEEE TP S
717 QolatT, 5 o5 &5 Woigol Eobd
o whet el o] FulE AmEeolo] 8%t
oA WHATAAE A8 & Y= AFAT O
A9 ohslA Aot A7l BA =k

o= E2425 Eﬂ.’:%ﬂ](Morgan Stanley)2]
E]E Jo](active wear) Zgof T3t FEX} H 1A of o}
EW B EYAL FA Q7L 2007‘5 B &5 F
7FSHAL Q= FAI01 AL, FF 20206 714] 8309 e,
ek} 95 O] F7} vjEo] ot of&dA Al
Z AW =4 H71elH tH(The International Textile
Fashion News, 2015). W A A|AE ATEH,
< 2 | 3t ofRko] HIESO] ST HIHE 2X]
GA A Bow @€ offZ F1 U=, of
£YA EdCo] ¥ JAEF oL o(extreme
outdoon) H T} 713t glel e srfste] Wl 5}
At Ax = #olS HEE EZAFAY B A
< gistal =7t 5hH BRiE ofoldlE E
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oligt ofeal A 2 o] WA Aol A
YT A2l ol Hoke + YA, e 4
QF7} of&elAl flo] TARlo] F2 Fehelol ok
(Lee, C.-Y., 2016; Lee, D. A., 2016). & HJFoA=
BHE A4 ARTE L] dedA 2 AdEol
i, H&M, oftthA 5 off HAESIY] A9 &
otk ol 52 T e e 9
(Alexander Wang)S AT HAC 2 A5l of&d)
A 2o] 48 LASTIA STk LA G A
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2 A 58 5 oA % A5 oz o3
A GEsry go] AHe FHOR ofadA
S9 BAs) WtEdEd ofadA S0 54 B

Aot Azststel ikt AT A1) Wgke AN

AT RS vt 2 2REE olEEA S
of #AH I - 9 £, ¥ HAP=wARE, AUl
A, Ad 55 SHLE AL AIAH Ame I,
o] MAAEHEA 9 A, HAAE, U, o BHEY
FuA g AHA AL JAEHH(www. vogue com,
www.firstviewkorea.com, www.google.com) 5-& T4+
o= Jirh dEAE F 29 Ao HAE Ale-
xander Wang A A3} MAE B oz} 7fFL
2191 T by Alexander Wang Z&| A 9] oA & A ATt
S Ao R sk, AT Ao mEt Alexander Wang
AdAL 2007 F/WEE 2017 S/S7HA], T by Alexander
Wang AeHL 2011 S/SEE 2016 F/WZAE 9
= skt

II. Athleisure Look

1. Definition and appearance backgrounds of athlei-
sure look

o= A (athleisure)= FZofl AL Eoj= &
3715 5ote @™ (athletic)} 7S &oh= @
A (leisure)] g4 oot} (Fashion Materials Develop-
ment Committee, 1997). & A &2 & gt
o) oFd A 2ol K5 2fl TE
3} 7154E FHT e LERT AFRE oA
A U8 5 U B4 Fad. dedATe gol
220] A BololAe, ofsalA & e 79
2w ASolo| H3E s etk T 4 9

1920d) 2] GIHEE 22 5ol Bolzk &
A I, 1188 94 9SS AR oyt
24 AL Aol $5E S SR 2
=01 ST A %) A e
R A #E7} BAROE WolSoiAwA, 2%

F

%’410194 A2e AW A7 HQtt ojzf £o] HAES
2 x7 ]Oﬂ H]/Q—Q-Z_'?l 7l A?‘]EE" Z]—_Q_—o—].cﬂ Eﬂ ]
ol &=

YRS HBAATIFig 1),
HEL 598 9o FE 2
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AEE o] QPRI Hgajget. A2 4
4 47 @23 (Suzanne Lenglen; Fig. 2)2 & ot&
(ean Patou)7t HJAHQ15F 22 olej7) Wl ok 3l
A AT FF Ao G271 g glan AEE
AR=d, & mEe "HyL g0l e @A &
Z2olE T FEIE A3tk olF HIE, @
olZ, e A, go|Aet F ALAEY FHORE AKX
z9ols TR 2 IFE 7IAA HAH
(Buxbaum, 2005).

Aol SolA= A7l digh TAol F7IshaA
S93 Aujglole *50] 7Hs A 2224 g

<Fig. 1> The 1920’s swimsuit
From. Hamzaraj. (2014). https://hamzaraj.wordpress.com

<Fig. 2> Jean Patou,
Tennis wear of Suzanne Lenglen
From. Cleary. (2016). http://heavy.com

Ao veRd oj&dA So] 54 a3l
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RNEARL2E YFH 07 Wolso|1, 47 HA<t
e EAFE UHEAE Aol AL, wAdofA
T AE EsAFENAT HetEo] UAH 550]
obd shto] MU ERL ofo|dl o of&H A Fol
MEL AZEEOE FHSH =AU

f&dA §9 92 Ws| T & U= AFHY
o] glojA RLSHAIT, 559 754 fHaYE
gt oA otold 9] FojojgE B3 17| &X
E|H 7Y dojz Ax= sjHo] & o] xet
EHl(Lee, D. A, 2016), 71578 2L e &5 ES
A ofolgo g &-go AET o] miR|ste] ¢
= A2E 52 ugith A AelA U= of
£YA AEYL Ax2 BHEEO] Y ofolHS
4 ofold o H-foh= Ao=, oft|rhAo] 44
#7240t tpo]7]9] Hetg: Fo] ARl Atgolth
ol AYas Hege 42 AdoR wEoR
2ok ot Aol DakHolged), oA Ed
o} dEEEA @749 Bekghe shte] B4l of
SEECETEEER TS

