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Abstract

The aim of this paper is to examine relationship characteristics and the relevance there
of in the context of the Chanel collection, between the contemporary fashion show
viewed from the artistic side and intermedia on interaction. This study analyzed the
relationship characteristics between intermedia and fashion shows by focusing on
Chanel fashion shows from 2010 S/S to 2016 F/W as actual case. The results are
as follow: First, participational accessibility indicates the experience of a designer and
audience in active participation changing into passive participation. Second, audience
immersion is represented by the perception of being involved by the audience in the
place and acting. Third, conceptual symbolism is sending of messages through the
designer’s abstract concept manifesting in the specific features of the design. Finally,
expandability of media explains trans-boundaries in experimental attempts. It concludes
that fashion show is a space where the audience can have visual as well as new
knowledge and experience through multi-sensory channels. The Chanel collection which
is considered a huge art project at the fashion show, showed a relationship between
philosophy and the direction through season concepts and brands. The Chanel collection
has brought a new experience through the convergence of communications and cultural
media, such as music and art according to traditional brand image.
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OlE]u|t] of(intermedia), <E(hybrid), 8 (fusion), 7
W& A(convergence), T2 A Q W(cross-over) I AT
s & o] H(collaboration) 5] 9Jom, F 7R 2] o]/}
o A BHUE FHUL AT Yer, 2of %
ol uhet chpsbA ALgEelA T ek ol
2015 FoIX HEUA U BAdEoIN F2 AE
£ AHu]to](intermedia)= 1960 ] A 92 9l
£2507 ZYAA(fluxus)] HEAQ &7}l
5|71 2(Dick Higins)oll 23] A& AR&-EIZ &
olet. ol A= 7§ AHEAGOR HAS A
o]9] FE&Z &L, AEA St = Al 39 &
ARl dsFHEN et A & AALE o
&gt WA E E8ol, =L FEQ] et mfAY
S olEold & UTH(Kim, 1993).
o|e} Zro] ¥glst= dlet F29] S Y
= Qlgu|tol= ddf #jH 4 (fashion show)o] A2
< 7MY @S 7AL Qi ok WA 28
TG B3 SHHQ dE2 RN
AEAY AN g $+8AE0A BEHE ofn]
= ? ARUA A W4 9 ohekgt
H2E AGTo g ol gt F2/d0] tFHIL
93 FEH Y i daE 7]
o] T2 H|Es B9 oo tigt Q4 o] #of
Aol w2t oled] S0l Al FE S A
&7F F7VotAA sfAdat A Atol9] A2 FEj 9
W7 gz A Far Aok 7129 wfjdskof
o APATEE Lol 9] Ho]Z YT} df|of 't
d 9 Rl gt A7 A H(Kim, 2009;
Park, 2013), o) TS G4 W0t HL
AE ol et A+ 5ol A2 K (Cho & Shu, 2014;
Hong & Kim, 2014), 1"t o2} wfjd£:0] A o
gt A= wH|gE Aol
oo & A FAL wiA 7t T} A5l
b QIEHHo|e} o&2] SHoA vt i
o] IAE Eoto] Ard A Mol Yehd s
gujtolo] #AA E4L dsl=t AUtk ol
Sl s dut =84 Ato]o] wiZfA A&l i Hof
o ¥t WiAIE Akelel B|AE olsfstar, WA
ol FHAQl BAC] YA E Bt & =3 &
Hozx sfHoAo] w314 55 ¢ ofu
T

9}, T3t QIEju|Tojol YAl uf
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II. Theoretical Background

1. Intermedia

1) The characteristics of intermediate

ME2ZE 875k= AltollA o2 £k A&
< OFe A S8 olF Ao HEAZIH
Al oAl T ded AAEES vEoE dA
Al FAES A4 7Hstt FE= HostarAt jitt
ojXY e5d U &3¢} &S R HE ZE
oAl HF A Aol AAZARI WIS Akt Sl
A EL shbe] 2R EXeHA] F=tt. QY
o](intermedia)y= ‘~Afo]9]’, ‘A& 7to) = =&
BRI AL QU ntery 9 SIS} T2 SRl B
Zroll $1AIste] ol AZAIAT= w/HEHNS] A
ot F=E u|st= vlHo(media)?] F/ol= miA]
T FE2 7F Abolof] A5t Al 39] B34 FEH=
5014 &9 F41Z Yulgith(Higgins & Higgins,
2001).

