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Abstract

The purpose of this study is to delineate and analyze the expression of the kidult
and its characteristics and thereby provide data to be used for fashion design in
various manners as well as to suggest creative and varied possibilities of fashion
design. As a way to study, the author of this paper organized the general terms,
concepts and definitions concerning the kidult in the previous papers and journals.
The data was collected from the collections represent the characteristics of kidult
especially from 2006 to 2015. The results are as follows: Firstly, The characters
stimulating the innocence of children were used the most for infantile expression.
Parody used characters in the movie or famous logos. Déformation was used to create
designs by way of distortion and deformation. Exaggeration thereby showing visually
strong impression and inducing surprise and unexpectedness. Dépaysement was useful
to let us describe concepts and enhance our infinite creativity and interests about
objects using surrealistic. Secondly, Infantile characteristics used the images of toys
with infantile imagination and sense of humor. Fantasy introduced objects or
expressed a dream-like feeling. Unexpectedness used two-faced ideas or conflicting
ideas to express conflicts, collision and an interchange with heterogeneous things,
avoiding the limit of size and the simplicity of materials. Parody used jocular
expressions, satire and ironic expressions to express the original image in a fun
manner. Exaggeration transformed changed the structure to restructure objects in a
subjective and creative manner, thereby expressing creative patterns using various
subject matters by way of special modeling or distortion and transformation.

Keywords: kidult fashion(Z]9E I &), expression of the kidult(Z|Z9E F B3,
characteristics of the kidult(7]9E H¥ £4)
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I. Introduction

A A ARS]ofl A= AH|RFO 94 JR4a} A
ot AlEEol st Jlon E3to] theste]
EFE} CheFe ABrdo] |aE L Utk o] wE A

8o AHARE 7|EE(kidult) £o] 575
otq OD:] .UH/\E'”‘EX‘]_,] u]L]oiz oﬁjqul I;Ha]- 71
Guk FolF7] EF 5 T2 7|2 ES I¥E =6
Z=50] gAIE o]F1L A

FIE E(kidulty = o]Fo]lE Esl= 7|=(kid)Q} o]
22 9u|st: oY E’(adult)Q] FHo]2 ofo|E 7+
< A FHFE Ad o AAste &ofolth

|9E #3+= 33}, 3L, 238 48A 5 dHALS
Axto] thFstA Uil glom, 53] s Fofol

HyHo|n A APste Al EIE=R
A 71 e @4e g vt St AR
Aol A LIS 20150 AP 10T o]fro] wE
W N AL A, ¥, AHE 29st= VR
APAHE SolPal, H2Y, Ay, AEAY 5
ARl A FE nhE, A= 5 935 AEH
£ v|25) 7ple TAHRZ Yl EEE SNS HAIA 7]
SE71A] ohefet i E e Y] E A7 A
A FEE FoistHA TAHE wa Uk o]
1852 £ A7IS=HA AdEo AMtS
= 9 A&T oA E 3l A FUE AZAl
Z

7] 2~ 9Jom o]ZEL AARO URERS g ZHE
HEE 4ES 7Yt 7IEE 0] RE BET
WA AHEEo| HL FfEls SA40]tHSDN, 2015).

olg3t 7|HE E3}e} AL A AFlolA FQ

& AOR GEHEA 1 WS Wasky o]

oje} TeAE TRt Ak AYHAL Ut ol &
AT 542 7|dEAQ 2E U H B4He =5
Stal FAokal sATARRle] gl WS A%t
ot 28 HJOJ Amg Agshed Atk A
Hoz Y9 AEAA B ==, sheA 59 A¥
A+E F5A 71%1 of et dubAel &of, /g

oo Higt o|&4 wiFE sttt £3F wA
el A%k Bofel 719E T8 HIETE 5
oH —I—E?ﬂ oz ],]-1:4.],].__ _L]%
3t} 2 w
Ay g E’“Oﬂ gt /\P?—%]%%

- o] 3] 141

&ttt B4 ARE APAT RAE 5o}
of yehd 7|9E E42 Ad "A|HE ARGt
20069EE 2015W714] HZ 10¥7to.2 sHAshe 2}
2L AR Ao)E ATARIY (www.samsungdesign.
nety& 55t F5FAT

II. Kidult

1. Conception of kidult
FIHE(Kidulty's ‘7] =(Kid)y 9} ‘o]2 E(Adult) 2]
@4olz, o20] si9LolE B7aka of2lol9l 3
Folu S A AE 20-300 FRIES LI
(Park, 2004). o] £9] &4 A5t FAL A 4l
FABT ATGE RS F754, oldololsh e
ofolsl 5& 211tk Azl WAUKerry Maxwel) S
NGES] £ 74 oju)2 AR Rl et of
2o] © S ojd Ao rRE EA48L EA%
A ot 4elg ojuigt stgov, Wl o
7Y (Becky Ebenkamp)@} AT @ t] 2 E(Jeff Odiorone)>
e EdEE PRt 250 ol AEE o
Seie ABT} 4B THOA JAPS 2T 2,
30t9] AlEEoletal A5t (as cited in Yoon, 2004).
7I9E Z3k= ofdololE9] S Bl v
g, ol AEE TE9oks 39 SolA 9 4ol
o, ddAEs, 7139 22 13 olw|A|7t 7}
u]Ejo] 7S Folstal glom ApHskE 553 A'
S Yste FoilEolA WA Aot 159 Eol4
{471 A= o] 23 Mol tgFet FEj= Holir
QJt}. 917k S HEZEA((Homo Ludence; &=°]5k= Q1
ZH2A SJA1=old ol Hold o] SolA] <42
Z£78-8 ZF= Z)(Cho & Lim, 2009)°2, o|#3t 71&
£ @ge AAY Boh Sold doshd 48Hn
Slowl @ tiajelol] Acker g wgsL Aok
E3 J|EEE F2 1980dd) Eloju AY TVE
ofymolde &717] AlZRE 304 S34E HEES
FHOE 40t ol 2 YA AHAEE YA
$7o] o “Bapz A2l g3 Uk A A3,
Fol, o= Eolu BHZE vlUsle] BHHAE Ad
E AL R4 2% £, 4A0] 44 Aol g
20hE maele A7 dolg shfeiEAl 1 i
57} ofufolelalA ST et W AHE A%