FZol= 4 S0A HEUL, 871 99 Axx
59 A7I7F oA S FERI AR Fo]
7F AR EHA i BRHES2 of&HA o4 2l
2 ST ek MEYALY 27, 9F 222 5
= £71& oA AX = vhyolgo] st & HAYH
A olEdA EF= FF713 7] giZoltth. ‘Sport
with Style’> F= o 21 g £3=20 vE
2 H|(Net-A-Porter)7} A \F3f| oft|thA Hio] Az}
W7 E L (Adidas by Stella McCartney)2} -2 248
Az z9o] HRHES QAR HERARZE|(Net-A-Sporter)
1ol 25t WA 22 40| thLee, E. Y., 2016).
U Q1 A Ao|EoA whE ZHE AL
£ U W dEdA 2 A AolA E 5
A=) [e]

BE ofzo] Zaht T 4B LU
o HRISHY AT AE A oA S
£ ofolggat 2rlst] 419 FEET Erh. G of
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&4, W74, 29 an 52 Folu gom A
A9 B4, 994 59 AT & 154 et
247} ololA| gt

2, Current situation of athleisure look

& A Fol Mz WA EFE= He=A &
HA A AACNA = dedAE YT BlE ™
Aoyt M= ele Aldsh= 5 ot FHE 2
oliL Ut} P E, ZIL o], oFFH, SPA, o} k0]
HAETHA] f&HA Fof tigt 22 Ys Holar 9l
+=Hl(Moon, 2016), & AFollM= & A F3 &
A3 BAE IS e Axx HAEST HE
AlgHsto] g Efll=of JIZek SPA B
Moz of&dA Fo] digt o El=ES9 5 &
ApA5] A H Qi

1) Athleisure look in sports brand

Ao AR ORT}L 7 5ANE SAISHKTH,
“Hole Axzet 4o FAE sl FHE &5
oy dEo R Fdo] gl FHIE SAHL 3
ok Axx OJFO| Hojdt 754y SO fHHE
gk 3 A ofolglo g o AvAES] FugE A=
AlA &S ZEAL =, HEA A= Yol =
=3l ZE (Forbes) A% AlACIAM 7H gh7k= 100
o B oo wls ARz Yo]7|7h A LVMH
o] Fo]H5(Louis Vuitton)& +231, &, |7
A FE 180l 3T Yol7le Ads] wWlE 3009
9o, BHE 7= AAET 5% 5T 2759 &
2 1000 BAE = 189S 7]Zch(Jang, 2016).

Z2d AX2 BRI Yol 9F WA BE
oA & TF= 717 B2 MiES 294 E A2
Uol7]9] wiste At thEolet & 4 ek vo]
719 2 YRS BY ofy tgolSate] Sen
g|o] A (collaboration)& AlEo|1l QI o]st &
Hold A& "Ateld ol 243 vol7]9] 7154
o] A AH|AFS] Fu &5 A3t Yol 7]
= 71E9] yol7] AEFE= tE AAl FH Y

1}o]7] F§(Nike Lab)Z A& tjAlol &5+ I

E! 147

oz sl 2o iz} peE AE U ZadE
£ ATkt EZQ AFZ 2015 ofH] X EA]
(Abe Chitose)7} ©]T1= ‘A}7}o|(Sacai) @] ZFetE
Fojdor & FHS WATH(Fig 3). GA] =l 1
o]7] g uigo] HA=]7] Ko7 WiEell Erl4(boon
the shop)ol A%t T WS PZo| &= EFSHIL olF
o] 2] BE ofolgl5o] ej Axz HA=
Aol BA=C] FYe] e 17 % U Aol
E579Y 8= dH Y9 9 HY(wind rumner)= H|
A AAE BT ARA BES B2, ol7]
9] jEA <l FAl A4 H I E8]A(tech fleece)’} T
£ o|FUth(Fig. 4). Yol7]= AlFto] o]Q]o= theF
gk O ol e}t FAT AFES AEo|aL k. ]
7 ¥ (undercover)’ 2] T}7}5FA] Z(takahashi jun)T} SHA|

£2 ol7] 9 x 7FA(Gyakusou) 2L A
WS A&A o g AP grow, ‘ol7] 3 Tk
49 2016 % AURL I Yol7] W whgol @3
1 A wEs gelolt 2y (runner)7t =71
1% W LE 84S A% AT dolsg suos
THEo1Xl Wi &S BIRES FolA v/ HElYS
&71/d< 8sk= F9lo HiA|sHATHFig. 5).

Z|"FA](Givenchy)2] E]7F2 % E]JA](Riccardo Tisci)
7} OAIEE ol7] & x RT & B 9718 Zolt
o, tol71¢} F7tE= A9 = WA ddhos
o]719] g4l 7l& &A% ‘=2to] J(dri-fit)' ¥} &
o] UE(fly knity A2 &¥Ho] dej= =
ylo]£9] £2 HE|HE YARIst{th(Fig. 6). I
(Balmain)2] &&]H]o] ZAEY(Olivier Rousteing)o] g+
Al oAt ‘tol7] §F x ZEH|o] AR WY
SR A4l Bes BES A8e B o
SHA §& AEIAH. 2o Yol7]l= Ed F&
HAED} G % e FONEY] 7 EA(Kim Jones)
ot dYgstetl(Fig. 7), FA8S 42T H7E
(Packable) B0 A= @] ofoldo]i} vjuid
g ORI E717F gle 29 AZlE e AAE
olgg tArAg A

Axz= HRHEET HAo|Ho Y2 Uol7]i
go] ol ol EhAL 2005W%E Ade) wrhe
U(Stella McCartney)2} ‘oftjtiA o] A=l W7}
E1](Adidas by Stella McCartney)’ 2t10.2 HA|7}k
A o EoA & A71E B Uk otHThA Hlo]

=
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<Fig. 3> Nike Lab & <Fig. 4> Nike, Innovation <Fig. 5> Porosity of jacket
Sacai material Tech Fleece & From. Espinoza. (2016).
From. Nike. (2015). Sacai’s design http://www.complex.com
https://news.nike.com From. Staff. (2015).