7|1& A& Mo 2e AEst7] of#eH, WA
A FES YT GHEF EAo] Ho|7] AR &
AL A & 4 ek FAIZRA A9 e
&R EYAA 8 YR A&7kl o 3§71
29| =i0]4 QdEutofgts A= &o7F A+

Pom, JAE =5t7] 95t iAol He HEE
At dle FAES =L 87} AUARL (Fig.
DofA & o U=ol AEuHo] H3Eete] d&Ee
th=0] miA o st ZFHS M I SHA FHE
AEA FAT= e & 5 AUk ool tiEA &
22&= H|YQ o}E(video art), H{EHA O}E (perfor-
mance art), A|ZFA](visual poetry) 5°] Uth(Fig. 2)
(Fig. 3). o|%, A4 dl&s52 1179 F24d0] At
AHA I A7 oA, 22 BediAZ 7]
Z9] ujAlof izt S} A4S 7 59 TR &
AL AYE 3o F HPHE T Qltk(Packer & Jordan,
2002/2004).

- 368 —



Vol. 24, No. 3

<Fig. 1> Intermedia Chart -
Dick Higgins (1995).
From. Fluxus (1997).
http://www.fluxus.org

2) Previous research on the characteristics of
intermediate

th A A= A2 miAde] Sd R Al
£ 5% A9 S-S F7skn 9lon, olwA v
Alo] B3} 43 740 B QlElvlriole] AL
cheket Fopol A thEA BHOE ATHI YA,
ol 7R s olFolA A gk Stk

27 tAkel HobolA Kim(2002) @Y v]&3}
AZ7}o] PAl] Bk Eu|Tio] Ao e J
Tho] Ao A%, ThFet oA ALS”, Tharet FAI9
o] £80% et 4o YAE FTsioc
B ofuelold FofolH Na00s)o] W2 F
d&zA AeultololE Ealo] T3 AT 9l
Ejultlo] olEL $X|H<l & AYOR thE Rof
ote] 283} EYoR Agslo] BAW dlzolet 3
et BAST] HFHA 25 9% TAAE
chefet olgRorse] A48 Y EFoR HHH
o AYg AT, VAT AZAete] ARYA
o|drolg} & 4= Utk Foll A Park(2008)> QIE 1]
tojor AxA 2] BAS E3 ulrlo] A
o Aze F¥ P49 /hsHoR JHYE A
SRt AREA Fe P4 A7), M2 P4
o 54 R APH AR'R AFeIAT. vl
SHOA Kwon(2011)> o1& #oF9] HjAE0]
ujojgts ME o4 FESHL BEHE o
A g ZFE2A EHH Y BES AR, &
7, WA ol 4 el YRR FESIGI

L ooft [

o o O 1ok

L2 T
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<Fig. 2> T Like America and America
Likes Me - Joseph Beuys (1974).
From. atRifF (2007).
http://arh346.blogspot.krr

olgo} - o]2is] 8

<Fig. 3> Peacemaker -
John Ecko (2008).
From. Ecko (2009).

