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Abstract

The purpose of this study is to create knit ruffles that represent the aesthetic and artistic values of painted works
of art that rhythmically express flower petals and add an artistic impression on the knit ruffle designs. This study
is based on the artistic life of Georgia O’Keeffe and changes in her artistic background, and the world of paintings.
The relevant data was gathered from domestic and foreign references, academic journals, and the internet. The
characteristics of Georgia O’Keeffe paintings were examined. Her paintings typically include a series of various
motifs, symmetry, balance, and harmony of detailed realistic expressions and abstract elements, repetition, and the
principles of contrast and emphasis in shaping. The decoration techniques used on fabrics were applied using the
knitting machine which controls the tension to develop a variety of textures, apart from the previous standardized
knit textures, through various knitting techniques. A gradation effect was then applied by piece-dyeing the knitted
materials in various colors to express asimilarity to the original colors in O’Keeffe’s works with delicate color
expressions. After the piece-dyeing, the decorative knitted materials were trimmed on a model to re-create the
natural curves of flower petals. This study aims to converge works of art with fashion designs to develop various
creative knitted fashion and to impart an artistic sense in the fashion design industry.
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Il. Georgia O'Keeffe Painting

1. Background of Georgia O'Keeffe painting
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2. Characteristics of flower image of Georgia
O'Keeffe painting
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1926. From. Benke
(1995/2006). p.36

(Fig. 2) Light Iris,
1924. From. Benke
(1995/2006). p.35

v i
(Fig. 4) Grey Line With
Black, Blue And Yellow,
1923. From. Coe, Owens,

(Fig. 3) Jack-
in-the-Pulpit IV, 1930.
From. Benke (1995/2006).

p44 & Robertson (2013). p.241
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1925/1928. From. Coe et
al. (2013). p.289

(Fig. 6) Flower
Abstraction 1924. From.
Coe et al. (2013). p.294
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(Fig. 7) White Rose
White Camelia, No. II
1929. From. Coe et al.
(2013). p.346

(Fig. 8) Abstraction,
White Rose II, 1927.
From. Tumer (1999). p.83

b !
L) | N \ 549"

(Fig. 9> Music-Pink and <{Fig. 10) Two Calla Lilies
Blue I, 1919. From. on Pink, 1928. From.
Benke (1995/2006). p21  Benke (1995/2006). p.30
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(Fig. 12) Single
Lily with Red,
1928. From. Benke
(1995/2006). p.30

(Fig. 11) Jack-in-the
Pulpit II, 1930. From. Benke
(1995/2006). p.43

(Fig. 13) Leaves of (Fig. 14) L.K.White Calla and
a Plant. From. Coe
et al. (2013). p.556

Roses, 1926. From. Lynes
(1999). p.313



68 EX|o} 27| (Georgia OKeeffe) 3]ske] £ oux]E &35 HE oA O] A EetAT
FALE Yeidth 24, HEH R A&HE F 713 F=E 53 W A4S B 5 9ok

Aol HE7F £Y] FAAA APFC R Wojilrt

= WAL TR REES A3 Hkg Tk vy 3. Fashion design by application of Georgia
A FYOoZ ANAH LS HAF AA|, 3t O'Keeffe painting

o R Ee] 23}, i X3} 3l FYel REEE Q7120 33 AES RE|HE 588 S 2010
FYshe A3 FHORE FAE B3] Sy ol A 201533 9] s 2l A Aol A TAFQ] AbEIE A
ARAE JAFAIIE ZFZ2A0 FH e 435 Hole HEH v Zoh ZEhd 17 (Prabal Gurung)>
F7H4d o] JEbdTti(Table 1). E ¢l thy & #+x 20124 F/W A Ao Ao} 29|29 ‘gie
o] AAE £& 53t A9 o Fe] 7hgste] 4 T AZolA J7hE wrol YRS T e
g3 RS Fe AT ¢¥H 247t A9 ~2 HRETHFig 15). TLE EF49 9
UERY, A7 2 AlZEA E ool YHA B4 o 8 o] FAFo] FTYl ZHEH gL 2
S AMEE FAF 28] div] Zs), AEe e g 7132¢] (Cow's Skull. Red. w and) Z+Eo] A%

