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Abstract

This study analyzes the characteristics of clothes worn by the Zhuang in order to
produce new fashion designs, and to propose diverse new directions in fashion design.
Research was conducted using a bibliographic survey on the cultural background,
characteristics, and relevant techniques of the Zhuang costume and that of minority
races in China. This study deploys four styles of design for women’s wear. With the
inspiration of the traditional Zhuang costume, black and blue were the colors mainly
used for the Zhuang people and the material was mostly denim. Denim blends in well
for the contemporary facilitation of the Zhuang costume, which is known for knitting
technique, fur and hemp fabric as patchwork, and embroidery works. It is appropriate
to express the joyful and happy mind of Zhuang people with extraordinary colors,
exaggerated silhouettes, and various decorations. Images of nature, such as the sun,
mountains, rivers, water, fish etc., expressed the nature worship of the Zhuang in
contemporary design, representing the simple life and peaceful mind. This research
develops a new fashion design and displays the possibility for diverse design
development through new insight in contemporary fashion design.

Keywords: Chinese ethnic minorities(5=% £5H2<), Zhuang costume(E= Z24)
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II. Background

1. The cultural background of Zhuang

1) The distribution of Zhuang people

FEZ(HR)S TR0l BB FHoE BsAl 5
sk, A L E A HE52 S HEG] 2
A AFSkAL e WEFolth 7Y £FNFO2A
o] FE2 71 160080 Poz 7 gt F=
< AFH g 7lo|stal Boljt A e AT
otal AAF7ol vl oFFthH, 7157t 23fstal
IRl SE8 EuiEtEe] & Aghs 3o =X, A
Fohe A¥e B FAZFSAA (R KRG
= S5 U #52 A AFAR AA #5 F
87%°91 14,207,1437g0] AF3Stch(National Bureau of
Statistics of China, 2004)(Fig. 1).
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<Fig. 1> The distribution map of Chinese ethnic
minorities
From. Lee. (2011). http://news.donga.com
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2) The life style of Zhuang
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<Fig. 2> Directing the
daughter of Thunder
God to delight (2012).

<Fig. 3> Zhuang apron
From. Li.

From. Li. (2012). p. 167. p. 208.
A4 Fio| F2& wo|thFig. 3). ol= o149 &4
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2. The characteristics of Zhuang costume

1) Silhouette
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TR ERES UA) W] ZUEES Folch B
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N3 9204 WA A A% e Het

<Fig. 4> Yunnan Xicheng Zhuang black embroidery

female wedding dress (zxF VUl B EURISS 205 4%)
From. BIFT. (n.d.b). http://www.biftmuseum.com

<Fig. 5> Shaxi Zhuang women dress
(WYL LR )
From. Yang. (2005). p. 198.
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2) Color
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Fejel BT T oL, PAkugT B
BEATE F o} 2ATHYy, 2012).
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of Zhuang”, 2015; “Costume of Zhuang”, 2014). =
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o2 olf2 Waol gt S wo] ATt o
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3) Fabric and textile design

FE2 FANUZOE B LS FE AAR A
Hig §, v}, AE FE ARSSH, 2= A& ARES
7%= Rty HF9| ol B4 FH FolME AFA
FE BAlo] 7 timZolH, AT HF B4
FA7|2 Wi AusHA HEolA dgFol@tal & 4
V& AR 5T AT FES ALY 5T
W AgSR: FEEY BS Aadkn fofsi
(Yang, 2005).
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= 47 71ES Bttt Wshs sQlolA =l
Atk FZA70f ol=22A Hike 4, FAQ H=5
Aol A A= AL Alow, H A] WRo] =Yg
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e FEE FAA gl

AL St A710E BURE A3 ol 7]

it

<Fig. 6> Black costume of Zhuang
From. Sammirabbit. (2010).
http://www.rayli.com.cn

<Fig. 7> Indigo costume of Zhuang
From. Yang. (2005).
p. 207.

