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Abstract

This study aimed to contribute to the development of various female fashion designs
by reviewing the genderless styles in androgynous trends that have loomed large in
women's fashion, as well as through analyzing and organizing the changes in women's
fashion that were required in a society in which various values coexist. A literature
review was conducted to identify the genderless concepts, through which a total of
1,273 materials were selected from 10 brands of the S/S collections, during the period
of 2006~2016. The results were as follows: first, without the juxtaposition of incongruous
objects or images and a fixed type of color arrangements, the compromise shown in
women's fashion were mostly expressed through various tones and diverse colors, and
with the mixed use of heterogeneous patterns and materials. Second, the enjoyment
of genderless styles was expressed with the unexpectedness that occur through
symmetry/asymmetry and harmony/disharmony, as well as through the deviation from
conventional notions regarding clothing structures. Third, the exaggeration expressed
in women’s clothing collections perfectly covered up a woman’s body shape with the
silhouette of exorbitantly expanded bulk and dimensions. These were done with extended
lengths, expanded adornments, and modified clothing design types or structures.
Fourth, the sensuality of genderless styles analyzed in women’s fashion was expressed
with mannish clothing that accentuates the beauty of the female body. Lastly, the
historicity shown in genderless styles was expressed through clothing that represented
traditional styles of the past, the symbolic meanings expressed in the clothes’ colors
and patterns, and the methods in which the decorative factors were utilized.

Keywords: genderless style(FE 22 AEFQ), women's fashion( 91§ Bl&), compromise
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I. Introduction
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Il. Genderless

1. Conception of gender and genderless
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2. Advanced research analysis genderless fashion
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<Table 1> Advanced research analysis characteristics of genderless

Researcher

Research topic

Characteristics

Kim, Hyun Jung
Yim, Eun Hyuk

Gender identity expression in contemporary
men's fashion - Focus on Judith Butler's

- Traditional masculinity
- Resistant masculinity (macho masculinity, sensual

masculinity, asexuality, androgyne)

(2015) gender identity theory - - Decons-tructive masculinity
- Pluralism (complexity of meaning, deconstruction
of stereotype)
Jung, Min Ah | Simulation phenomenon in fashion of gen- | - Inter-connectivity (periodic mutual-textism, absence
(2015) derplay look of dichotomy)
- Counter-reproducibility (deconstruction of physical
structure, emergence of the third gender)
. . - Dissolutive characteristic
Yoo, Hyejin fd-::siye(;(nr::ssel(%nir?ec‘/:ri(t)fr?lle:rtafpprgg% - Integrative characteristic
(2012) P porary - Eclectic characteristic

fashion

- Sensual characteristic

Lee, Un-Young

Byun, Mi-Yeon

Lee, In-Seong
(2006)

A study for the characteristics of men' | -
costume style on contemporary fashion - | -
Focusing on metrosexual phenomena - -

Deconstruction of gender
Sensuality
Compromise

Kim, Kyung Ok
Geum, Key Sook
(1998)

- Expression of fun
A study on the androgynous expressed in | -
contemporary fashion -
- Pursuit of the ideal human type

Change in gender roles
Expression of the inner consciousness

<Table 2> Fashion

design element according to the sexual image

Element Male image Female image
- Jacket, Coat, Tailored suit, Pants - Blouse, Skirt, 'One-p lece
Items . \ . - Scarf, Women's belt
- Tie, Hat, Men's shoes, Stick
- Jewellery, Accessory
Line - Straight line, Vertical line, Broad lines - Curve line
_ - An 1nv_erted triangle (Y) silhouette - X silhouette
Silhouette - Bulk silhouette - Fitted silhouette
- Straight silhouette
- Harsh and stiff material - Soft, Silky material
. . - Transparent material
. - Uniform surface fabric .
Material . - Drapery material
- Heavy fabric o .
- Brocade, Tweed, Homespun, Crepe - Polishing material
? ? pun, P - Lace, ruffle
- Low brightness, Deep colors, Cool color - High brightness .
Color . - Colorful chromatic color
- White black grey neutral color
- Pastel color
: gelzgl(étrsi(t:npzuems - Plant pattern
Pattern P - Abstract pattern

Animal pattern
- Solid material, Large pattern

Small pattern
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Aejels Aeteo] AR ARE SPskgr,

lll. Characteristics of Genderless Style
in Women's Fashion
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Gl ST Aelels B4 A o] dhal
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£ Yoy BAsek AW AF 2AE Bl Ut