(Table 1) Characteristic of a flower image of Georgia O'Keeffe painting

Characteristic Image
Vertical Balance between left and right side at the center of vertical axis(GERY
svmme LINE WITH LAVENDER AND YELLOW, 1923 From. Georgia
) iy O'Keeffe Catalogue Raisonne. Vol. 1 (1999). p.258)
Proportion
Horizontal Balance between top and bottom side at the center of horizontal axis
s - (BLACK IRIS VI, 1936 From. Georgia O'Keeffe Catalogue Raisonne.
YIMEY | ol 1 (1999). p.5S1)
Repeated | Repeat of same(flower) motives (PINK ROSES AND LARKSPUR, 1931
form From. Georgia O'Keeffe Catalogue Raisonne. Vol. 1 (1999). p.476)
Balance
Reneated Repeat of organic curves (WHITE ROSE, ABSTBACTION WITH
cped PINK, 1927 From. Georgia O'Keeffe Catalogue Raisonne. Vol. 1 (1999).
balance
p-549)
Value Color value harmony using temperature contrastBLUE MORNING
o GLORIES, 1935 From. Georgia O'Keeffe Catalogue Raisonne. Vol. 1
harmony | 1900) 534
Contrast
Intensity- | Color intensity harmony using complementary contrast(CALLA LILIES
saturation | ON RED, 1928 From. Georgia O'Keeffe Catalogue Raisonne. Vol. 1
harmony | (1999). p.369)
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o] 2+& (Fig. 16y Oriental Poppiesoll A 473 1t g 2% 8 5 otk
o =g 2o HEAFLE T st ASsE
299 ey F2 ¥ IARE £YS I = IIl. Knit Ruffle
Eatl =N

=52 XALE(Tsumori Chisato)] 20131 Paris 1. Characteristics of knit stitch
A9AE 27129 A g AN AF AFLE HUEE T2 A 9t wHEoiAn F2&
stE gk s e} e aAjet & oA gl Pt ARl 98, A9 #71, Ao nel, =,
Ao T thekst AFoA GHE wol o HAZO ZAH «IEH GurA el 5o gEpzith
21 AlYEE 27129 #Fo] HiE We g vt HEE 918 E7< 93 7R et o3 o
F 7 gEe 5A& A9 stk (Fig 1) Al MYE ANET F e A 7 Atk &
Q7]xef kAo W Aol P Hor FE s AAPdo A U EE ATy, b el ouE 7HA]
I FHE] A ﬁd

Z+& I E A3 #HEo]th Light kUl 9}211], YE ¢ o) (knit wear)= QALZ HAH
Irisol| A g 7S 22 d2] ALE(Elie Saab)e] T~ 2] b UE9 ¢ Fie mints
= 27129 gad o] 2238 ofolE s £E ¢F o 2 & A=Y E(hand knit)9} 7]74]
— = |

IF%

FE A HHeR zdHste FEF S (H3rE) wH o] gtk YES o= HE, HE, HA,
22 %A 9 thFig. 18). & Zdol- 9] Christian HA =, A E, 29 E(sweater), I A(jersey), U]
Dior Couture= ‘E’& FAE Iz AL st oFX(merias) 59 THEE &2 AMEEI A

W3 gtk o] A @ EEe] UYEHe] 52 sqHaa 585 ¥

o X W o gotE HE &,
£ REE Fosia 7 2 tHong & Choi, 2009).