http://marcustroy.com

<Fig. 6> Nike & Kim Jones <Fig. 7> Nike Lab & Riccardo Tisci <Fig. 8> Adidas by
From. Ray. (2016). From. Nike. (2016). Stella McCartney
http://theshoegame.com https://news.nike.com From. Accessories Staff. (2013).

https://www.accessoriesmagazine.com

AHE} WILEYE EHA AF 2ols FRA ATHE "ARQlo] F8A] Hol B Axx HftE
ALl A ol ShAkgt A2ES AE-okal oA dAd
2 TAQI0E oAS AALITHFig. §). oFTlThA
L ool olsle] U FAHET A epue
ol A ol xR, = QS DU U
FAA 79 Y4E(Kanye West)Q] OJARAE
(Yeezy Boost)' @} H@ H2] YA (Pharrell Williams)2]
AAH(Fig. 9), T A EA(Raf Simons)2}e] 53
ETEO|AZIA ThFT ot AESHO] AQjor
& A 59 2% ofoldl F st *FE &

<Fig. 9> Adidas & Pharrell Williams

o aHAEe] 2HETE EH o]l Al From. Hanon. (2016).
f&H A Fol ENAE S & U= 255 https://www.hanon-shop.com
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o] Edl=o] W Hrjold St WA ofolE , FAA
s3to] G, ol4 ehelel As), AW g Pas
dlo] 5 theket WslE Alwsta ok

2) Athleisure look in SPA brand . X 2 MAKE YOUR MOVE
SPA Bl w2 sjdgat 7L A Age 46 F 2
A5 okgmt EAAY A Fereold v e
Jow & 7|8 B itk H&HA Bl w §
SPA HEEL Qs 7] £2 WS '
3 gARIT Axx BT R AF3 714 508 <Fig. 10> Gap Fit
28358 ALS AT THOh, 2016). From. Sfcitizen. (2012). http://sfcitizen.com

A2 HolH hFm oxetel vhge AT 3
=2 4ol 4 %L AGap) A1 Al gt o

SAoz of&dA eIl WM (Gap FityS Fol L
A FYcHFig. 10). 27F Dot~ HEYARE 2y, GYMWEAR
of o] AXZAIA] £ o]t YRR} 7|54 LOOK BOOK

AR PHE AES ARo] ThE SPA BEHEET}9 R
7HA73AE WHHL, EAAYLS HaMIF FUS2 ﬁ
(Uniglo)9] F7ko2 tzRIETH: 7154 Fx3)

Hjo] 2] 9]l fUZ et Y-S FTsIst H&M o) n
9] 7tHEe 2 A Frh(Park, 2016). Ate}(Zara)=
2016 s/sEEA A HAol(Gym Wear) 1S HA
. AE2 BATRT 30% ADT SEow A4 2. .
< A AL, Ax= B 52 wujstal it

(Fig. 11). m‘ ‘

H&M:2 Hebd 2% S fidg o] &4dst

-~
0

<Fig. 11> Zara, ‘Gym Wear’

€ 294 dEH] Ax= ojE HARIsH o A From. Junqueira. (n.d.).
£ EAYoHFig. 12). HEM2 IHA 0] fAfolq & https://www.pinterest.co.kr

Hi A PRS0l Bt |9 HAolHY Al
= vy AYsta gA +& 5 1, ST 0]
A AL P molgt FartAzt A 2 JI71E 23
tHFig. 13). SUERL 7|54 AX=olo] 2AE
Fol ¥k 9 3 A4 AlEL ofo2]E(AlRism)’
2 FHeE Axx IS YUFo R FHE 3
Ch(Park, 2016). FUEZ = tlA® WPHo g2 Ax = A
El5o] 37| Fo FUERY 255S dA Fe=
A BHE QA et 7]548E AHA A ojhiit : 3

SPA HRHE= “gho] A=t Rofzke olm|A7t 4 <Fig. 12> H&M, 2016 Olympic collection
3 7| AXX AFOA T2+ =8uU7] oj8¥Y= From. Porter. (2016). https://www.racked.com

- 867 —



o

150 ety ¢ AeAo] Ueht ojadA 2o 54 R e e

<Fig. 13> H&M & Alexander Wang
From. Schwiegershausen. (2014).
https://www.thecut.com

o], ofj&dA &9] 883t SPARMEQ] A =o]Q]
7157301 =ordol weh B2 AaH|AEo] Axx H
Aewch A3t SPAEAE O] of & A gelo] F=
St ot

3. Advanced research of athleisure look

2 ATolAE of&A So| Axgele] W
5 Fefol7] o] of&eA F P HPATY &
ZEH 8 AYATE Zo| unlrh oj&dA =
of T3t AFPAFE A E, Lee, D. A.(2016)9] &
FoALE JAL Ao g HE|H A =0] 7|52 0]
Zu Qo BAYS o Feglol 48T 4 9
L oh&dlA dole] B wrIa oj&eA ol
goio] AE LS At GAAS ATt A
2§ oj&dA vlol2 Yol Anz BT 7154
B APYS SHOE BEAT V5HS PR v
o] gojolm, HBE LA ulolL Yol YA
Pl B8 + Y THY AR AN T
A4 7o R 715H 2] A % 254 T
ot gAelo g, AL of&F A Hlo|a Yojx= Al
A F9 AAAHL =& B A%t AF 9 of
grheg EASH: el EYoz, #AE of&d
A Blo]a Yol ol x Aetzt wAH TiApelo
2 AT AR2ee LA & Gl Wk Aeklo]
%28 AR Folge).