d
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142 ddl o4 2o yehd 7dE

o] FHE & 70009 ¥ 2 241 glon, 7d
o] ZAEIY-S FAsletaL 159 o] AR

E
< 2Fspeted o 52 Sk Ath(Kwak, 2015).

2. Expression and characteristics of kidult’s image

£ ATNL JI9E B chpst W % 54
2 sersts] Sistel 7HE WA HPATE w4
12t AFC] Fopgg o] Awngltt,

>~

1) Advanced research analysis kidult’s image in
fashion design

4 o] ekt 7HE Pl AYATE 3
ShH okt A Kim and Lee(2012)= Al#|n] A7k
(Teremy Scottjo] A= 02 zp419] e} obrick
2 (adidas)@}e] ZTtE ol AAHE AFPsE 2005
SIS AIZRE 2012 S8 AZAAY 4R el
3Gk 24 Anke Feio Wge shuA, fot
4 ZE|B 89 gl o] AHe 98A Y AHg
JehEle] BEOE G314, hpy So veriit,
7Y yogL xHAA 7|, .uJ-o]—E QA To
Aot el X, AfRAelsl 2, AT 4 2

8. T A AL RS 22 o] v
U 9leg BAg S stk

Cho and Lim(2009)= 7|2@EE o|Zoj7l= HA
d Ao gxFel 7|JdE mjidQl ‘ojzl]l A|& Ho}
o4 ANHEHE 2835t 7l (character) WA, AE
A9l u]oJ4}2 AT 712 (kitch) A, 3 4]
£ AZSHE Wy (funny) T4, 2149 24 7ol
St E]22|QK(Tylorean) A’ 502 EE351qitt &
7o g2 Y, I, H49 T2 ¥Y, #X5 &
o, o]dA A= ANE, obEE 249 TA% HUE
&, "2y 528 UEEen g4, 7HHgeR
A= 22 YETH

Song(2008) 7€ E WA STFAEo0|Y A
59 QLEAE &3t 71X, wEhd f=2Y A
HElHE &-838)A] ojgolole} e AL B1E
oL e eH, 7|9 E i v 442 Izt
Bi=ot =34 vl Ago] oJsiA Fo 1], 73]
o] m, Rx3}9] vj2 EF35}o] 1""6}8215} ad 7
2E oA dHol=ge A= 2R/ FE2
Pggs AARRS TN B £41 B B

19 SR TN

wAgolT

FRE Y] 92 A, 2A] 1A Rt #igo] Ql
11, g EZ20}A|-S(déformation)?] HP T} -2 53]
of W4le] cheps T, AR etk
steir.

Jang and Lee(2007)9] ¥FofA+= | s d8A
Edo]do] #3534 S AGFEA IS 5 A
£ 27E 7[9EA #AE Foto] ol AE9] By
I FY AAR SHEY A SUFCIA Holny
AT+ 734 =4S AT SHH

Yoo(2007) ofolS9| Baten £REelAH v
Yoby Wil 7dE 29 29 2L A3l 23
A, A4, el ZwolH LA ALEH 4
ol A s = A4 S(girlish look), F &
(young look), FE SH(cute look), HE(fun look)O.Z
2590, 79E BE ¥ BolE a4 £,
28420 A, e, B9 Az Base
o 24 89 4528E AR 4] 4E B
7137 ot FH2 A eI sk e
etk 23] Lt 2314, AElgls A4
% wgoz A2 olguA Bg A 2L ALEY

A A2 wn & oA AEe] B 2 B
oz vepithy st

Kim(2003)2 7|2 EZ £33} @42 ulE =it
=99 AFAR HAREE ZHFEHN I
WA F Hehte 7IEEAR] E4L5 T8ttt
ddf Aol 2dE JHEH B9 7|2 obssty
E4 =, @449 WA (simplicity principle), 7]4]
H(base line)Q] ZESH T7F T, dAA #dI}
3719 BAIA Ed(mixed view)o] A FH|, E
Loued 5d S0z Yehdt £F ofEE 99,
ot A =91, &9 FHEFe| sHIE AEHD(school
girl look)d} 2|5 Z2 Zd(little girl look), & - A&
00}7‘4 ZE o] Yy L& ool
kel g 2 _'j_ﬂ-u]ﬂ?ﬁ A, AAA LA B 7]3:2‘_1,]- Eﬂ
B9 =9, 8 FA3olu ofytold 39
21t (parody), FES] HFCo & HZETHAG, THE
2 FR(repetition), LA} HGEA HolA= w5
719 (trompe Poei) 2.2 XHEE I Ut FHHATH
RS2 AFE1 53 42 A olmAE A
Sl BT WY, dE2u8e o W
%0 AHES T O EAH] ek,