AR AT A7) ol o} 2

A g4 BEYe] ERAT 9/ AF poppy  UEE FEeS 443 559 72 oo
S} Red amaryllis 2] ZTAEH ] Be Sa|2sh  S4o] e £ o} ] olele HYEY
4 o3 UrkFig 19). °olst 2S 9AE 4F ol YOBE AFAel BTk T A

(Fig. 17) Prabal <Fig. 18) Stephane (Fig. 19> Tsumori ({Fig. 20) Elie Saab, <{Fig. 21) Dior Couture,
Gurung, 2012 F/W. Rolland, 2012 S/S. Chisato, 2013 S/S. 2010 S/S. From. Elie 2010 A/W. From. Christian
From. Prabal Gurung  From. Stephane From. Tsumori Saab (2014). Dior (n.d.).

(2011). Rolland (n.d.). Chisato (2012).  http://www.modearte.com  http://www.style.co.kr
http:/mowfashion.com http:/Awwlivingly.com http:/nowfashion.com
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Atk &ieo mE BH/Y I AlolA g D W}
of met AT 5 &34, 9g Bl wE dF
Wy 5o "Aele] 7hssith

HE #89 71259 232 33 £F(plain
stitch), 212 |22 (rid stitch), B B3| (purl stitch),

¥® Az A (double stitch) 22 ZA 47122 U

A, Fl \RAL oke] 3744 2H 9] SEFF 0]
B g U, SEZHE H(tuck), 8ol (lace),

F-H(float), ¥+ (pile), A7+=(jacquard) 5ol ATh
Z(plain stitchy> 918324 5 7P¢ 7] 24
A= A7l 98 1 HHE HKim, 2000).
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ZH AZA(rib stitch)yS 75
Z# 9] EH} o]Ho|
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o R i |z T &
ISR

H ZA(purl stitch)< %5 ZZ(links and links
stitch), 7}E] =% (garter stitch)2txl E2]71% 3o
Aot 58] Wste] o3k 8 F FH7F UEhvH
A57F B dE7E L&A Hth(Kim, 2000).

Z omRE $8¢ UE oM dxil iy
F fxde] 542 59 0" eHe] YU
3, oFE i 29 oI o Y wEo
2 AEAo] IA gH FHHTE Yol x|
A d @Al glol A, SAZE doh HAP HE
I go] ol §F HI, 4& o WA EYe o
Aol Atk Y AlolA 8 HHA 2ol Hs| FHTh

FHH ZZ(double stitch, interlock stitch)< &Fe
A7EA 229 &4 ZFo7 B & 9lon &9
AFHE Helll = UES Hls=g 540] Sle ofF
A 218 ®r)e) W Aotk 27]9] 1x1 B
HEAL 27 AHY HolBZ ¢f g8 HE
Z](double rib stitch)o] 2t = FHCHKim et al., 2009).

FHF o] A o] T FHE HA
B FAFSRAIRE FH 3 2l B o) Blste] AUt A
Aoz g¥yo] Atk thE 243} tE2A S
b0l Fom HALe] Y 23 &
A X
o W] Fo] Frh
E}AloK(Intarsia)= ©]Eo]ote] ‘Intarsiare’ol -
TE AHol(Inlay) ettt = Ao
gtk eprfotet e EEH F 7HA] o
Aot AALE &gate] AHse W
H7b Aty sk = A2 A
2 Rt Hong & Choi, 2009). HH-5]
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2. Technique of knit ruffle
E YZL Yegold 724 Uude o @
& e FAYe F5 Ao YE OARlel 3
949 54 B8 & Ak Ao St
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HUR A% 23 24, JHoR d4ES AR5
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o UEo| thekst oS 88 4 ok I3y o
o] UE s taelel #Ze] 82 W]
U BE AR 32 GEHT 9o thekst o
A1) &8 BE5 otk

HEE A=Y 7AY-EANAN BF FE S89F
w A AY D Zdo] g8 7lssA Y9
ok dubEel A Uge] dintgr|E vkl &
71 As A Told o] &5 wet HAE
7+l W Zpol7} AT Ed Z1AY 4§ Qle
72 A EE AL EFAE o83t E 9l
2Ae] &8 5&70] =k 71EAQ1 ®=7] 71l
A7, Qhrey), ol y], WAL, vhsH]$-7]
o] 71U S et vk BE 23S e F A
THTable 2).