https://eckovision.wordpress.com

shtol Welm A9 4 gl toldel Adse =
e 4 U= M FR3 o9 AT e U
oo, o]t 2 B2 oleu|tjo|2 & 5 3}, vl
to] Hopol 4] Kwon and Kim(2011)& 1Ejm]e]of
olz o] B35 $go] Belo] “o|&7HEe] A 9
A Y=, artse] g9 9 1 ¥E, e
Fol’, 47t &9 Aoz HolTh BgolHL
Kim(2012)¢] QIEv]cjo] %82 Fo) F-82Ee]
st opAol tht 7z cultojst FerlEo] s
AT 287} o} 7% 45 Aoz i
27t A5 aTE JP5elA RS Telsig o, thet
3 oA AL Ter wAe] geoz BE o
sl AZH, B2, AslAel BAE Yol
Aol B4 AT olux] Ago] wH
Ql djRe] g3l ZMssiths Rolth %] Ty
e azolzo] net Ado] gk RIS Ael
A|AZt.

o} o] riakat HopoA o] lEu|riole] B4
o g4 on)z tioket Bolz BAFA ek,
ol Ealo] SlEju|tiolo] E42 Hefstu (Table 1)
3} 2.

2. Fashion show

1) The characteristics of intermediate
27 W40 EL s BAo Hzjoly
9 A& A v]2] Hrolt g ouigiont,
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84 APl Ao ek Qe e|Toje siaa] WAH B4 R
<Table 1> Characteristics of intermedia mentioned in previous studies
Environmental . . . .
. Digital video Movie Theory of art Media Dance
design
Kim NA Park Kwon Kwon & Kim Kim
(2002) (2008) (2008) (2010) (2011) (2012)
Audience
Communication . participation
ith the audience Audience Multi-di ional
W . participation uiti-dimensiona
and the director position of the
artist
) The emergence of
A variety (;)f new formats Variety of
topics an : .
methods accepted Experimental techniques
attempts

Using a variety of
media

Collaboration of
various artists

Interact with the
areas

Unity of life and
art

The combination
of life and art

Combining a
variety of media

Temporality

Contingency

A2 fHsodE B
olE TR WHe
9 Fa43 o)t
29 AHE o2t A2e
QoA 4 FESE

Sotol g

£o1528

ol A7t FRAIHA,

o= w Ao

& 4= Qlch A
A& gt AFES &
A W oz 37 omhiy

Z (haute-couture)Q} T EFEZ | (pret-a-porte) Z &

Rt 8 S8alA g
LA B @ g o)
che o A A ¢
EEE REERE

QEH 43
@ 2HES
& 959 o

A w4

e,

L "oz 7pAk

o} ozt

<Table 2> The evolution of Chanel's fashion shows

o Hopae] Hol
Sk

Ty A,

=
RN
=

S50 AREHAAL St

e A RS g AE2E Aokg W 9]
Ak, 7 fEAQ Sd A ZH HEsiE o] glo
=, A BAE ofmH Ao gloiA] antl uiA

g wolzt &
Z g

Aol 52 dol=

© 4 Al 2] Ao e 9
AshHA 7]8] 9 A2 HE

Og_‘a]-l—:_uﬁ

I 2 ¢ M (production)°] AU o, d&Z ]’

27} ool wte choydt Ropol A BET

< 27

Chanel Fall 1981

Chanel S/S 1996

Chanel F/W 2014

From. Fisher (2016). http://www.harpersbazaar.com
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ofolESTte] Y S0 WA Egd& o]
23 % 4 QIrh(Table. 2).

2
fashion show
20009 o]¥ b It FAE AFE
A1 glom, AFA =1 &9 ¢
Hol| st EAS SdAF oz 71#E519 ) Chang and
Park(2001)2 @t 49 KPS HEAAL ZFE
o] B4 Adste] ‘WA, S8, FHA,
AL, DI o= SIS AL 51 o,
Lee and Kim(2011)2 tAgd oo it AHHE
24 55to] tAE wHolo] &go7 tfit &
it Aike] Mgk AZ|2H olE ‘T A9 e,
O 2E9] A, ‘HHALE ti7fohs A= miA
o] gAPo g AFslgTh. Huh(2011)S Tj4d majal