I

.
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2) Advanced research analysis kidult’s image in = ﬁo-ﬁ’%‘;g 53] holal §35124Q1 EAJo] 1dE
product & visual design A2 & 5+ AL
ARl ZoFe] 7|9 E £ Wy A4S A Park(2011)9] AFoflA= 7IHEH 7o) ZHHst
St7] $fsto] ARYAFE AW E} o 2ot tha FAA Blojuarat sk dEAHEE F5 Al
I} 2t} Choi(2006)= 719E £7d9] 7dat 437 Hi 235} @4l WrgEH 3 0‘31 AFARY] AFoll A
7, w3} A= 1Eske] 7Y EEHSFY] IS A 22 A 233A] 71HE ARESHe] oFsEo] At
St A8 E A AFRIER 71E, ob7l 3%, 1l 7 9AME shxel AAe IRt 23 A
7|oke-2, B7), vhAutR), S-St £2] 71EE s T S gol AREStAL e EIE 4 Al
AME(Z5 iV, ol §Fe] vt A, s B Yoo(2012)= 7|2 EQ ¥ A 135 1LF
D), ot A Eet I2tE 5, 2AE ofold Stof A4l9] ol 7|HE REH g, FEsta
ZEOPE, A, B, B2 2R Wiro] 2AF 24 W U= A ARG, Thdet AFCl 7Y, FWOLE 8
stplom, ApHstE =531 ARYS Ush= dHdlE A o] gt e ®ASHL oH,. 7igH
o] W& deEjet 259 wold 247t 94 H £ BE, oMy 84 &9, 2, BA, vHE 7S
ZAdkoll A TRt FEE Holil Athal AT ARE, HE 71 AR, i‘ﬂxﬂ T, 24 A& 24
Yang(2009)2 719 E A& digh 7ile] H24 719l debdes & & A ARk AEolA
8ol Htg=ol e 1ESHAL o AF9 24 7I9E HEHE &, FEsta 1Y e AL A
< 3 7I9E ¥ 7|¥E AT MY E AH8staLo] &, BT AT Y, HoLE 24 T digh o
HAEY SAR 719e 7HAEA BAL ot £ ¥ ESIU
I AEE B Uetdle Wi 9x=g dgst o]} Zro] WA AlZtall& Zoko 7| Eo] ¥t
At ZEF9] I AR 4SS Fe AdHE APATo] yepd 7[EEZ #d YRS 28T
I} o]59] ouAE 24 WFPolal Mg v B o 719, HotE 224, fotd #d, I2tuE, i
<Table 1> Advanced research analysis expression & characteristics of kidult’s image
Fashion Product & visual design
Field Kim | Yoo JaIriie& Song Cg(i)m& KiLn;e& Choi | Yang | Park | Yoo
(2003) | 2007) | 507 | 008) | (5600, | (2012 | 2006) | (2009) | 2011) | (2012)
Infantile expression O O @) O O @) @) O O O
Graffiti O O O O O O O
Pop art elements O O O @) O ©)
. Déformation @) @) O O
Expression
Parody O O @) @)
Collage O O @)
Dépaysement O O
Deception @)
Simplicity O O O O O O @) @)
Diversity O O O O O O @) @) @)
Playfulness O O O O @) @) @)
Characteristics | Fantasy O O O O
Exaggeration O O O
Variability @) O @)
Infantility O @)
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144 ddl o4 Aado] vt 719EH 38 WY ¢ #d E4 EAESAT
4, JZ20A]-g, w&A7 FekFe] Bo] 2 14 7}24(Comme de Garcons), LHAME] W F(Alexander
S & 4+ A 7|9ER 13 EAL &49) McQueen), & & 11E]o]|(Jean Paul Gaultier), 2% ]
I AE4S md@s| Yo Bt AL okt Z|AFE(Tsumori Chisato), A|F7] AZ¥(Jeremy Scott),
AAS mg oA, A2 A ES foby HEE QF} 4=0|(Anna Sui), H[H|S YAELIE(Vivienne
Aot Qe fobd, AUE AAHE v o =Z Westwood), ©}4]A](Ashish), B A7) (Moschino), &
AR ojLTR] S A 2L 9455 At 2L Zre]oll(John Galliano), ¥ Hz}2(Thom Browne)
A & iR AEL O] M, ThFet Bolut wiY 59 129 AAstelth

HE &8 B4, dEZE20HAE9] R g 7| A9 9= 2006WFH 2015A7A] 10WZF 19
o AHEoE REHI Y= I SoE UETH A|&9] o B AAdo g AFR7} 1xF oz AR
Aggdate] AaH 7HES #d W 2 A 54 A= 5834708 SRS oM, oFeh o] A=t

< “J2std (Table 1)3} Zth

ll. Expression and Characteristics of Kidult
Reflected in Women's Fashion Design

(SpA 591, A4} 291) Hge] MBS Bstel AW
£4o] Ueht A4 A4S A 23 2A4E A
ABE. AR A 79E 408 Foliel
Hele e B4 Azt 1545502 HE HYH9
e
o

thTable 2). % & Eo]g} & Zojoheo] H 2

2 A7 Ad fAo vt 719ER £d Y oA 7IE9E B2 EE YA ggton,
3 78 540 FAF o] gio) AMRTA S} B Hebee 20119 o] TR ol 4% Beldo] A%
oh g sjAddRRlo] Uehd 7EE #3d Uy ¢ Eo] I A7t Al
E4Z B4 A3t di2 719 ES /3449 of
ABolo] APATLE ZAE 53 7PF wo] Yehd 1. Expression of kidult in contemporary women’s
72 7[HE YAl E4Z HQl tAfolH & A fashion
E2 & 7}AEEE(Jean Charles de Castelbajac), + Tl APALo] et 7|HE B3 LS B4 23
<Table 2> Frequency of kidult fashion design

Designer 06 06|07 [07[08|08[09|09 |10 |10 | 11 11|12 |12 |13 | 13| 14| 14| 15| Total