UEL T 59 ¥5E Fal WEE 0] 4 7]

S o
2
® v
H 32
8 1
35
off
o il
Sl
o
Nl
ou
%
o
4 e
—
tlo

(Table 2) Instance of hand knitting ruffle

o A9 AlAehe vhew o deke AR v}
Felehed 288 vksw 7 vhEn, 1
A= mizEA el of| AEY ddhe AR
A4S shed 22 vhew ol 7 o WA Al
Wik S A= vk Wit e 34 32
HHs QS aAU e Ve T E ] A,
HHe Zhdol A3 fle Afdle A Ats A
=AY A Fol 2 uls® FE 2oY =2
Z27F 9= 795 ArK(Epstein, 2010). B H5F
g S AR He Aedde dite ATE
471 S8l 54 wiFE olgdt] sAY Eole
dl Ze3 vhsge] & AlLtdle Aol ZasH
ek

717 BHAAME B WE9} visrE 24 st
UE 21Z2 94T 5 sltk UE 949] 7o) 5
= AlIAE BF 71A19 gl WA g sl 7
As skl AAES s Aok AoAE
Aol F7)oF BHT ddo] leH AoAE Wt
AANAY 3 ¥sh, 9x Wsks Fof 7 UE
HE 24T & Aok AoAE REAF, BE

Basid knit together gathered

Garter stitch ruffle

Peasant ruffle Basic ruffle with picot hem

Two textured gathered 1x1 wide rib

Ruffle rib scallop

Seed stitch

Bobble ruffle Spoke picot combo

From. Epstein (2010). pp. 51-65.
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A, A% 59 ouE AHE-EH(Yoo & Lee, 2014),
HE AlA& 7] vls 9 BEE gtk gyt
Ao 2 JI= YEME 10cme] 7HZ, A2 ¢t Z
T gFE Tk, AR E UE HEY 2
2 & vbs & Dst 71A18] AlolAd wel A
#717F Al A2 4= 2l ti(Sissons, 2010). A

o] #7190 mek 29 Aol A(low gauge)ol Al &t
Al°] A (high gauge)Z wF3t=Hl, A7 A&+
52 7R 7 AER7} AR E 357017 ¢ 2%
AolAEe AR BF7 JE 3v](heavy) s EHO|
UreRdTh wh 2 104017 0)4F AlolA] 227} 7]
A5E uHsE AolAL ZEAE Aok ol
AlelAE 3Hel(fine) & ERZke] ekt 11 2y

g =
M0 AFete] oEst Folnd WA

11 vheE 202 S2a AloAE A A

(Fig. 20) 1:1 rib stitch & ruffle
Photography by researcher

IV. Design & Product Development

1. Production process
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(Fig. 22) Yamn (Fig. 23) Input the data (Fig. 24) Preparation of

preparation into the computer linking & finishing
machine knitting
AEL Z 6407 A9 28, UE N2 HEg HAHES vaRle] 54 A vaRle J3 7
E, 3= 7104, Aol=zE F st aH, 98 faeler gdHE 23 YE 9¢
YE #HE3% 39 =72 94" 4852 $d% & A wEE 3 i
S Bate] 271 AFe] A @A AES T 27). AE AFLS F 6HOE A9~ 28 UE HZ
grold aFHE FAsAh B B34 98, &7 HEZFE, 3& 7z, AlolZE FA At
< BF 959 v&S 2t M EH veE
HAEY $H AZ 2AHS B 9s5v&S 43t 2. Design development
Rom, zZFol AH-d AAEY FIHYS vhEst
of YALel G E = AR o] Ado] ALY YA T 1) Design 1
=2 uhE3lo] 25k tiFig. 25). A& A gs) gzrel 12 gjE 2o HEHEE VALY T
o ol A7t MAWIES o7 A% F IHE 0)FS ol Azl Feprk Bt 2 o
YA FEE I uhyeElE A thFig 26). AFE 7b AFEE A #A7hE FE AF EHE Red
Canna’E 3tk ZEFE A - 3t WbdAA v
= 9] AEE A FEIL A 3t AFolE it &
A