Lee, C.-Y.(2016)= of&H A 2o Zlol& 7S
Hgsto] f&HA & dAQlS AAstAon AR
242 9 d&dA §59 715482 2x=0(9

A AEEE 718 aES AHER B4eR 4
oSk, Tsd2 AAY HFA =& AP H
k=8 UEHloH, HAYS Bt &% UE
U= ARRA A 9] HAeL 71e] A2 BF 508
R 2 gol ARSEHI Sl A4 71E S
Shuel A ok 7IH o] £ 7154, I, 44
Aoz Z&sAch

Kim(2013)9] dAtollA= deff Ax= wj o] gk
< A, HEHAR, 954, B84, 7R
ERollth geAdolAs HEt ARUT} 4SS
AZ, B E 59| otold o g uehyitt. ml# x|k
goAE FAEE AHYRE oPI7I=ERE FHZE U
Eton, 9454 EdodEoly wirjiz 59
ofodo] AL QIR YIS, H57]
< A 2% A FHE T HRIGolY golg
O & Yeislth. 75482 17}, et Bo]A 59
ofo|go] 7|54 &M 2ol |z, srofE
2 5 AMgste] S UEiiH

Park(2005)9] 93 214)7]19] 7FZY gto] Bo
E QIS RYAA &l BHE {9 AT Ao
ARZEEH Q49 23HE TARIZ AAXTOE B
T 1839 ApEsHE ofoldiEElE 55t HARIE
AAFoZN o e BHES 93t Al B
Fe AN, 22EHS HH*H S0 disf ¥
= SHOE AHIEE BEUE 7154, 9d, B
g, 84, nlAAFEcRE EAY

Kim(2004)2 AZ = WA EAo g 7|54, I
g, S84, AR ERStledl 715482
Hebsh AlA] 52 FE oE ARYE, #H5E2
AA 919 A ARl e} v ol YakE = 4154
2AE 0§ vt A A BlE BT AR &
2 UEikth S5482 31 @529l et 7%
ojm|A|e} FH AEHY FTOoE UEE o, wx|gk
L FAYLET o7 EESE AR R BAFT

Lee(2004)= A sjHo] S HlA= AXES
o] NS ARlEat HA419] SHoA st A
a.aﬂx Ao JFS uH 4E olslyl 2Pu

=

o) ﬂ.l

(

F

F

f

=} l

23T 750l oy AA, 299 59 o
1 SR B BEHY S0 et
ek, APl G ololF02 AR A ol

2 Holt wymelEe tehygion, HEult o
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&3t ofold 7] FololE 2PgE Hof Aol
g gdo] AFd dze vetdaL, dsta AE
]l Ade A B2l Ax20] 53 oA
£ RSS9 Afvle ol2A 54 &3 ool
go] sjA| SolA HPE AEdE Hoj dPHol|x
oAl FE Alston dsnls YA oA

L A2 279 AgOo R MG AEHAZ BA
=l

Choi(2004)= AZ=9o] ¥ EAR =S} 2
of HxH tolHES] AES FAOE AXE]
FFotA ok BEA Qu|E |35k, ddf B4
of goist FJFHE v|A M2 1 7hx] ] Mgt
LFIE A la}l—tﬂ I A% dd s vt
AXEES] §Y2 Ax 29019 715F A, FH|, &
e, gHd, A4S R 715AFE AXEE, §

e EHUAEZY AEHE AX2Z0F e}
UE AEZE ARESE, AL Ad 34 gas
22 WAl v AmE|ZOT UEhrh

Kim(2002)2] Aol 1990 o] ¢ &
of Yehd AXE|E £9] u]x EX} 24
sttt 715482 AAE FEHA] e FA
Azt 716ARA AU YE, B, HE ANE A
st AHy 274 55 0|83t 7154 dEH Y gz

< ZA AT g2 EZ Qs A4S AA, A
sletal Al wiAIR AET HAQloz el
T3S AZmIek AAHE X}
AR AHZHQ] eEoly 714 &9] FH=
AAF A v A A 1S
A9 FTE AEYE f4S wgsto] da3 A
e s, A, YE 59 &5 &Y &
Wz Go| EH ofoldloZ vephdtt. wjfx|F

_IZi nllo =
(e A=

oo U &

ro

o

o 75tk A A8d 2gue 4xE U, o
olea A7ke] 4AJ9h FAFTHE AAE o8 o

A1 & LT

Lim and Chae(2002)= AX =349 WP QS
Ate] A v S Eof EAska Ao s Yehd &
22 HE vH EoR BEASIYTE Axx w4
I #AE oXHE 219 WsloA & 7FX]| T
W3l A BAGY A3, ALY HE SoE U

. 0]¥i3] 151

A3} el 2m29olo] 71%52Ql ofoldlzt Ky
U Al a4 S8t F UAR WA Ax

cetele et RS B AAIE PR,

= ret
5 Belo) WE AgH o IS S A
83 2PdA w2 Uehdth whxgtoz ofdezt
A

EejE AXz AEQS AXE AREC] 7] 50|
g e muket ARds ek,

olo} o] HYATE £3] et ojgel £
e NSA, S, B4, TR, B4
o

[¢)
2 39 4= SltK(Table 1).

lll. Athleisure Look’s Characteristics in
Alexander Wang's Collection

ofl&dA Fol EFER AEFA HHA B2 A
E£50] g&dA F Eﬂﬂ- tAtolv 2 gEity &2
FESIUTHFig. 14). FEAIE 2 19839 A Eo|et
Al vl=Rlo g ohEA YAl AFS 2W 59 vy
OF AFESEAL 2H419] Flo]EE A5 H. UESo=

AIARRE T19] Heit = WY 1y Al 2 Y (ope-
ning ceremony)°l|A Wuj7} FQla = 0]7]—§ =
20060 A Aol 45 A HAt F AL £ 1
= FAAE 1S HAS) = S H W(Donna Hobo
Bag)¥} B dth A9l W(Brenda Chain Bag)C& £ 91
715 &9t 1 & €2 CFDA/ VOGUES] |4 HE
2 wol golie] A7 HEY A 2Rl UFA
2}l “g] vlo] LHAE (T by Alexander Wang)' &
A A Van Meter, 2016).

