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<Abstract>

Music Industry and Copyright Law in the
Entertainment Age
Park seongho

The principal areas of entertainment law overlap substantially with the field of
intellectual property law, especially copyright law. Music copyright issues have always
affected the music industry, because it refers to the business industry connected with the
creation and circulation of music. Nowadays, however, with the growth of the internet,
music copyright matters are becoming more important to the music industry. Millions of
people use free P2P file sharing programs to swap music and other files over the internet.
Therefore, this paper focuses on music industry, one of the major segments of production
for cultural commodities, and examines several legal issues and business practices relating
to the use of musical works in the digital environment. The legal issues and business
practices which this paper deals with are as follows : Firstly, the basic aspects of
copyright issues involving the concept of musical work, copyrightability of music print or
sheet music, and music sampling. Secondly, the structural analysis of records
manufacturing process. Finally, the collective management system concermning copyright

and neighboring right, and the change of the business model in music industry.

Keywords : entertainment law, musical work, music copyright, neighbouring right, sampling
collective management system
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