~—

Previous research on the characteristics of

gl
N
ok,

193] 85

e A&, A Ko s HSIH Chang
(2012)2 o siA HEAAC RHRFHo Hoto]
WHd §39 FAY & Fogor e
WL, FHIA {3 9, FHIF AR, A ®
Foz Hesigon wHz SFoz APy}
‘Z7}@ 4’2 Hotth Kim and Kim(2013)2 Apdl &
o] vehd 33 AEo] yehd v B4 A
A, AQS, S, ISR ERSHAUTH
Cho and Suh(2014)= @df HAE 4ol Lehd
sto|BE2|E tAd w3t E4 diste] gAE o
Aol As Ao uh2t cdgole] d® viA &
A Aol 484 e FESIeH, HA]
g w40 #AY 8 WA gAEste] ut
ASA Yol mE BAY A, T ¥
7 Zop, SEAA ZHE] o #A 29
=oF%th. Hong and Kim(2014)2 tx€ =

lo
fu
oo e

gloldo E4o= & FAA, ANH MEA, Al

<Table 3> Characteristics of fashion show mentioned in advanced studies

FHE, AT 94, 22 99 AR

i
o B

:

Jang & Park Lee & Kim Heo Jang Kim & Kim Cho & Suh | Hong & Kim
(2001) (2011) (2011) (2012) (2013) (2014) (2014)
Audience Audience Audience
participation participation participation
Interaction of

Trans- Expansion of Trans- the media Expansion of
borderline the media borderline Expansion of the media
the media
Avant-garde Extension of . Informational
. Symbolism .
concept the subject transmissibility
Siteness Extension of Destruction of
Planning show the components
Improvisation
One time
Continuity of | An expression
time of the process
Fantastic Fantasy
Humor
playfulness Playfulness
Audience
immersion
Expansion of Light,
costume shapes, Naturalness Image storing
expression shadows
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86 AP Ao ekt QlEm|tiole} shiao] BAH B4 wAgolT
3tof sHzo] ek AR SHOR HrA 2 oo B oy 2 WelEl A gedos

94, AR, olnA AL N5AEE At 2 SAHEL W B Vil A Rey
oo} o] e A7o] AFE WALl B EHS  (Stefan Lubrina)2}o] 2087+ BLL Fato] Apdo)

“Je]sh (Table 3)3} . HAC ou|AE tFet Azt HHoR fHaLE
AHol|7 glom, AFA Lo Aol FEHX
lIl. Research Methods 7] A&t 2010 S/SolA 2016 F/W7HA| 2 AA3FA

O™, Youtube, Vogue, Samsungdesign 52| 1Yl

£ A7E qdbutiolel Risc] BRAE YA 2 B A4 @ 7S FHOE AAS S, BA
73 2 £ 59| o2 1Y o A o) 4 setct
=9k oj9} A Qe Iciole} Wl Tt of g A0 e QEuto] S4e B4
24 1S 7MOR BY 712 iASIYI, o] 7] 9% 122 9Iste] QIEu|ciole} saso] Tt
AR BR J1E0E Hgdtel A WALe] AW ATES Helstel AT Aol o BHES
et BAH 54 W FARY dui] dete] WE Al 2 FEYOR U] tEolR 3E3
SHHT it Qe oo] APATE EAT A, HA 9
<Table 4> Frame analysis of relationship characteristic
(@ Intermedia (2 Fashion show (3 Article analysis Relatlon.sh¥p
characteristics
Audience participation Audience participation Audience participation
- Improvisation -
- Participational
- One time - e
accessibility
Continuity of time
Temporality An expression of the -
process
- Stage direction Installation
The emergence of new Destruction of the )
formats components
Audience immersion
- Fantasy Fantasy
. Playfulness . Playfulness
Humor