Ap410] Ao} AHFHA 59 vlo] WAk Ba-
lenciaga) SH9-29] A2E o= JgEof 437t
WOt S9AS o]Zoi). AMEF, ‘ARERE,
TUEAE AXE AR, AEA, FAITAD,
‘=2 HA ]’ (Choi, 2015)TH= T EZ BIT &
Ue HAre|HQl dEAY Gt HE2el FH = St
99] AIMS 2302 o] W] WalKlolleke Aick
£ gEAE B9 AR R siAsf ARt A4l )
o|&f| HFslr] sl LA} SH-AE HETH
G G2 ARx2E E713 GAT, AYE M=
ofoldl S £A o] ‘It A%

Pk vhE 19t o &A=
< YA TAE FASHL UL, 119 A A E



152 gelite o dedo] Uerd ojadA 5o 54 ool

e Y. 2017 S/71, ¥ Hjo] gt & A=A 2011 8/
Aol WMo Uty & FeM 2007 FWRE R 2016 WK $51 & 597 A2 2E

<Table 1> Characteristics of athleisure look & sport-fashion in advanced research

Author Title Characteristics
Development of
an athleisure
Lee, D. A. bike sports Functio- .. Aesthe- | Fashio-
. . Activity Lo .
(2016) wear design for | nality ticality nity
appropriate city
sports activities
Development of
Lee, C.-Y. ;etlslile:l;re 110;;1{ Functio- Sensua- | Exhibi-
(2016) E1 appying nality lity tionism
cut-out
techniques
A study on the
Kim, M.-J. spon—. fashion Functio- | Simpli- . Fu@e— Sensua-
(2013) design by nalit cit Dynamism | orien- it
means of slash Y Y tation v
techniques
Park, J.-S. Apjrtld};le(;?gr?sp " | Fnctio- Simplicity | Dynamism 12;?;‘:" Sensua-
2005 ) lit - lit
( ) based on sportism nattty tation d
A study of
Kim, E.-K. | ethnic images Functio Future- Sensua
Chae, K.-S. found in nalit Activity orien- lit
(2006) modern sports Y tation Y
fashion
A stud . Beauty of B f
Lee, H. W. Sl.l Y (.)n Functio- | oY © Beauty of cauty Sensua-
(2004) sportism In - | IR iness | VA e
modern fashion Y rance garde 7
The types and
aesthetic Function: Future
Choi, K. H. | characteristics . Street .
. . oriented . oriented
(2004) in the sportism . sportism .
. sportism Sportism
expressed in
modern fashion
Kim, J. f, | A Svdyon b et | | Youth- | Future-
sportive look of . Simplicity orien- orien-
(2002) . nality . .
modern fashion tation tation
Lim, E.-A. | A study on the .
Chae, K.-S. modern AI:;I;Z?H_ Futurism Seﬁfua—
(2002) sport-fashion Y
v
Functionality Simplicity Dynamism Future-orientation Sensuality
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ALEXANDER WANG SAYS SPORT IS HERE TO STAY

FASHIONISTA
—

3 j
From Alexander Wang to Beyonce: The Rise of Athleisure - Vogue

Alexander Wang Defines the "Sexy" in Sport - WGSN/INSIDER

IE|

Alexander Wang dives into high street
with sport and scuba chic at H&M

Dressing doWn: The rise of athleisure - CBS News

Alexander Wang: "I never
played sports, so it intrigues
me"

At Alexander Wang, Athleisure Meets '90s Grunge - The New York Times

¥ 2|
Fashion Designers Are Getting Their Hands On The Athleisure Trend ..

"I LIVE IN SPORTSWEAR, | WEAR T-
SHIRTS, SWEATSHIRTS AND RUNNING
SHORTS EVERYDAY, SO TO MEIT'S
SECOND NATURE."

The Athleisure Trend Continues into Alexander Wang's Spring 2015 .

b

Alexander Wang Announces Adidas Athleisure Collaboration

<Fig. 14> Representative designer of athleisure look, Alexander Wang
From. Muller. (2017). https://www.allure.com

AHAS JJHAFE AF]E B % (http:/www.vogue.
com)o| A F 1,709715 F=3sto] 1H 02 of&d
AE E4Z Hole Al ARE 2T A™sigitt. &
gite o Ao A = 3457, €] vio] gAY %
A AoA= 180FoE F 52570 " FEE0] 4
2 Aol AHEET 3o & 975t Hopo] HE
7F AL 591, AAF 29)9] HES F5to] gEl4t
o & Mo Uehd of&E A &9 B4 9 =7
A 2 HSE AASHH

APAL EALZ Boto] £FE 74 78 S
7120 R AE Ad gEity & A Ao yeRd off
A & A ARE 4R HE AFEdeH
&l A /o] gt AmE= ALstet. g4t
o & A4 Ut of&EA 9 d B4 7]
£ Ao Yt 7154, 94 52 mlHloHA e
stovl, B2 oule] vlANTAE Ao vhet
A gioron] e 9 An B89 A, o
oe] B3t B W, RO BE, BHE
% otk TEAE Y AR el e
T 540 HEE EA394%)0] 713 wol et
o, 9]914(34.3%), Ts/3(14.6%), A3/J(11.7%)
9] &0 8 UEGTHTable 2).