E g AEYER ZYsle] ZEHE w4
mrlE 2@e g | UE HAS AAANA Yy

£ gaasigieh sele Mada wga e
Z

(Fig. 25) Gradation effect 2AEE HARIE Aelst AAA F43 EF7ol
Photography by researcher AR 8% e 2o FAHES e

' ZFEs wrtol A kgt o 2 mEegh dalo] 5

O] kA UE =g Ao $HS Tl 2A

Eo} vy f9xe] Ayt AAAHA SERE

AAseh aAle FEE R HAeS Ao O

E4S o 5247171 98 Bl s 3 AE-st

Aok A HES UE 23 delog WAty o

HHEE AT UFste] wiamr] sk el & A

o e YATE A7) A8 A Fol71E AIAL

- o S 2 st YE 2ol 34 PR A=

(Flg. 20) Fihine o 2AAES) BRI MEHE HOR FHo| LA

Photography by Photography by

researcher researcher 2) Design 2
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(Table 2) Design development

oy
ok
of
o,
re
Lot

75

Design 1 Design 3
Work
Motif & 78
color ‘ 7
|
Hand knitting, machine knitting Machine knitting Machine knitting
Technique (rib stitch, 5G) (rib stitch, 5G) (rib stitch, 5G)
C&S, C&L C&L C&S, C&L
Material mohair, rams wool, knit fabric mohair, rams wool
Flat
sketch
60
o —
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R0} 9732 (Georgia O'Keeffe) SJ3te] F ololrlE S8

(Table 2) Continued

UE W Rl BAEsde

Work
Motif &

color

|
-
Machine knitting Intarsia(5G), machine knitting Hand knitting, machine knitting
Technique (rib stitch, 5G) (rib stitch, 5G) (rib stitch, 5G)
C&S, C&L C&L C&S, C&L

Material mohair, rams wool, knit fabric mohir, rams wool mohair, rams wool, knit fabric