Avant-garde concept

. . Message delivery
. . Extension of the subject
A variety of topics and

methods accepted Symbolism

Conceptual symbolism

Informational Symbolic objects
transmissibility

Combining a variety of

media Expansion of the media

The fusion of the genres

Interact with other

areas . Expandability of media
Trans-borderline
Unity of life and art Artistry
Technology Technology -
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o, 554, M= BHY 28, ot =4 2 %
ol 28, tiAe] A%, o AT HBLE, 47
dl&o] Ao yehgon, fHd4o] AgATolA
L 9710 Hol, 254, U, AT A, 3
A 7d, FAE, @44, S, K34, 71,
UM AR, FA WY, 494, AL,
WA o] &, B FA, HAEEAY &&= YE
St tiEZA Q] A EQ] vouge.comS FA 07
samsungdesign.net, W. korea 59 mAAYH YALO]
EE 53lo] *P'ﬂ E—ﬂﬁoﬂ et 71ANE BT
o Al l, ALEAOI, B4, 1,
24, 4797 RHXﬂ geo gyt ez 4
E]"ﬁ:ll}(Blanks, 2014; Mower, 2015). o]&|st A¥
79 714 B B4 39 AH AFHOE BE
49l B0 it 24 202t Fold 4
44, WY E44, NEA A 19 v Y
SPAe] 471 B4R ehskos, ol 4]
Zoz Apd A Aeutols] BAY S40)
et AlElES 2463

A9l Ago] 4at Qeeleolet Aef A
Oﬂf\i‘: WA A7t B bAolUEA AT
g s20, B2 4P FoINE AHAdE
EAS &AL, 784t dle7t Aol
ol maejAwA A4 At stolnl oA
}g—ég =] o]—Oi/Jﬂ qz7]—71-.9_ .‘::—_ij)‘l-
Ao Qg EYFLE olojHtt NdH 4
& 2830 oi4 ol 49
Qe -8R0l WS SHE AYT e
, BRAEre 2 toFet MiAlE & ov]sh= miAY
% o Holojel 4aate o
ST M= HAS] AgolH,
B2 o 2e dAE EUToRA A2e FAo)
4O & o|& miA] FFHL
ul 251l cH(Table 4).

rN

2 rul
o
1

N
rlo N
ol t
g
-{n 10 ol oM B~

o
c®
o
N
Y

o H oo oX AL SR o

T
o,
2
oX

(]
T
9,
I

IV. Relationship Characteristics in
Chanel Collection

1. Participational accessibility
A cole] £ FoldH HIA ol
B ASEHA A Y 3 d¥oE UEy

olgo} - o]2is] 87

ot A9 sfAdiofA= AT} HRlo|y o] dTo]
BEs] FEHJA, dd dAdaoAE B4, YAt
ojd, 7] FAE oL, F2AEE 3 AFA
QA AL 0] Aol Skt FARE Fold A
Ao g Yehtal et 2016 F/W Ready-to-Wear©]|
Ae Q& HHE A 291719 ofo]k e ofX|(arches)
9} 22 TEE ZQ(front row only)Tr= ZAIEZR
HE BAE0] W dEoA £F BHT 5 U= B
glo] e AZE A 2T AR e ARt
FRO &2 BAZA A4Fo] FAL, 2016 FW
oML APde] BRI R Felae e
o, 2719 HE4 FHT ol 1A 3o
Qegromm oy Fade] o] BAY 71
A ATeZA B YA Hoid WA
O = YERTHFig. 4).

2015 F/W Haute coutureS AHHXEH, ol=2¢|F 9F
4] Aol e e AEe 2 eAEsel
Bxgo] nEE zolq o oz Yohy B
g 27|t HEUAS AR oS B9 BAL
SgA=AY 1749H Ggo] AREEA 4o
of o3t AL & & UEF SIUTH(Fig. 5).