& S/S |F/W| S/S |F/W|S/S |F/W|S/S |F/W|S/S |F/W|S/S |[F/W|S/S |[F/W|S/S |F/W|S/S [F/IW|S/S| (%)
Tsumori Chisato| 27 | 6 | 12 20127 (16 (19 (14| 6 | 35| 9 (19 (17|19| 7 | 9 |26 30 (2312’2)
Jean Charles de 305

Castelbajac 16 40| 18 |24 |38 |33 (32|32 |15|12|11] 9 1 2 (10 4| 8 (19.6)

Jeremy Scott | 5 | 22| 4 |16|25| 4 | 6 |20|25| 6 | 5 |24 1318 1016|520 (12;“;)

Comme de 196

Garcons 6 | 3 231191316 | 6 | 7|9 151321 4| 8 [21|15] 9 (12.7)
. 162
Moschino 1 4 16 8| 5|14 |10[30]21| 5 |25]33 (10.4)
Ashish 3 1 101612 6 | 11| 8 | 22|21 | 5 131 3 (1834:)
Vivienne 76

Westwood 1 1 916 |3 |15]1 1 5 919 |2 1 1 6 6 (4.9)

Anna Sui 4 |2 1 2 1 2 (10 1 21418 5145 3 (??‘;)

Alexander 50

McQueen 1 3 215 4 | 2 2 3 8 | 2 916 |3 (3.2)
Total 42 149 | 73| 66 |107|104| 73 |100]|123| 52 | 84 | 63 | 93 |112| 66 | 53 | 76 | 94 |115 Ei?;(‘)?
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Shel fobd B, Wi, g0 S, BotE 8,
g0l 25, 149, T, FeReryReR)Y
upgo] EEEOY, 2844 HES Y2}
aqe] JMe AT PET AR B A7
A Adstech. BAE Tehle w59 25
59 71Me 1 A7} ululehA veRt & Aol
L fobd BY, e, YEEeHA S, BolE A4,
gulol ol s7hd EA PHoR BRsch

1) Infantile expression

foba 18 B4 WA et F4T F47t o
Aj=lo] |2} ]S HYFHHCheon, 2012). ol 23t
B4 22 UL AF%E gty I, gzt
3 AYE Y B, 05T LB Fi fold =29
Sow wAHT. fobd Xd E4o] Yend o4 1
ML AEE B3 AR ol F9ick

hrgubae e 9ua AR txy B
st i ZYUER fotdor mASIon 17
vl #o] FATE fotxel LAe Hshark
(Fig. 1, 2). E3 o} shio] A7l 99 euAe
SeshAlA et sjele] dojmso] g4 stel
catelstel Roby elulg 7, TS0 m (Fig
3). 228 AAEE 5 o|nX|g of5a} oju A2
sl fobx ofulA|ot FelE EASHACHFig.
4. AFE) 2% st g dwe] Fe HEo|
fe2E e 7P Solat Wolag], 4ol B3 Yk
3% B3N AY BEe7kA fobd EAL s

<Fig. 1> <Fig. 2> <Fig. 3>
Castelbajac Castelbajac Castelbajac
2008 F/W 2009 S/S 2009 F/'W

27} - olgu]

- o] 3] 145

A A&sITHFig. 5). EAX X 20144 F/wW 29
Aol Al 8%t kst i e AHA] ¥ (Sponge Bob)
olu| A& Atgot] Td AnA FHjo Augle
frotd olm|A & EASITh(Fig. 6).

7|9EZ E49 fotd Ed Wi 54 A=
Sh= FEHE A goto] Tt ARl &85}
A, AHEE E8AIZ A7 Eol Uedth 55
QHA|, o}53slZQl TAE Ack Au|e w4,
AP FAEE AHHAT FoMdS EHSIGH E
Sk Bh2 AAS] wljAolut, ofsAE e AR, JHE
B, 5, £55 59 HEE o83t fobd EHo]

by,

2) Parody

W)= 2047] Fokell= gt HRbolu #E
o] opd =AAQl A& FAOEA thfRt FEA
8= ddf fAYARIoE F2AQ XH F4
of shtz RSt Qo Wt B Fx

£ e AU A9 FA9 A =9l 917
£ Asgtoms APxE gAEd] Aze NS
Fof gtk (Somg, 2008). A o4 A M| Uehd
Meld] 71Ee #HeH 2L st o] SAE <
oy e A 25 AREE wiEY 7)ol &
| A

7I9EZ @9 dj2tgt oS 3 vk
9] FATE Eoto] o2 AAE At AAdst

of @A FEst] A LA Wt 7tad

=

<Fig. 5>

<Fig. 4> <Fig. 6>
Tsumori Chisato  Jeremy Scott Moschino
2011 S/S 2012 F/'W 2014 F/'W

From. SDN. (2008a).From. SDN. 2008)) From. SDN. (2009a). From. SDN. (2010c).From. SDN. (2012a).From. SDN. (2014a).
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146 o o 2] vEhd 7EEH B3 9 2 2d 54

wAgolT

<Fig. 7> <Fig. 8> <Fig. 9>
Castelbajac Ashish Moschino
2009 S/S 2014 S/S 2013 S/S

HpRRe A Aoy} Z3Eeh A4 oiH] Q] FE o
g FAGA AEAA fobEl o4 YuAE o
ARIstAth(Fig. 7). oklAlE HEAQl &5 F7HE
gte] A4 21E o]gsto] FHEAEE A%F Y
o= Zgota BRspAHE e HeElo] 285t
o] /|[dEZH B7|E A& THFig. 8). BAY|
E d= A5 49 geHa 7Y 992 FEAA
AEAEFLS AudA AEFHoH(Fig. 9), 7H
HEAQ HAEREQ ol Hejel 21
o]-&3to] fotHol Au|Qe HEH} Lol AE
Th(Fig. 10). T3t 2015 A HAA L vle] 91F
MO R QA&dle] HHEL WE v Qg