2,

Ehd Ag A fjhe] 542 Ad HAteld BiE
oA TSHLE e iR Aoy 10
& AAsHalt. 2000878 F5 dHAd] A
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= &ds] APEHSI o, FHRE AR Aes
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oo B A7 T 20161 7|EO R 100] WA
o g5e] Arfe]a Ao 24 go] B4}
14 AR ARE HFerA o, 2006 o] FRE
H3F AN 049 AEA AEpdo] Hdi7t
A di7l Sl e ACR yehd A merd
= A3tk & A= sk 2006 S/S AHALZ
B AL il moFe) VH e sl of

Job 2

2016 S/S BIAZIA] 1187 2170 A|&9] ZEAR]
2 AR E Alo|E XI5 (http://www.vogue.com)
o4 9.0357 Sskech. B4 A Fhuhbe] Aol
L5607 = 7P gtal, & Bk A& 571 330
NE 7% AA Uetg=tl, o485 2g942 20104
o AFEY grOZ AmET

A7) o) 1o Ades 4L A
AL AR R 2,2527] FEE0] A 98 AREH
et ol5st wopel ARI WL PO T 4
2 Atk £3% AR ARE HRe R =TG5S
FAHAL. FRE A ARE BACS(ER)
A&, dxEE AR AKE #idst A==
2 gstT 420l A8 dajole] 4 AT
ol A== H7toll ¥F= v # deEz AETH
Aol A olof et HH = AlFohA] Foron, &
A BRIE 710 Fa0] ZRsehEg o] SAstl
T 8 IR AEE I80E B2 T A=
AlFskdek. ol gt =& gt o3& &7 2
of AYPATF £AS &5 et Aoy Ao 7
E420 49 siAd, 454, 584, T4, EAd
7, F8Ag0l Higt A} AAE AP A+ & wjA
ujtjoiQ] AR v R B4 Attt & B2 A
sto] Al gehL Awelsict. ARolE % 799 %
b wof A&7t ko]l A= A o4 mfA]

| Aogs 719 E40] YEhd A Rt E A
Fe 27 2418 AAjsleiT, 4 23 A
E49 B4 A ZRrE 127372 S A4F

e = g Mo

40 o |z
o o

ol

Hong H
rel o el

<Table 3> Expressive characteristics of genderless style appeared in contemporary women's collection

Designer Compromise | Enjoyment | Exaggeration | Sensuality Historicity Total

Yohji Yamamoto 204 38 40 13 5 300
Maison Margiela 44 24 24 23 2 117
Giorgio Armani 72 4 1 4 1 82
Dolce & Gabbana 40 4 9 19 72
Gucci 47 3 3 4 6 63
Vivienne Westwood 79 26 9 3 2 119
Paul Smith 105 11 2 5 9 132
Alexander Wang 139 3 8 12 9 171
Thom Browne 41 59 19 0 0 119
Rag & Bone 68 1 0 23 6 98
Total 839 169 110 96 59 1,273
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= At

Ade A E4E Hol= HAo|y 9 AES A
K, Q7] ofnfREV}F & 300712 2006 S/S A|E&H
B 2016 F/W A&7k o A& Adjes Ed 54
< Ad ZAES 439 gol Aol JU5S & +
AALH EZ FW A29] AEjEs X 549 &¥
HE7t /S AlE9] &3 Hlxof vlgte] Y53 &2
Ao BAHY. HF £9 AHHAEE BHE
H £9 Y= AeiotA (Table 3)3} Zt}.

AYPATE Foto] =& AhAre E4L 7
F0o7 3to] 39 AR g AE/ Juy A& Ay,
o g Aol e HejeAg B2 A3, s
4, F38T FIHE R YA, JAMY 571 &
qoE BRE £ Aotk 71& HAE AF Aol
A UERA] gokE AlIE o2 dths e
A 2@ G HFE GAERIL A A H
Q1 EAE wtYsks JApdo] HUtEe] EEHoR
A ool A A EHJoR HEEIXIL §)
ek MEZE Fke] AR AE BA% Z3), d
o el vehd Ahels 28 549 Hlks o
¥t 942 F3tElo] B H354(66%)°] 7HE &
Row, Fo® F344(13%), HFH0%), s
(7%), AAMI(5%)2] =282 YT

_l

A - o]d3] 201

1. Compromise

43ZU F2 Juig 2] g 292
TE0] ool Frjuold sh= Aow HEY
RO, §E u|EE Aol Asl, AHL, o8 5
of A7 AU Qe Eefo] oju] Ex 7Ee]
g Yol4 ME LFFAY Bk 0|2 Bt Az
£ golo] wAle ojms}7| % SCH(Kim, 2006). T4
Hot oz}, o7 ol&iop BgH 43S A
E