2014 S/S Ready-to-Wearo| A= ZA HHET} 7
o & vE SFoE AESIAT. & SHAUET}
A3 gt 75709 2A] mleEFE AASHRoH, 11
= 3] Y ES AAE SMste ARTERR
Bl F7S ot & Wi AAE sEH, tAt
ol 9] qgg FtAlI7IH, AJ A& FAAE
= A4S A7NsE tH(Blanks, 2013c¢)(Fig. 6).

o]} o] Iojx HTAHE B HAto||rt 2
A Fojo] Foiste] AFA Ad2A NI 8t
ofye}, A M9 FrjdEiyol] 114 FHi=
ofgto =, =GAket T Ato]Q] wj7jA gel
Aie M2 FE= TAskaL ok

:|

2 o

i

2, Audience immersion

7o) UYL T, PAEY 59 A9 22
2719 BdE D A, B2, il 5o A4
B WA APl B mde 4AnHe P53
Zol Fao] @43t wA| Avlo] ola) BASo]
T Bigel distel E2REAY HAEE L
2 FFEc} 2010 CRUISE A& oA TepA
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88 AP Ao ekt QlEm|tiole} shiao] BAH B4 wAgolT

Participational accessibility

<Fig. 4> Chanel F/W 2016 Ready-to-Wear
Chanel (2016a, 2016b). http://chanel-news.chanel.com

f

From.

\ _— T

&'A EJ_

e

3 2 g QS . Y
<Fig. 5> Chanel F/W 2015 Haute couture
From. Vogue (2015a). http://www.vogue.com

<Fig. 6> Chanel S/S 2014 Ready-to-Wear
From. Vogue (2013). http://www.vogue.com, Chanel (2013d). http://chanel-news.chanel.com

FERe] FYA FECHE(French Rivier)®] A2 Amoln] &7h AT, Heo] At o Elo]S
HER(Saint Troper)9] 2H GO £ AP gHEdo] oRde Bon Ugols] vhxu}
stgith. mUEe witeyE nisrhel RES & AFIAT. BT BASL fElAS gt o]
I 5o, HEA hA 5 ApEets 24 AARGLOW, FYAo & 53 BAYS AT
oMM AHAlo] e HlolBL B Y ET A/S A3ick(Fig. 7).

>t o rm
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2012 /S Haute coutureol A= “E-% E(blue moon)’  AQlo] ol AEFoH, o2t &L W47} #A

9] 1938y Fgo] FAHH IYS YEsly 9= Ato]9] EYAHS FHist A7l WiAE 9

22 INET A I7]9 Ad ALY 5} th(Fig 8).

sto] mlx] 7)ol Q= =3t FRS 29k 2012 Pre-Fall Paris-Bombayol|4i= 2 37 (Mughal

5 22 z290] 7|y A&7} 3 shso A9 thok Palace)S Ao, sstAEL A HolEo]|
E9 ‘Hy-3% H QX (chrome rainbow)'E T HAYolE et FAHOoZE AEHAH. 1950~60E ]

|
i
rIO 8,

reh o rul

Audience immersion

<Fig. 7> Chanel CRUISE 2010
From. Chanel (2010b 2010c). http://chanel-news.chanel.com

<Fig. 8> Chanel S/S 2012 Haute Couture
From. Chanel (2012a, 2012b). http://chanel-news.chanel.com

<Fig. 9> Chanel S/S 2012 Pre-Fall Paris-Bombay
From. Chanel (2011c, 2011d). http://chanel-news.chanel.com
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% AP Ae4o] trehd QEldole Wane] BAA 54

o] QIEigh Eelol G e GRS Anol]
sto] Qlx=9] ulslEfA}l F& (Maharajas’ Palace)O]
TAEANOH, HASL AT HolE gol &E &
719, ZA49] AAHoz A EJHS ATt
(Fig. 9).

o] @94 % AR AT BA9 BYY

wAgolT

& mase] Agel T AALele A daA
=S5} At 2016 S/S Ready-to-Wearo]| A= 1+
9] 1% TE|(Grand Palais)s 5FOZ2 ERAIFC
o, %% B4 A1 vleo] invitationol A
FH %S U= &4 $2 X% 7o dE7MA
Brlg o) @49 Btk A oJolekel(Chanel

Immersion of audience

<Fig. 10> Chanel S/S 2016 Ready-to-Wear

From. Vogue (2015b). http://www.vogue.com

<Fig. 12> Chanel F/W 2014 Ready-to-Wear

From. Vogue (2014a). http://www.vogue.com
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Airline)9] |39l 7}-2¥|(check-in couter)7} Foff &
ol fIAstaL, vPAL A, 713 S5 1
oMo A LHEL AA| A ‘3&711 A =
A71E AEolw Zgk 2D E(reality)E AlF5HTH
(Mower, 2015)(Fig. 10).