502 S5t on olgES Azt T2 Flol
B2 A g AN A ER BHEQICKFig. 11).
H[HIQE YIAER-E B5) &0 4ok uhy oln||

2 Y43 fobs PR A&SETFie 12)

o o

rlo

3) Déformation

AP R3S oot HZERAGS AL
2Y0|&S FAY uf ofd & a7l ojstel W
P 7HARA = A, dzadzit E2in
Aoy AES HARY o £ RE E= AAE
HEFAG AIAA BFL HPE Ao il
FEHE dF9 GEst= 7IHolthKim, 2010). o9
g 712 ofglotole} -2 Q17| WA ARl F9f
A& 2 BENFE Suolth Sof 2al 4PA

w2 Holt} ofel ofoloh L ST FEL 2

<Fig. 10>
Moschino
2014 F/'W
From. SDN. (2008d).From. SDN. (2013c).From. SDN. (2012c).From. SDN. (2014a).From. SDN. (2014c). From. SDN. (2013e).

<Fig. 11> <Fig. 12>
Moschino Vivienne Westwood
2015 S/S 2014 S/S

92 S35 LT Ick. A= Zlof
A Bloldt olejgt 71Me ofel ofolo] olgh Ze

oadue guo] 4% 344 242 279
A2 NFAA IFIL 27199 AZ Seisie]

o gaae qulAA Auigle DER PR
HolZglrkFig. 13). B3 3 A7 ALEHY 5
2 92 Ana gde] 2ol Holter L4g B
Wdtol 14AT §H1S RAsATkFig 14, 15). B
Y 7t24e ooioln HgAel MUE $T4L
YEEnt) g s Bel A& itk B 7
249 B AL folael BAM] ErjAY HhA
£ fod Fez AOJe} upale] Zo] mope P4}
st} Budow AYS XY Haste] Hxe
upAgo) f=E FelE AEstn ArkFie 16, 17).

JeEA Yreng Bd PES A48T oA
Qe Fz e A RTAA HFsAY B
AQLE AET FeR F2 etk B4
U EgAE wEE dAZeR F98 B4
AT FBAA NAHOR AT AL Fo wee

3} 99l e FUAR

0 Mo T

4) Pop art elements
T olE= AR 2E DA AHEAIA ZAY
Agotol A4Hol BHUHQ ABEL FE o

2
43408 +8%o =M, thEHela A% U,
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<Fig. 14> <Fig. 15> <Fig. 17>
Castelbajac Castelbajac Castelbajac Comme de Garcons Comme de Garcons
2007 F/W 2008 F/W 2013 F/W 2012 F/W 2008 S/S

<Fig. 13>

<Fig. 16>

From. SDN. (2007b). From. SDN. (2008a). From. SDN. (2013b). From. SDN. (2012b). From. SDN. (2007c).

fHet YAz d4e FAH

Aa] A7 nﬂi_¥5
ol g3te] SHegt Wi - UEE B8

WA FolE Al g HIIA|Z ch(Fig.18).
HAdEES ol Pt HTego) Y ZAUER
ghe W, e, me, A2, Yleket 23S B
2I5HA wEAIA AuAA EEsHRoH, F 2FY
ol o8 PolE QA4S HAINUTH(Fig. 19). ES
vt ol Zg 73 AAu]AET E(Sesame Street)
o] wgt AYHEY ofu| S o] §3te] Torea] U
ApQlE SFATH(Fig. 20).

EA7 s AEAR AAEEE 292 B =
Mg N Foka fobd ou AR Esisct

2 st
1A meles

_P“JQIO

T

<Fig. 18> <Fig. 19> <Fig. 21> <Fig. 22>
Jeremy Scott Castelbajac Castelbajac Moschino Moschino
2006 F/W 2009 S/S 2009 F/W 2014 F/'W 2014 F/W

From. SDN. (2006a). From. SDN. (2008d).

<Fig. 20>

—]

(Fig. 21). E3 ool 5] Aot} 2}, 235
24N E DAET At ol 8ste] Aol Tl
Al dAstarhFie. 22)

Hole a4g A7 A Aol APEA
W e us e, Jeket nEy 58 483
of yska theket Moz AT Y. Fuuh
of oigl T 228 59 ofzlo]Be] Fobshe
714 ZYE S 88 AR Lehtow, o}

_]

>

Eo] REajd gl AwWst o) ujuzt Gag 7]
sfoty meng sgsty, satgel ave B2
1 9t

5) Dépaysement

From. SDN. (2009a). From. SDN. (2014a). From. SDN. (2014a).
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tlofo] 22 & 4 A4S HiFoR o]
FOlAY, Q179 A FAAAE AdETGE F
ot AHH o R HASHH AZ FHHo| YA, A
& #ol gl i i, i 3300 &
o] AdmA w=TH, HEAA =he AEot
o EASh= AMA 2AAF9] 7IRo|th(Huh & Lee,
2014).

F o 7t252 Agase PN ARl A
9] £o] 7148 AR Y= E=3 =59
Az ofzo] "lgk thEA ABAAA WAL 7|
9E 748 B TH(Fig. 23). FFAHHIRRS w7
AA YEOoT olzE AEtYo] YAl wEd
W T71gE 9] HE Ao R FAS BT Yo7

<Fig. 23> <Fig. 24> <Fig. 25>
Comme de Garcons  Castelbajac Castelbajac
2007 F/W 2007 S/S 2010 F/W

From. SDN. (2007a).From. SDN. (2006d).From. SDN. (2010a).