Flat

sketch

il

vy

Photography by researcher

- 194 -



= & RO
XO G mo O
mﬂﬁbtﬂwﬂk&lﬁﬁﬂﬂrﬂﬁ H
Amﬂﬂﬁﬂﬂo&oJ‘WiMﬂWoiﬁ. :wﬂﬁoﬁom‘x@mqﬂmao_]
af;_uma%%oj@@@ T g RNl of T op T Bl W Mo g
TAET e N oap Yo T W T RE N P RNp R peEs ST R e W W
Q%émcﬂﬁﬂz@&ﬂwﬁw.Efoﬂf%%gﬁqxﬁ%%%%g@%@%&@ﬂ%ﬂg_ W=
mwﬁizﬂoa%mﬁﬂn%m_wmwa‘E_Cfﬁﬁﬁfo_emm%ﬂ@;uH,%i%ﬂ%a%ﬂﬁg ol ul
AR B O S M ETsgkownE PEZTwm T omEx e = B2
\;LO_ L.oo:.c\_huumuA 7+ " ;oLmj*u‘oldlﬂum‘lofﬂul‘mvlﬂ‘\muﬂozf_L_IOE‘..Arﬁ Eﬁ q_lv‘_l_olo OEﬂAlL \mﬂ@l
O_Ea#wmnﬂﬁ:tc;o%@ 2 TRRDN S 2B eT oo P leneg T
muaLmﬁA,mo ,gaﬂmﬂuﬁﬂﬂ%ﬂo?xﬁ%ﬁ%oiwﬂmﬂﬁadlﬁﬁn@_ﬁx_.%uEieuTMﬂwWHomﬁeHmu mwumﬁ
— — = i ; e X B
zﬁ%xﬁqmuﬁaﬂmlz,%zzﬁﬂyz & ﬁlﬂﬂHTa@oéyéﬂé_l X
= o s N _la_.lﬂwgﬁﬁloz = u T % A
ﬁﬂﬁobcwwmA,HEO_EzE@io_Ey,ozwﬂLﬁa%%%A@L%oghkwmﬂ@meﬁﬂﬂz <
z_ioﬂxlmlﬂa.omﬂ_%ﬂﬂ 2o O o ul 2 WJ?HQOOTMLHL,EJ N
i%@%wﬂw%&iﬂoﬂmmﬁ_f%m%o_eﬂzﬂwffﬁwowmﬁﬁr%”_mﬂ,wmmﬂmow o M
%ﬁwmyam%%ﬂ%mbfﬂﬁwﬂo%%@ﬂ,w%EggﬂﬂﬂﬂﬁﬁLHﬂmWHMimﬂ T3
%glmE};ngﬁfcﬂxﬁﬂ maa%%g&l%@ﬂ%#%ﬁ I S ) g o=
ﬂﬂmoﬂxc.ﬁ,mﬁ,maﬂoﬂozTﬂiJutiuJEmﬂmmmmmﬂLﬁWﬂudnm_.meszmM%woﬂomumo N
;ﬁ%ﬂ%ﬂﬂ%@m%ﬁﬂgﬂigwﬂfﬁxﬁzmi_e@%ﬁ@@wm;_}%Tao%z w0
g T Py N e ol WdHVﬂ@mﬂ%mzquEQEQ% 2o
(s %&wm}ouwo_iﬁyf%%ﬁgﬁ_f%aol_ﬁS§¢}1%ﬂA@H%ﬂﬂﬁ o
5 < o W o o X e WD oo s \E R ol o M mE T W o X o po 9 T
o BTt ,%wgagwgmwgaﬁqmwyﬂqq@m
o T NN R N T ARG N T T & g
B % oW RN "M A" IR B
2= WA ~ AR i R TICL NN
%%%EW&WHW% Mo 2 Al E cRENEET G =
al KO RO o glo = T S oo — g _
mﬂoi_u/#uM]ﬂ%ﬁMorE_uﬁa. F%m.mdnﬂuhﬂe E%‘_tohtﬂﬂﬂHE
Emﬁ‘ﬂ%w ._oo*L_wTJIﬂu BTE P_\L|@_ﬂB o#ammiwﬂwroL g ~— o
AP RRI T G el BN R 5§ — & R LGS -
imr%%%ﬂﬂkwm%ﬂ ﬂﬂwﬂ%w.@rﬁr mm%WWE%W% ww%mﬂ;eﬂ x
o_mwik_wimwg%ﬂ %dlewlmiﬁmw Mm%%wgmﬂ7 g WA w Y _x
ﬂﬂuro_VﬁE Cl= e ] w X E e w2 TR o3
x = F T g XN oW = oxo B M g™ CORACY e T 1 AT Wom of M C %o
e et w O_E@%oﬂ% DEET P A T W
T M3 = M ]r_ﬂﬂﬁa oo 1 mﬂuT AL 0
%aﬂﬁigmoﬁ%%ﬂ% R s N c 2RPET .5
ﬂ.wﬂ%ﬁmm%ﬂﬂzﬂ OTwﬂE%uTﬂ MWW%O_%ﬂEi 2 Hiwmolmoa..ﬁ
SRR L’ i o - BN 5 LT W o= 9 = R oo &
%m%wﬁwg%wﬁ% T oo M ﬂ%%o_eﬂﬂﬁmmw S mmﬁmwmaﬂ
o ﬂﬂmﬂnumomnvx?%mﬁi Mﬂhﬁim&'mﬁo_ %El%%ﬂ@:ﬁﬂ 5 Eu_nﬂlr%@wrnﬂ
5 m%mﬂzo n_A|7v+x1]i 6?me~.oTo€7aa.Lﬂw_ n] XHLMﬂH}EN‘_ o = ;o_uiol,mu
z T NT gom e e 3 m R T e T = ma N
. ﬂﬂi_fg1pﬂ__odrﬂ O il TR - B emMEX
g mﬁﬂﬂmﬁmﬁﬂﬂﬂﬂé .Mwwﬂgﬁmﬂzﬁwmﬁmﬂmﬁ_@%;?gﬂu > %*wo_ﬂmﬂ
= =N o B R B ooy AT Dﬂvxﬂ, .qumm A m oo - E o WolL@qwﬂi
s FrEETRezaie qu@mwg%wgﬁnmgmqmag LATERTY
T N % N WA ? o B oogp F Eﬂ%m@ugﬂgﬂ jrgﬂonyn_sg
e E o= oy B o gy = A g Hl zo 7 W =
£ = o o) T Xo oy < = K= 3oy WL 2
X _m:ewal%iw_ﬁ]ﬂogo uthq_n:mﬂx‘_ﬂ
° R W X - DN op M
M T oo
< oF