=

o it rir

ERGUE x| F Stk F4o
282 guista glom, BAL Agak gl 3
A3 B AslEels W At wehe
5 mESIch A ol st horst Alsloh £3, A
Erel AAe Fio] FulshA Sk A oulsh]
Bk A% B0 A4S FE Ted ¥ 23
449l ojulz BAHIAE e Ao £
olet @ % Arh(Yim, 2003)

wehd Arjojio] EAHoAL 234L gLt
47 5 ohret TRl a4 % o4l A% &
QJste] 27| RoRA BEBAHE ol
olmlxo] WA, IR WA G4 glo] chert £t
o] Abg, BFolit Azdel mE oldH el Aol
A, AET AA o= Rele] Aoz et
9 4 itk ES SelEslet nFESY 2524

<Fig. 1> <Fig. 2> <Fig. 3> <Fig. 4> <Fig. 5>
Dolce & Gabbana Paul Smith Thom Browne Vivienne Westwood Gucci
2011 F/W 2011 S/S 2015 F/W 2015 F/W 2016 S/S

From. Vogue. (2011c). From. Vogue. (2010b). From. Vogue. (2015a). From. Vogue. (2015¢). From. Vogue. (2015g).
http://www.vogue.com  http://www.vogue.com http://www.vogue.com http:/www.vogue.com http://www.vogue.com
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2. Enjoyment
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<Fig. 6> <Fig. 7> <Fig. 8> <Fig. 9> <Fig. 10>
Yohji Yamamoto Maison Margiela Thom Browne Gucci Vivienne Westwood
2006 S/S 2011 S/S 2013 F/W 2016 S/S 2016 S/S

From. Vogue. (2005). From. Vogue. (2010c). From. Vogue. (2013b). From. Vogue. (2015f). From. Vogue. (2015h).
http://www.vogue.com http://www.vogue.com http://www.vogue.com http:/www.vogue.com http://www.vogue.com
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<Fig. 11> <Fig. 12> <Fig. 13> <Fig. 14> <Fig. 15>
Maison Margiela Thom Browne Alexander Wang Vivienne Westwood  Yohji Yamamoto
2007 S/S 2012 F/'W 2013 F/W 2015 F/W 2015 F/W

From. Vogue. (2006b). From. Vogue. (2012). From. Vogue. (2013a). From. Vogue. (2015¢). From. Vogue. (2015b).
http://www.vogue.com http:/www.vogue.com http://www.vogue.com http://www.vogue.com http://www.vogue.com
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<Fig. 16> <Fig. 17> <Fig. 18> <Fig. 19> <Fig. 20>
Dolce & Gabbana Alexander Wang Paul Smith Maison Margiela Gucci
2010 F/'W 2011 F/'W 2011 F/W 2012 S/S 2013 F/'W

From. Vogue. (2010a). From. Vogue. (2011a). From. Vogue. (2011b). From. Vogue. (2011d). From. Vogue. (2013c).
http://www.vogue.com http:/www.vogue.com http://www.vogue.com http://www.vogue.com http://www.vogue.com
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5. Historicity
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<Fig. 21> <Fig. 22> <Fig. 23> <Fig. 24> <Fig. 25>
Dolce & Gabbana  Vivienne Westwood Paul Smith Yohji Yamamoto Gucci
2006 F/W 2013 F/W 2014 F/W 2015 F/W 2015 S/S

From. Vogue. (2006a). From. Vogue. (2013d). From. Vogue. (2014a). From. Vogue. (2015c). From. Vogue. (2014b).
http://www.vogue.com http:/www.vogue.com http://www.vogue.com http://www.vogue.com http://www.vogue.com
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IV. Conclusion
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<Table 4> Characteristics of genderless style in contemporary women’s fashion

207

Characteristics

Example

Juxtaposition of inharmonious objects or images.
Use of a variety of tone and color.
Use of heterogeneous materials in consideration of the feature of

Compromise
pattern and texture.
- The combination of traditional and modern costume designs.
- Harmonization of high culture and subculture.
- Use of heterogeneous elements
. - Pursuit of fun and entertainment through a breach of rules, ignorance,
Enjoyment . . . . .. .
obscenity, emphasis, distortion, deformation, contradiction, disharmony,
etc.
- Subjective and creative reformation by altering either structure or
Exaggeration fo.rm . . .
- Distortion and exaggeration by means of reduction
- Physical exaggeration producing physical limitation
- Emphasis on sensual body parts by direct exposure of them
Sensuality | - Covert expression by means of indirect exposure or covering
- Emphasis of on body line revealed through the body's movement
- Ethnic clothing of the East and the West
S - Reproduction and application of historical elements of the previous
Historicity

clothing
Recreation of clothing in terms of its reinterpretation

2 oluAg gt FRIAHZ diielu ofn|A| 9]

2
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qlo] chFet
29l 79

H Ages AR HojX]=

Asiglnh, w9 PR RS B4 A SEE fAU A8, WA EUE o4
TR RS AMESAL, o1 Ame Boel B3 AR BhRAel AfEe] 555
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