<Table 3> Expression of kidult in contemporary women’s fashion

Expression Example
Infantile - Use character that stimulate the innocence of childhood
expression | - Using a children's accessories
- Reconstruction of the main character in a cartoon fairy tales|
Parody - Using traditional element
- Using a popular brand
- Significantly distort the shape deformation
Déformation | - Highlighting the flat design type
- Exaggeration and abnormal proportions
- Printed children's toy use
Pop art .
- Use of fast food image
elements
- Use of cartoon characters
, - Surrealistic trompe [’oeil techniques
Dépaysement . .
- Use a shocking accessories
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A hFig. 24). EF 2@AZ o3 3
o 53} A A% wH] mAES0| 85
YA e ARds A 24 2
thFig. 25).

2. Characteristics of kidult in contemporary women'’s
fashion

HPATo Lehd 719E BHL whe, 94,
TA, FoL4. A, mapgel o7)e] B 540
2 ERY 5 Aotk £ 979 48 A% H oy
= Agde] 7J9E 9 S0l chopg o
HAH 29fH E4o] Uehgter FoHd(32.0%), &
373(24.2%), 219174(23.6%), EF4(14.1%), I3
(5.8%), T4 (0.4%), 7FH4(0.1%) <02 e
o} 719E B4 s e A ehix
oron), A2 B4 A3t }A e EAoldd
e T A4S BeElo] et Aele
2 Wyl etz giglon 2 AdMds o
23 Feo] UARle UehA] g Ao B
o mge E4H onlz wdd AEER F2
et 440z BRatach

olof £ @ie] uehd Arh o4 sAe] verd
19E Fe B4 fobd, B, ook, B4,
Fggel AR BRT & AU S4EE O
o|UZ A, FPHL /M ol tehdl EH
ol gAjolue 2ral AAERCH, fogel gE
Aol ol shadubat Adn] AzoR

<Fig. 27> <Fig

- o] 3] 149

el T, A9 dE tRolvs & g 7j24 1
v Zpgo] tEAQ fAolys mAY|-E B
FE A

1) Infantility

o2 @A AAREE S 47 A& WAst
2 gotz YAt 4ok fobd AU ¢
Wzhg 2 Frh o2So| A4l ol Hoz
So7kiL 4o} s 2H4o] oo Faslol foby
o]i F3}A Q1 Aoy thefet A, AN AH|]d
= gAQl o8 YeRYal 9Jth(Yoo, Yoon, & Lee,
2015).

Ao olwAY v} AYEES A5 ARES
= 7hAEnbAre] AHE(Fig. 2602 254 FE 9|9
Aol & VY BEAS FAslo] SeaiAIT et
dEX fode HHSYT, Ee 2 2]
e A 22 AR Bol9) Az 8 WA
A1) ol S 223 BRIAH(Fig. 27), 4
Az} 200 7pek el Aele ° A4S A8l
whs} AfEEel 92 23S Aulol ol T AF
SI9AckFig. 28). RAHAL BAPE Sofol AL
HE 4 Sl= oftloo|et 22 AT = A4F
$7 2742 olulAE B Yok A0 A%
Olol AT, TAHY, WA BL WAEFE (fust-
food)] olFlA|E TALHN Sefat A Hsto]
79 EZ] foldS HASHAUTHFig. 29). 2K XA
EE W =M A2 AmE gisto] Au|Qle=

o

X

<Fig. 30>

<Fig. 26> . 28> <Fig. 29>
Castelbajac Castelbajac Castelbajac Jeremy Scott Tsumori Chisato
2006 F/W 2008 F/W 2009 F/W 2006 F/'W 2014 F/IW

From. SDN. (2006¢). From. SDN. (2008a). From. SDN. (2009a). From. SDN. (2006a). From. SDN. (2014b).
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AR A ofolEe] TYAY AFEE U
2 9o 2ASATHFie. 30).

2 1047k] A Ho] Lrehg 19E foby
o fobd AR AUz A8 AT of
57| ARG SHALE, oF5E Aetelo] S Wkl A
et A B2 WEALE BHAL Lol of
AL AAE wol A8t

2) Fantasy

ayoleh AlW|SLT 7] Tje A, AAH Y)EL
P50l Qi el Azt 4o ojw|=, Ao}
of Aekolx Ao el etz Szuem

2
(Vladimir, Soloviev)+ ZF1Z9l olat ALt 22
Hel st BARE % A4 Aoz Ags of
T 7HA 7HsAd AteloflAl A off Al aatrt
Az =kl 513 tH(Jackson, 1986/2001).

Aol A 9] St Tolgt Ao Het A
Fa, B9 n@o 2 yehdth G4 WAL
ZHE2 F2 PEQl 7IHE B4R Ushd=d
Beele gas Bt AR, A ] olela
Aoz B3l XA A& St thFig. 31). 7}
2GS 49| ol oFo] A = ohelz 4
S, U AFER SARIato] BaF <ol Aot
gL fold ARe HEASIGcHFig 32). 2R
AAEE B8 &of Hol= &3t 383l H2 sk
I AKX 2ES EESt] SAFAQ] HE FAEoRE
ot5-& HARet ZHAIA TARRISH th(Fig. 33). E3F

<Fig. 32>

<Fig. 31>

From. SDN. (2006b).

wAgolT

s Hopwe TSk o
Azsle] FUEH BHHE
Qh} Zoli= ofglo] Una e AR TR
13 A% dolas dnzst viele] 9T P4 5
of ulgoE AME o|u] S ek YUrkFie.
35). 1UEA BAAL AAAS A 24
49l ol WA E@sY] QUAS EYSAL B
29l B@o vehta Ugit

lol3F B5E o4
BoiF31 Irk(Fig. 34).