% 195 §



78 ZX]o} 271 Z(Georgia O'Keeffe) 3]3}2]

o7} 7HA AL e

71 MEO R thefet A NLR Z WA s
Al &&=l FejHQl YAl Az UE o)
Aol g5 o WHste gl =
Ho) T3 Aol Z|He R wHEY Ay ES
HEdold] TS St 5 o Free
A el JEg o 8e] Ha e dAe A&

Hes) = 4 3t

o
o
e
pos)
o
&
£,
o

2 dFe S B3 FFS REEE g YA
A Aot UES A9 thget 5d Wy 1 7]
W, A E 9 7yl Ego) Hal stk AE
ZAE AZE B A3es dAo] B E 5Y
T 9ozt AztEY o g ALH 3sE,
AR FAE 5 dEFES $85 UES o et
A7t o] FAA 75 7] gt

References

Benke, B. (2006). Georgia O'Keeffe, 1887-1986: Flowers
in the desert. (B. J. Kang Trans.). Seoul: Maronie-
books. (Original work published 1995)

Byun, B. Y. (2002). The connection characteristic
research of work analysis and person oneself
work and of Georgia O'Keeffe paintings. Unpub-
lished master's thesis. Suwon University, Gyeonggi-
do, Korea.

Choi, K. H. (2005). A4 study on the forms of ex-
pression in modern knitwear design for women:
Focused on collections after 1995. Unpublished
doctoral dissertation. Sungshin Womens’s University,
Seoul, Korea.

Christian Dior. (n.d.). 2010 F/W Paris Christian Dior.
Style.com, Retrieved December 22, 2015, from
http://www.style.co.kr/collection/view.asp?scd_co
de=2133#146693 2 11

Coe, E. B., Owens, G., & Robertson, B. (2013). Modern
nature: Georgia O'Keeffe and Lake George. London:
Thames & Hudson.

Drohojowska-Philp, H. (2008). Full bloom: The art
and life of Georgia O'Keeffe. (H. K. Lee, Trans.).
Seoul: Minumsa. (Original work published 2004)

2 oulxE S8 UE WA ol BaEsien

Elie Saab. (2014, August 7). Fashion inspired by art.
ModeArte, Retrieved December 22, 2015, from
http://modearte.com/fashion-inspired-by-art

Epstein, N. (2010). Knitting on the edge: Ribs, ruffles,
lace, fringes, flora, points & picots: The essential
collection of 350 decorative borders. New York:
Six & Spring Books.