<Table 2> Frequency of athleisure look’s characteris-
tics in Alexander Wang's collection

Characteristics Frequency Percentage(%)
Sensuality 65 14.6
Dynamism 176 394
Resistance 52 11.7

Unexpectedness 153 343

Total 446 100
1. Dynamism
& A F2 Ax=9oRE L5olr] Wt Fs
7 9 TAla )5Sl BHS 2 gtk oha

A S0l 9o JEAd2 7 w2 FHE Yeh=d],
2APIE BE, g, Heold WA 55 S71 4
2d50] Y= LErdol wol yeyt. 53] Atw
HHE 239 Axxgoiuy 57 Aes9] FUES
FRAF. EHA FolM dEdL EE5]
e Yyt Afo]=9] ofojdlolu} AFAo] F2 &
A ARgste d ol A4 EA2 wiAt 494 &

3

Bl yehal, EFloldEelut AF mjdofx

i
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Fo e U, slnuE, 2ANR, FEAZ
5 Sick oleit olol & delol=d) Agsic
AgHo] 2L 2L A% 4] Hsstel @

e Z7HIPIE AN 2ETY, BI2, A3, 29,
B2 59| 22o] /53t oY FAE Agstel 7%
29l 29 Fxo7| % Wt GEH AetAol of
24 2L FAAY § AAART T Fo)

7H1;'T‘°é 2911 T By Alexander Wang
ulgR Rt
@1%24 Arple wu|EstT ZE A4S A8
FAA TS LA e o Ao vt
SRS Sl 212 A Agolel ol
QA e gt et Aol 2]
g A5H dAdE £ S de, AR 2011 S/S
by Alexander Wang A Ao A= FAAQ] SAS
Agslo] BT LU AohL FE ezt 24
2% A YL AT ool AM e AL
Age o 15Hel 848 27IATkFie 15)
2012 Resort A Ho|A= FRHL Edo|xqt I
JE Aoz Frot 4298 mAs J3d =
< FA 7HEE 249 EY o290} FY =79

28N &

_4

'_]F‘JQF_\:JON

wAgolT

MAE Ao R BiAel 248 HE Zls A Lol
A 2Hgo] 7Hset ARrdE EAFTHFig. 16). 2014
F/W T by Alexander Wang 5“13_4]/\401]/\1—‘2 Slo| E9}
RIEA 2helo] BAY B 4 i 2L AEHolA|
WA S5t upx] A5 tholwEo] )= A
Ze 9 d7aek FolUsh A5 eldo] g ¥
T AAE WA s 58S =X h(Fig 17).

2014 S/S T by Alexander Wang Zd A2 Al&A4
3} $7140] & UE 242 oj2ojA v o
270l W4 2 ABHNA Belge AAR A3
£ ol 77v1%} ol gu)E Uefoict Edold W
2= AR skedo] AEiRlY o 93 A H5AdS
7323t th(Fig. 18). 2015 Resort A Ao A= o=
U3} BEF BIE AR 2E0)E YA, o
ot up 2718 8 1) Y& 22 A7) WEE A
& AFertsl 22 TAFTHFIg. 19). 2017 S/S B
HOHE W e EolE delz Ags ey

dfedlA 52 AEstA=Hl. 2ot 1 duaAgt

ol

AFH tolHu SPEO R 2B E= H4)7t= HE|
AdS et ASAdn &
olo & el Th(Fig. 20).

=517 #Hok A5 A= gAt

<Fig. 15> <Fig. 16> <Fig. 17>
2011 S/S 2012 Resort 2014 F/W
From. Vogue. From. Vogue. From. Vogue.
(2010b). (2011a). (2014a).
https://www. https://www. https://www.v
vogue.com vogue.com ogue.com

<Fig. 18> <Fig. 19> <Fig. 20>
2014 S/S 2015 Resort 2017 S/S
From. Vogue. From. Vogue. From. Vogue.
(2013b). (2014b). (2016).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com
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2, Unexpectedness

ojol ol “HF ot dlg s Rah
]| 2 (“Unexpectedness”, n.d.) LEFE 02 7]|5}7
U} ole ATHe e e w Uehte Ate
d 54 TRTHKim, 2016). 92 BeE A
o] Whg oz A HiE AL o] ARl AE9] 23}, &
AHoR AN Y SN 2 SO AF
E]o]Z 2 Q1= (Moon, 2010), LAt & A Mo
Uehd of&dA FollAe thagt 2419 9 A,
0|44 ofolg] o v}, AZHSl AulE FF £
A £ 528 YEhgth

2010 8/s A oAM= A= o2 HHE AR
2ETE ANE B S YT, BE AR A
e TE2AG o|g3t ot v tehty
A7 Tl v Peje AAge Begos)w Yt
ofy] BE A e LS A&l HEE Fx5kA
o, AF/go] 2 AAA AAY H2xZ o] ofd
FE AR R o]Fof ZAWMEE= AXEHE Ho]
d3hs BAlo =2 & QA siEchFig. 21). 2012
Resort A M4 Afolgt ofolgl oz EEFF o]
Ag Yetsd, dEH Axx9olQl ATEAR

=
<Fig. 21> <Fig. 22> <Fig. 23>
2010 S/S 2012 Resort 2012 S/S
From. Vogue. From. Vogue. From. Vogue.
(2009). (2011a). (2011b).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com

SES! 155

o]Folxl FEC} LT ofoldl] AT} AlFAJo
= W28 =53 E971E AETh Wzo Y
15 dE|go] 07} gt ofo|dll QoA AWAA
9] 99y EAJo] yetdtt & 4 Slth(Fig. 22).
2012 S/S A A= HEALCIE Fo] T2 54
I} YA Aol 73t ofolelm} RpAA R0l EL] mE|H
£ B9 AIAEQ e EASHATHEFig. 23).
2013 /S AHHL AFHQ Fxo] AXZEFS H
St Ao R AXERE gl S2F #RlE wet AU
sto] o AguE UERL B8 HE2 571440l &2
N2 & FEE HE S ARSSo] toftt WS #
AW H(Fig. 24). 2014 F/W T by Alexander Wang
A FEint FgE A E ARES] Rt el
L7L S0 Ui, 89 W0 ttEojAl b
g WxE AREHQ] f&H A 5 H/I5HATHFig.
25). 2017 S/S A oA E TR Yl MRt Zojzt
o] Z-2 WEWOZ Folo]1 7|X|3t of&H A