2
2

r I

3) Unexpectedness

Q] (EIME, unexpectedness)S ko] AvtZ
HojR= 20, ‘A7 5re] 232 HojA= A, 719
27, Bl A, IRrHQl QAo RRE ofH, Hlof
Wl oujE AYT ek gy EHL med
ofoltjo 9] whdog Z5, F&, o[dA Ax
oY, T2 2d4or & AEHY 8% 528
OJT} T 9tH(Lee, 2001). 291 L 2L A= &
£ SZA7IAY ZHA R BlolA Fo M Q1A
TE J%*] 71& &4 20| & 4= IK(Cho, 2000).
& f) 712452 atAag ML) Qu Ao AL o}k
2o BAsle] 7|tslA] Tot 2449 Au|E =9
on w2l 7] A FA9 BARe| 2ok v 7]
dEZo|1 9]9]& 9l BHPOE eI TH(Fig. 36). 7}
AdHRREE g BEY AFO0R, i ¥
2 EE 9 A2 A dujso] 85t obsE
I ge Ao faQlEgoy AAT Yt
Sefol 2R L9 A AL HelFg

ﬂl

ﬂlﬂl

o

<Fig. 33> <Fig. 34> <Fig. 35>
Alexander McQueen Castelbajac Tsumori Chisato Tsumori Chisato Anna Sui
2006 F/W. 2010 S/S 2011 F/W 2012 S/S 2013 S/S

From. SDN. (2009¢). From. SDN. (2011a). From. SDN. (2011c). From. SDN. (2012d).
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i ‘
<Fig. 36> <Fig. 37> <Fig. 38> <Fig. 39> <Fig. 40>
Comme de Garcons Castelbajac Ashish Jeremy Scott Moschino
2007 F/'W 2007 S/S 2009 S/S 2013 F/'W 2014 S/S

From. SDN. (2007a). From. SDN. (2006d). From. SDN. (2008b). From. SDN. (2013a). From. SDN. (2013d).

thFig. 37). oHAIE AZE oJn|9] Fof wpiow
CRFRE A (emblem) Biko] wulsA) w24 A
A ol9ge E@sHATkFig. 38). A 2% A
2 5% Eo] PN my) a9 ¥ 250
A oulE ARom, Bal ZUEd Axd &
AE o] E@ste] oA A} o] 2HY HHL.
2 olelge Fo AL Fig 39). EF
5l ofo]tjolz QurHel 44 FES of7] F 2
APAAN mAe} mEeie] Bdo] Pe2 o
At olgA FEE AL oJelxel RO
2 23 YrkFig. 40).

Jged ololde wew ofoltolo] AR, ZF,
=, o] WKl AT ol&Ye] Halo|}, Tkt &

ok
K
&

IR~
dr ot o M

0|

01.);

<Fig. 41> <Fig. 42> <Fig. 43>
Comme de Garcons Anna Sui Vivienne Westwood Vivienne Westwood Moschino
2006 S/S 2010 S/S 2007 S/S 2011 F/'W 2014 F/W

From. SDN. (2005).

Ao Ao GEPHS ST AEOL Po| e
ek, BESAFAL JRA WS Fufstel B
gaoz tAd el Biv|9 AEE Ho|
I, Fdaele A ojulA olg, Ao §E

9z} 59| oojd HAY /|YE AESo| ek,

4) Satire

B QYR AFH Aot AFLS U
S w2 ES B89 7122 AAS Yotz st
L 4P BHo=, Bol BFYolt BYFY of
IZte] Hlolut ARRIE et EVE FAHE A9
481 B8 Haste] dehts md EX4s 114
o Bjo} Rk, 9UF, FIL, B& 5 o Fah}

<Fig. 45>

<Fig. 44>

From. SDN. (2009b). From. SDN. (2006e). From. SDN. (2011b). From. SDN. (2014a).
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152 ddl o34 2ol vehd 72EA

AFe BAZ FY o] H2e How EAste]
e S4o AR} obd AR YERITtHYoo

et al., 2015). o= Mgt w748 F
HHoz eEly| e st E o2
FAToEN eSS w1 EAZS
7I9E 542 AT

J 2719 ZYE Yujrof 4]
& gl Mz ol P3| o] ofolE
FIAA AY A G o
Zo1ATkFig. 41). e} S0l of%
dxj2o] YA olmAE YEf:
| ARRIste] 538 & S5717] A
of 72 o|u|X| 2 A& AThFig. 42). H]UIGt YA
ESEE vy AdEds] o ld EHE L%—o}c,a_
g P20l & EAE Yy d&L ST
(Fig. 43). BT $4S A714E B7E 315} = o)
AAE g2 AYEHE HFsle] ZxFHoZ t)RQl
S HOJFQth(Fig. 44). RA7|: 2014¥ F/wW Zd
AolA BEgEe] M 23E olgste] AuglA
gald E ZAEE2 ¥ Eé}sar:}(Flg 45).