Hong, M. H. & Choi, K. M. (2009). Knit design
guide book. Seoul: Kyungchoonsa.

Kim, B. C., Koo, H. J., Kwon, O. K., Kim, S. S., Kim,
T. K., Kim, H. S. and Cho, H. H. (2009). Textile
basic technology. Daegu: Hanrimwon.

Kim, H. Y. (2000). 4 study on the design of women's
Knitwears: Focusing on the handcraft ornament
techniques. Unpublished master's thesis. Ewha
Womans University, Seoul, Korea.

Kim, S. H. (2009). 4 study on process of organic
image of Georgia O'Keeffe's works. Unpublished
master's thesis. Kangwon National University,
Gangwon-do, Korea.

Kim, Y. K. (2014). 4 study on dualistic charac-
teristics in Georgia O'Keeffe's paintings. Unpublished
doctoral dissertation. Keimyung University, Daegu,
Korea.

Lee, 1. S. (2010). 4 study on the design of women's
seamless knitwear. Unpublished doctoral dissertation.
Ewha Womans University, Seoul, Korea.

Lee, M. S., Kim, M. O., & Suh, M. A. (2009). The
sleeve knitting method of the seamless knit one-
piece dress: Focused on the bind-off length at
the axilla. The Research Journal of the Costume
Culture, 17(6), 1059-1067.

Lee, S. A. (2013). The characteristics of allegorical
expression in contemporary men's knitwear. Un-
published doctoral dissertation. Hanyang University,
Seoul, Korea.

Lynes, B. B. (1999). Georgia O'Keeffe: Catalogue
raisonné (Vol. I). Washington: National Gallery
of Art.

McCoubrey, J. W. (1970). American painting, 1900~
1970. New York: Time-Life Books.

% 196 §



Vol. 24, No. 2 2

(et

Nochlin, L. (1997). Women, art, and power and other
essays (J. K. Oh, Trans). Seoul: Yekyong. (Ori-
ginal work published 1988)

Peters, S. W. (1991). Becoming O'Keeffe: The early
vears. New York: Abbeville Press.

Prabal Gurung. (2011, September 10). Prabal Gurung
ready to wear spring summer 2012 New York.
Nowfashion.com, Retrieved December 22, 2015,
from http://nowfashion.com/prabal-gurung-ready-
to-wear-spring-summer-2012-new-york-945

Rhee, E. Y. (2003). Theory of fashion design. Paju:
Kyomunsa.

Sissons, J. (2010). Knitwear. Lausanne: AVA Pub-
lishing.

Stephane Rolland. (n.d.) Couture spring 2012-Stéphane
Rolland. Livingly, Retrieved December 22, 2015,
from http://www livingly.com/runway/Couture+
Spring+2012/Stephane+Rolland/1Q2XV64_4br

Oé .

o|¢ig] 79

Tsumori Chisato. (2012, September 29). Tsumori
Chisato Ready To Wear Spring Summer 2013
Paris. Nowfashion.com, Retrieved December 22,
2015, from http://nowfashion.com/tsumori-chisato-
ready-to-wear-spring-summer-2013-paris-2726

Turner, E. H. (1999). Georgia O'Keeffe: The poetry
of things. Washington D.C.: The Phillips Collection.

Yoo, J. H. & Lee, Y. H. (2014). Exaggeration shown
in contemporary knit fashion. Journal of the
Korean Society of Costume, 64(8), 67-82. doi:
10.7233/jksc.2014.64.8.067

Yoon, J. A. & Lee, Y. H. (2010). A study on modi-
fiable design in knit fashion. Journal of the
Korean Society of Costume, 60(10), 88-99.

Yoon, S. W. (2010). A study on knitwear design
applying deconstructive deviation. Unpublished
doctoral dissertation, Sungshin Women’s Universty,

Seoul, Korea.

% 197 1