<Fig. 8> White costume of Zhuang
From. Yang. (2005).
p. 209.
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(1) Dyeing
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<Fig. 9> Tie-dyed
From. China.com.
(2006).
http://www.china.com.cn

<Fig. 10> Guangxi Zhuang
tie-dyed fabric owned by
Tae Museum
From. Photographed by
the author. (2016)
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<Fig. 11> Wax printing
From. Zhangjiajie. (2014).
http://www.zhangjiajietourism.com
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(2) Embroidery

Al HZ Ao PHLSA SEHT TR
chepatet. T4 BAE atA 7HA T ek F2 o,
Hjto] A3, @A 5oz ZEYZE Ak ATt
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271 AlE9 BERICH, 7itE], A, 2370, Bl 5)
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of AFgel Moto] F #o] ET Ro| He] Yejg @
Ae= A5k

B oo

lL

wAgolT

<Fig. 12> Zhuang silk

<Fig. 13> Zhuang

embroidery ball(%Ek) embroidery
From. Yu. (2012). From. Yu. (2012).
http://epaper.gmw.cn http://epaper.gmw.cn

JUEtAl 710 Zppet WML ojn] BHEzo= &
% 5219] F2 Folo] S8, LHstal fofgh
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s AA = ATHFig. 13).

4) Pattern
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<Fig. 14> Zhuang embroidery: plant & animal pattern

owned by Relay Museum

From. Photographed by the author. (2016)

5) Accessories

At ARBJo|A 9] Al 2L FE FATE
2H0 ST, 27]9) FAT 80| BHL 2&
Q) ojuli} Alzo] P 2L Bajo] Fyon, |
A AQle] vld 252 BEsl] 97t Bromo] B
AT 2§ Bao] Wttt FE0| AATE B4

o] WIAR AAAE G {7 EEROE,
olE A £ |zt A4 WEE B4 e %

£ el ALt ol2d FHAE A
S HESSERe] AAlTe #E2 A7) TR
Yol olv] Yette 5 FFs] 2fZdRE o]85]
o] $rt.

FZo| A= FF7F Uk 2ah, HERe], &
Zol, AiZo], A, A%, FE 50| 3lon, H= o
HEL HEd A2 A& 23 244S o] 2E
Feh(Fig. 16). 52 HE] A4S Folste o Zup
(il R gt Bk 7ML gtk Bt
R BE WA= FH, T A d2E FEHE
Atk Huke] gyko], AT} FHo] weh A2 oE
AuE BRI FF9] 7} Avfof wt iR gt

i O

<Fig. 15> Geometric pattern of
Zhuang
From. Li. (2012). p. 207.

<Fig. 16> Fashion accessories of Zhuang
From. Yang. (2005). p. 228.

2 st WE AR thath $59) Biks 487
WAE olEdT Solg W A4TE A B
o

#x0| oj45oA PATHE SWe ATl
QrAuhs S2je} Bio] £ Az} Au} Lo} ¥]

oA}, YA B ol S0 8 7]
uho] AAYL LI AT FoIH 1

oFFHT.

. Development of Design
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1. Design concept
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<Table 1> Design illustration
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Theme 1: Happy land (ceremonial wear)

Theme 2: Peace of mind (everyday wear)

Design 1 Design 2

Design 3 Design 4
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<Table 2> Design development: Theme 1

Theme 1: Happy land (ceremonial wear)

Design 1: top, pants Design 2: top, pants, vest

Images
<Fig. 17> Front and back design 1 <Fig. 18> Front and back design 2
Silhouette Straight line Slim straight line
Material Denim, knit Denim, knit, hemp, mink fur
Color Black, red, blue, ivory, yellow Black, red, blue, ivory, beige
Fabrication Patchwork, stitching, knitting Patchwork, felt, crochet knitting
Accessories Shoes

Shoes, cap, earring

Flat sketch
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<Table 3> Design development: Theme 2

Theme 2: Peace of mind (everyday wear)

Design 3: top, skirt Design 4: one-piece dress

Images
<Fig. 19> Front and back design 3 <FiQ. 20> Front aﬁd back design 4
Silhouette X-line H-line
Material Denim, knit, weaving Denim, wool, knit
Color Black, red, blue, ivory, yellow Black, red, blue, ivory, beige
Fabrication Patchwork, knitting, hand-woven Patchwork, knitting, hand-woven
Accessories Shoes, hair accessory Shoes, gloves, earring

Flat sketch
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