Ao o4 Aol HZ EdE VHEZ TP
s, oA e ﬁﬂii g ojuX = Aju]Q)
A BAT AEER e 27|18 ZYES 3}
SEA dARIEAY g9 ojulx|, HAAE ot
HolZAY, 54 AES TAFeRE Wiot=
59 #@og yehta Aich

7 ]E O]'J—-’- /‘H—E-—‘{:
Ag Zsto]
o AZsHe

o

] 7]-?:'_5\__9_

s HH
J

mz

rO

L
oy
£
i
rlo
Flﬂ

2 ode oo
[e]
)

X
f

L re

=)
e
-t
', 1

o
_|>~l_,
©
N

)
|
il

_4

ﬁ

5) Exaggeration

EER)S AR AURA 24 YEids
9OJu]& % 9o]=|(The National Institute of the Korean
Language), v]2 o] thst 877} AXWA ehel
o #E7} WS ¥7] et o B HaA|
A&oHA "Attal s tHKim & Kim, 2005). £-2]0f
Gets Bgd BEe AAe Az JHE A
217, Hel Az 2ge) B Sdst v A9
Mz 22 Uetdal Qletl, A7 34, A4l
vggTe) BE, 47 vee) 2, ojul4 ¥
2] 7bA] ARl e 4T fESL ek 24
A2 AAe IET IAE T AAE xR BEe
gzatei Aol At ol AL AZHE AN 2
Aol s FREL B49 FHz B0

ool

=3

wAgolT

<Fig. 46> <Fig. 47> <Fig. 48>
Comme de Garcons Comme de Garcons Vivienne Westwood
2009 S/S 2012 F/W 2010 F/'W

From. SDN. (2008¢).From. SDN. (2012b).From. SDN. (2010b).

i 2 Wath(Lee, 2003). & P40 glotA
T QS EAS] I3t okt 88 tleloR |
ol sfAolM F8% £G4 ou|E 2A He Aotk
(Yoo & Lee, 2014).

NLER BYHE 7P gol HolE F § t2s

° 3 2 7pga 3707 02 £739) 649 1
FL o83 oIHE TRRI(Fig. 462 FFAL
TS et AAjeh gh2 P2} vk tju] o] F
o] 1Y oo FIEAN EAS WYL TS
Ho| A th(Fig. 47). BIB|QE HIAESEE Aol g
olmg #AY Tolmel 1A Fastel BgHQl 7]
#3149] 29718 A2IAcHFig. 43).
7I9EA IS Hgt AFololut, FEu

e

25 Hysto] FxrHog YT ZFo] F&E
ettt E43t 234 Holu o3 g oy 7HA]
Ao} o] Fo] oyt HoHQl S FEHt
I AT
IV. Conclusion

2 A7 7IHEYd @ I L 3@ EHZ &
Zotal EAste] sfATARRIe] AojHQl HES ¢
3 o &8 Wta ARE AlFstet H3o]
UTh APAF 2AF BAS Boto] 7|HE 2@ W
Hit E49] 7|5 vidstal 7[9E E4E Hols

- 682 —



Vol. 24, No. 5

27} - olgm

- 0]9i3] 153

<Table 4> Characteristics of kidult in contemporary women’s fashion

Characteristics

Example

Infantility

Fairy tale feel representations

- Infant imagination and sense of humor

Supernatural human relations
Fantasy - A dreamy expression
Foreign material, Make an object

- An inconsistent idea
- Harmony with a different nature

Unexpectedness - Visual of creating tension
- Assignment of fun and excitement
- Funny expression in satire and ironic representation
Satire - Critics of tradition
- Message transfer
- Exaggerated silhouette
Exaggeration | - Variant form or structure
- Creative redesign
= "Aoly 982 AAste] 2006~2015d AHA gt 710l Z-E5AL AT HEZ=TAIE £ B
AEE SN BAGNHO, AT ATE e g A48 LA ST, W, WA A, wUAe
3} 2t z9gow R tiAlow tehih 37 A
A, Aol o e de] vehd 7€ E 2 W2 HIAGA R v dAEe R FHE &AL
s/ WMo R BRE 4 ol Y AR PEAA ARH0E P A4S Fof 52198 9
WHOR fobd B @A WolE A4S Mg BE WYL U

B4 E9 et 79E BE goE
dol 4% walth foby %@

Hert 4 26, st A 28, 52 2
oFo] Q1A £, AP FASE [
SHT). W Aol Mo E BB 2R neuE
ol 8% fobs EAS rehyck. wei

L
A2 Gt &l S4YE AU FH BLE A

U_VE
l>
o
X
e
)

e o] ARgolL oldolEo] Folshe WA 23
sl Hj7]7] ZYE 5& §8% ARE UEhRe
A greMon 22 REHL YU Hol=

et A BAe A
g 983 7oz FISAY 2@AZE9 AL
29l B2 gAE o]&3to] Yehta 9gict.
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=4, Ad oG Aol vehd 7HE #d E4
t}2-9] 5719 yHo 7 Rt V[dEH &
4L oty AdE e AR AT
u]x] 9] 2+, obEE AEdo] w3k A E Y Y
S E85HAY, S8Rl Aoy 2 MAF
T Wol Argstoint. M2 Al QzkRA e

9 9 1l

EHOoE 7|EY oluAE AUA EAT ZFo]
U w4z dge] JetaE fapgloz
Atk =715 ZEsIe] o] A{EA

o et Aoolu, FEY 722 Wl 29
o3 FxrAow AT AEo| F2 Yehirh
=50 294 Feol 9= WY AAA o8 7K

9} o] o] gIgolut FojHel Wee HHs)

24
At

2 AFE S5t 7|9EH gARlZ A
A od A FE 2HderH st 23
HI 9 & & ATk E3t 7IEE HARI of
2 g 245N EFHOE BHHO Ded of
59 Ade] obd MEL HARQl e HoFal

glom Aze tael oz tael Al
A4S BAY 4 YT B AL ogE A
of Feugort PR hpet FHE B o
7t A%HR 7\,
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