HHI 220 57 FEol= 52 F2o & 2]

b

i)

o

A e 29 PN AgIN] SEIL AL

==

<Fig. 24> <Fig. 25> <Fig. 26>
2013 S/S 2014 F/'W 2017 S/S
From. Vogue. From. Vogue. From. Vogue.
(2012b). (2014a). (2016).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com
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3. Sensuality
530 2047] Aol SARE HAHA A
2919] 3l vitE oA S-S FoFHL £29S
EGTH(Lee, 2004). o449 ZTAAQ AR T2
TEAY, #ARToaN A EHS

o
ojth. ARE|E wjAoA= oloj=H], 37
%
9

|

Sol Bo) ol e A0 GAE ol 4

r9 o

Oil‘
W ml°

o %

A=R= |8 i)
SR,
Ao A TsHE UHE= ofe|dl o=
ABES AR MUAAEY Y
, BElERlE Eeuis= @7
DA A2 g
ZZ8 ofledA Fol
ZE53 FE9 e IF
A= EE5HA stof QA Zfiet
I FH O AAE RAAIFH. of
= _%—6]—.‘:_ E3 yHomL
AN PN 2L B 22 12 =2l
Agelst ANTE B, A4S 1E el
o7H, HE, BhA12A, S0l AolA] YE S
e REFAY BHA LR RHSE Y
Wiz ek,

2009 5/ M el oA S weo
U HSES 289 A7 UG FReT e
A Aol Mo B A AHS Hgsto] 7
49 A eI, AA149 e
oz MAD|E ZESHOM HTSE Ao R
ZefElo} o Anle BB HAES UA o
B2 22 ZCHFig. 27). 20104 §/S BelEo] et
u]ﬂ‘: NEoﬂ 0_];,4/\1— mzpkc—}_q. /K]z/\—]O] i%
A Ag) o149l vietle B M9
439 2falg ol ga) B THo] mrapAL
aNE e e RS dosiA 2=
g 5P E AR &SI, Ao HE Al
AR AAE Gl REHL S4AQ S #

A Th(Fig. 28). 2012 Resort :-;ﬂ]ﬂ El
of et HlZIY FEjo] A £
o|A AAZ HiA| 5] ii‘ﬂ g
HaL AAJRE ofo|€lo] TAA AL O]‘—']ﬂ'

AA dErgAgo] Hojx]

-
gul

fr é NS

H
o,
)Y

Y
3
m
uc

. O D D o
s
L
LN
of @
L 1 ox
30 g
=
)

e
[o

o)
ﬂllﬂl o l‘_‘ﬂ
-~
By ot
_?L O_>l: _o‘
=)
)
é“g
SO
}m =)
rulm r
r°1‘

o
op
> 2 Ryl

‘
ol
=)

A
% iy

A
2

&1”'

H
ft

F

:x:ﬂ

of

g
o

1

wAgolT

2 Al EEE AZd
o= oae ZRlE UehfATE, HAAz|et Hlo]
ookt ARIshs S0t
= 249 EFETS &
H3S AHE| SSOJ AARE UEH ofi&eA
5 ofo]dllQl Hog ZA4E Fop= A WEE uf
28 FA429 AEtYS FAFcKFig. 31). 2017 S/S
A oA = AL ofoldlTt o2 HEHI DS
AMES =53 S YE =T, Wy 4et 2l
o AEE}OI HAEO] glo|A HH Y-S o} o]
F3lth(Fig. 32). H|7|Y © ofo|d&
2olx] o= AFE AR AYATE
oL, HAESL 22 Al EY &
f2|5f of g Ae et vy 4igko] FEoks A

N
|o
it
¥
o

e N r e
I T =
o flo
H

T
T
o
)

4. Resistance

Ol-iﬂlA]-q %—_,] OH/\Eﬂ;q =Xe] /\EEL]EX-]O] AIL
] o] woll HA Heh=t A JEoA 9 A
L 5 2otz E EAS gt dAolA et
Wk 952 Rt A2 AH AFe] e A2
Ao, g9 oA E AR BE=
o= AFE A% 89 A E AR o]
1, P32 53 &2 stelest AEdE F4EA
ot APES B4 FAISL dEF AEAe
b= 240l oSt A, AEY R 44 |
3= & A, £FY ARl ot ARAdew 2
A 5% 4 QJthKim & Lee, 2015).

e G AeMo] et of&dA SolAe
A%l AA G4 gAY B2, 29 5 o
91%at 2eto] BeFao| 1 A ofu|A|, WA, A
Mol B2 ALET AR Uehiy, T ¢
o) AU FejQl B ulgo] 1A Lo} B
Mo gae] Aol Vrergth.

2010 S/S A= £29 7fEQl Bebg

rO
r—lﬂ

rﬂ&\wi[”

o

4
F

(©)

Eﬁ 7}?%&%119} dalee =4S B
£ ARGl AR AXET £ AEFTHEFig. 33). H
=alst Aejot AF oz Brlo] ¥
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<Fig. 27> <Fig. 28> <Fig. 29>
2009 S/S 2010 S/S 2012 Resort
From. Vogue. From. Vogue. From. Vogue.