2015 F/W Ready-to-Wearo]| A= Z#A0] 7lH| 9}
HAERO] 9= X8 A&7 A flolg7t AR
sh, ohejR|oge] nAo 2 AR B9 A
<+ 9712 F =ZdXA
AEoln TAAA THY
of 5} h(Fig. 11).

2014 F/W Ready-to-Wearo| A= ATAIE ZA4]
£ AEgon, FHAEREH JIE AF 59 qEﬂ
7HA AAF FARHA A&t ARkRlols A
o] 217t RAE AgFs0] AE=HAoH, §4
= T Xole AAl A2E At 37 anE &
PE ALttt 22 Aol A AFFA &
Bt =T A71E AEoH, FHAEE oy,

“E«I 7H 5 HAIAAE FALY] AT
b 3ol B & qllon, &7 g & 1S
1Eia SotEm A ZAHE AT &
th(Fig. 12). o|& &3 29 A9 Avkd 7
o] A4 9 QIS AEAVE BT ol dis
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3. Conceptual symbolism
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g ot HAAE Agots HAA ATEA

EHE]_TL Qlt}. 2015 S/S Ready-to-Wearo] A= £
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(Fig. 13). o= Hzteide} st 5l wAX]o|
AR #&a, 2do] o Feol 1

S8 B 45 ARUANAS TS 7o
(Blanks, 2014) (Fig. 13).
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(Blanks, 2013a)(Fig. 14).

2010 F/W Ready-to-Wear= A oA F535F A
ok WA F91E AREYE fARIE & P &
SEAE 24T mdo] ¥AL dolskal glgleH,
Hie 92+ WAA =& Eo] 119 QIQith o]

AT 2ok} s Aol et HRolq o HA|
]g HAt} 5hA o] oo g FAdIgon, A
2 9] HAlo] ATk Mower, 2010)(Fig. 15).

2010 S/S Ready-to-Wearo] A= Aurghy} st
< BF HEQl Apdo] AsfjAstyon, olF #3
g AlZ Bl ST Bt Aot AR5
5 271= A71E AR Rd7kx] A0 &
Aot Adsto] ®ASHITHFig. 16).

=A, *o};élx—*. QBA AZFZ FAO| Wt F=EH
Boto] TSk Wil 2013
S/S Ready-to- Wearoﬂ A B9 20124¥ 7SS A
Whe WoR Ade B4 AXso0, ug
o BFoIPHE FIUEE AT, ot viere]
Sh= AR 22 AT A o xeF A EaL
U= HAAE ALsHth(Fig. 17).

2013 F/W Ready-to-Wearo| A= Fo] o A
g AFE LEAE HAASHAAL, 1 flol= A Al
A 30099719 Apd wig 912]7F ¢C 2aL ZE
A DUl SITt ol Stolmf oA o] M2E Al
7ol thet Wi S84 4 QLEAR A=Y
CHBlanks, 2013b)(Fig. 18).