(2008). (2009). (2011a).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com

RN
et _I>.~ﬁ

il
nTA =

A 22 fdos At ‘?_603‘1 oju]
3 W, 99% ARCoRE AEFEZ
h&g A 02 JeRAThFig. 34). 2014 S/S ZF|
2 LOVE for 90’s2t= FA|2 909 =& 84
=52 EYYT A|AF WEWMO| ‘Advisory’ZH= B
o] w7} X8l U=, o] e 19849 B0l A
ojgo]9} HaWolA fafisittal wHE= &9t o
230 7HE Bl 2Ee] ool zelo] Ba
Sith= oju| 2 B2kst= F9] ulH §ith(“Parental Ad-
visory”, n.d.). 194] o]s} FHE7} WX & 7l ol
Hi ]S WFAQl A ARt = YER QITh(Fig. 35).
2015 F/W ZE oA = Feizto] £2 AETHR A
A7k GRS vige AAE A8 AT, H7E B
o2 1AHQ LAE Aohyrt. Bo| AL =t vl
9} o] =8 A2 St AFAQd EAAL HFIAN
ojtfo BIHLEE 41 H|X= a¥E F9 6&31
o] A& ZFXFHFig. 36). 2016 S/S A A=

ouiolzo] FES Hilo] 27 U= Wz}
wET AHER AT Ug jAs) AELE L7
o] EFsta YAl oWAE YEhilthFig. 37).
2017 S/S SF9IESHe] A|F2Q1 on|AE YEi= o

1 e
[e)

|

lz]

o]eA3] 157

N
fin
<Fig. 30> <Fig. 31> <Fig. 32>
2012 S/S 2013 Resort 2017 S/S
From. Vogue. From. Vogue. From. Vogue.
(2011b). (2012a). (2016).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com

BAQ A7 Feot AL B 5 v, Tao &
ol B9 A 2710] TEo} wAu} axfo] B, &
22 Bof uhel AN AetolA] ot vk

A 2Ed =z EFFH(Fig. 38).

IV. Conclusion

273l digt FAT of7IAREe] STMR T &
E25 7PEA S713L Aofste ARe] ARkl d4
o] UeRgaL, 7Rt ofy et Ap7| o] ek A
T EOorAEA Adijly 252 Wt #AE 94
SHA 3l QGG NAE HESH IS 5 e
OJA] S(easy look)°] FH5HA HHA E5I 44
£o] BAZE A9l /1L, B2 ofeldEate] A7t 41
= edA Fol FE2 AU odfedA F o=
s 7158% WA Aol Zhuld AFdet A=
2EHAR 7|29 Ax2olE VATl Az
Ad AEAdo] w2 HEHA fojse] FE olF df
T 252 otA Y= gut ARAES AXx={olE

THAY QTR 2HEs] FEAHHE v,
dedA 52 E8E £ ofoldEE 7= &
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wAgolT

<Fig. 33> <Fig. 34> <Fig. 35>
2010 S/S 2011 S/S 2014 S/S
From. Vogue. From. Vogue. From. Vogue.
(2009). (2010a). (2013a).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com

AE ) 958 o] e QL 4 Y= A8l &
o etz oy AvAEe] Tug A3ska ok
£ 70 BAL of&dq § HE PR B
o qiEl ety o] FAMG FHOR o
4 %o B4g 25T Auskstel M4l
chopst RS AAskeE itk A7 o I
AFE o AU 4T A o] AAE BAEel
ulo] el ¢ AAME FHoE AR Aol
A%S AAstel ofadA 29 54 mEddct
e g AU o] Ueh oA 29 B4
o5
J

o

54(39.4%), 924(34.3%), B54(14.6%), AT
J(11.7%)0.2 Lehgon 1 542 Ao e

S

[
>"m\1
20

ol
ol
N
e
g
i
i}
ol
o

AL 7P g2 HIEE U, 85
3t Apo]=9] ofoldjolut Al%Ado] F
AE AHgste] Hio] 44 54 HiARt $4
UE e, EFold Foluf At wjAdo
= T2 7= 55 Foloj=s) 2-gste
o ol 7k &
o AAE AR 7153

ll—__; i O =
FEPAL, A 2L feHA F2

of > P~
ol Jr‘l
l

fHoox mx > & orfo
ox
o)
oify
rlo
it
.
re
i)Y
)

o to oo
oN
N
>,
N

e

<Fig. 36> <Fig. 37> <Fig. 38>
2015 F/W 2016 S/S 2017 S/S
From. Vogue. From. Vogue. From. Vogue.
(2015a). (2015b). (2016).
https://www. https://www. https://www.
vogue.com vogue.com vogue.com

ity & s FEiE 4] AT el
T By Alexander Wang A Ao|A &2 H&Z UE}
Wk

A, EAE & o] Yehd of&dA] 9
|2 TFe A9 YAanjX], o] A ofold] 5
o WA, AlAA AuE 5T 7134 £H 508
S5 Z29717F AEE0] dES Axxoio] 2
S} o] F 3l

A, A G AN Yehd ojlgd A &
9] 54 HA FE, gl EyisE g4
2, BEe 59 ofo|dlog AA9] #ele T
AARHL AmE ZR A AR A4, 1HE A
TEE 28F OdE EYUL, B RS =34
#A A7vE FAAZH

YA, A2 3AH0lL AZ Al AHESHA
W, B3, 29 5 stolest 2erde] EdAola AX
olm|A], YA, A=Al £F5 AHES AE R LE
WAL, FEAE o] AU A AH e EHO H]Eo]
A et EHjHo = A AF/do] UERH

2 AFolA = of&dA 59 MdS FEsta, of
SYA Fo i "AtoldQl ALY B A&
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AeHe 402 & 2o Yshis 542
aFsgoH, ol Bo 7|29 Anmxgojgls
W oj&UA Bo] S4S AT & Yk V1=
AEZFolE 7)5Ao] F2 AxE e Ul
So] 22 olgqrhy, FEAY & Ao ehd
of&EA 2L ofz ofolel, HEY, AL E3
Qipuil LEHO| AAE SE 2L Fe2 BA
=7 ot g $ E9.0) ey Gz ol
4 E4oz Axx gojo] teksla Foldel b
Qe HlFT glglom, ol ATk AEzo),
ofzeln & tielel charet W ANl A5

gl 4= AT

e
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