2012 F/W Ready-to-Wearo| A= ZAE9] 4 #F
A3} el & 5 YE| TR RofelE 2

Aol A 7he Wgrow, ol Arfe 257 A

vy
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Conceptual symbolism

<Fig. 13> Chanel S/S 2015 Ready-to-Wear
From. Vogue (2014b). http://www.vogue.com

<Fig. 14> Chanel S/S 2013 Haute Couture
From. Chanel (2013a, 2013b). http://chanel-news.chanel.com

<Fig. 15> Chanel F/W 2010 Ready-to-Wear
From. Chanel (2010a). http://chanel-news.chanel.com

EZ HEI5IH O H(Fig. 19), 2010 F/W Haute couture Agst 4= 9t

oL 33 ARde] WARlel ARl ok

A ARG B2AFE Boto] ApdY A4S 4, Expandability of media

FASFATH(Fig. 20). 0|9} o] RHO| o4 & iAol P2 miAlS] s d&d HEe H

4 A%3 oBAE BAA U] HAK, B o 7E alo] tjer ARHe AraA f1 7o)
Sof F3 @ FAMY] FAS WA LRHOE  dolue} oAAER B 5O A2 1 AU ol
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%Fig. 16> Chanel S/S 2010 Ready-to-Wear
From. Chanel (2009). http://chanel-news.chanel.com

<Fig. 17> Chanel S/S 2013 Ready-to-Wear <Fig. 18> Chanel F/W 2013 Ready-to-Wear
From. Chanel (2012d). http://chanel-news.chanel.com From. Chanel (2013c). http //chanel-news.chanel.com

<Fig. 19> Chanel F/W 2012 Ready-to-Wear <Fig. 20> Chanel F/W 2010 Haute Couture
From. Chanel (2012c¢). http://chanel-news.chanel.com From. Chanel (2010d). http://chanel-news.chanel.com

AEAN 97 Lo Toaz @ AL dae, 4 SHeA oAAEte B W 47 A
E oy So] A EE dlaviote 4R B ou, AEo] 89 Anel Aol T (Fig. 22)
@ A oz g AALS e 2012 SIS Ready-to-Wearol 4= 2320] Athat 415

2016 Fo Sl B AR2 AYHIAE 9 ofFE AXstel uich A4S AEsct 21
o Foo W] Feow AMAGOM, Hope A7l QlolobbAEe] SASHA AxW ertm
Q%o w3 170me] 7 A9jolg /| oo, &t o] H2AY AZHAIL oot W A
SAMES BEE wus Bl Shit Hlo] ERu ek ARZAYE B2s, 9 ko] eholx Bl
Pk D IFEE AE5ITHFig 21). 2014 S/S Haute AFREEA AP FSAAE BB (Vogue
couture A AA= AU st vtgol= A Hojr} Korea, 2011)(Fig. 23). 2011 S/S Ready-to-Wearo]| 4]

- 379 -



94 AP Ao ekt QlEm|tiole} shiao] BAH B4 wAgolT

Expandability of media

<Fig. 21> Chanel 2016 Cruise
From. Chanel (2016¢, 2016d). http://chanel-news.chanel.com

<Fig. 22> Chanel S/S 2014 Haute couture
From. Chanel (2014a, 2014b). http://chanel-news.chanel.com

<Fig. 23> Chanel S/S 2012 Ready-to-Wear

From. Chanel (2011a, 2011b). http://chanel-news.chanel.com

Y @

<Fig. 24> Chanel S/S 2011 keady-to-Wear <Fig. 25> Park of Versailles - André Le Notre.
From. Martin (2010). http://www.wallpaper.com From. World Heritage Routes Travel

(1979). http://worldheritage.routes.travel

- 380 -



Vol. 24, No. 3

HEARE 349 Y-S ARG ZgA9 2
]7]'55\13 OJ =] ] =2 EI:EE(André Le Notre)©]|
S3 Beao] B 94

J‘ 01 80tﬂ0§ TAE HERE A
(Lamoureux orchestra)?] 432} &7

B35} tH(Vogue Korea, 2010)(Fig. 24,

b rlr

Ol
o o
ll_l nll’,
>ln
i)
0_1.4
r*°
Hil 19, o2 oil

jukad

>,
Mo
[> |m TIO

£ T
% e
N
o_L,llTl_l%
mlo_\gru

IV. Conclusion
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