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Abstract

The purpose of this study is to apply the characteristics of David Hockney's paintings
to fashion illustration and thereby, review how pure art can be harmoniously grafted
onto fashion commodities and thereupon, suggest a far more developed and unique
fashion illustration, For the research, this study analyzed David Hockney s late
painting works, after the 1980s; the analysis was focused on photo collages, multiple
perspectives, the movement of the viewpoint, and lights and colors. In order to
produce an artwork, the researcher selected 4 painting works; one work for decade
for the period from the 1980s to the 2010s. This study selected 'shoes' as subjects
for expression in an effort to depart from the convention approach of focusing on
apparel and thereby, suggest some differentiated fashion illustrations. In terms of the
artwork production size, four canvases #5 were combined into a set, and thus, a total
of four sets were developed. The results are as follows. First, it was very interesting
to develop a fashion illustration making use of David Hockney's paintings, and it was
proven that the fashion illustration applying the sensitivity of the pure art would
provide a unique sense of art. Secondly, as the boundary among disciplines becomes
blurred, painting provides a new source of insights and motifs to the diverse design
areas to satisfy diversified human needs, and furthermore, the development and
diversified application of the fashion illustrations could be confirmed. Thirdly, David
Hockney's differentiated world of art, technique of expression and sensitive colors
could well be applied to fashion illustrations. This study proves that we fashion artists
can depart from the conventional expressions focused on the apparel to expand the
fashion illustration into lady's high heels,
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{(a&! 1) Doll Boy,
1960—61

(BX:https:/ /www.hockney.com)
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1967.

(BX:https://www.hockney.com)
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{a% 4) A Large Driver (Paper Pool 27), 1978 (a2 5) Mr. and Mrs, Clark and

(EA:http:/ /www.davidhockney.com)
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(@ 7) My Mother Sleeping
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Los Angeles 8th March 1982
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(EA:https:/ /www.hockney.com)

2 B35 A7191 19809 ] 2 FEo] KoKt
glojH|= s ZE el Zdo] Aok )
= °J:“:”°ﬂ*1 el 7] fIgk e qhlr)

(<=7 ] 2013)
iE FepE A o] 1980t ZNHEE A2
H upeehl S]gtol| tigh At Feakreto
Sopa i) Wrkaeo) iz walel] dhet ol
T B OlEAYE L Rl 18 A
62 o]t} 1980‘15_] A 2= ‘Mulholland Drive:
The Road to the Studio’ {13 11)+= 6U|E|7} |
= g zZEor wElMo] 13e ESHA
R s
Loleg ofmd Aol sAUE dsH A

o 2ol o
=2

(a2l 10) Walkig in The Zen Garden, Ryoaniji
Temple, Kyoto 1983
(&X:https:/ /www.hockney.com)

zho] upieetul 35hE Sl A7k k> A
AYE ek S0l 19e So) 14H
AOA Holukiia sheick, w5k Bav9] W
Lo ol B

o AT,
‘Nichols Canyon' (13 12)o]A Ho]
& WAL ‘The Road to Malibu oA %=
[e]

E3t F7he] M AE AAdh i skechut
3|8} ‘A Visit with Christopher and Don,
Santa Monica Canyon’ (1% 13)& 3 1]9]
0l AP AEH7} Al AL "hEsle= 1}
AL Azsk xl—u-og TIoA &Fol= A

Aol A W B5T F o] ATelA A



HoIE 239 2let &9

= UAEY0M 25

az 11) Mulholland Drive: The Road to the Studio, 1980
(BA:https://www.hockney.com)

(a2 12) Nichols
Canyon, 1980
(&X:https:/ /www.hockney.com)

(a2l 13) A Visit with Christopher and Don,
Sata Monica Canyon, 1984
(EX:https://thedavidhockneyfoundation.org)
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Caves?, 1991
EX:https://www.hockney.com

(32! 18) A Bigger Grand Canyon, 1998

(B :https://www.hockney.com)
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(32! 16) The Road to York
through Sledmere, 1997.
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(gl 17) Garrowby Hill, 1998.
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{32! 19) A Closer Grand
canyon, 1998
(EX:https://www.hockney.com)
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{a&! 20) Late Spring Tunnel
May 2006
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Tunnel 2006
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{32! 24) Bigger Tree Near Warter or / ou Peinture sur le Motif
pour le Nouvel Age Post—Photographique, 2007

(&X: https://www.hockney.com)

{22 25) More Felled Tree on
Woldgate 2008

(EX:https://www.hockney.com)

FA42 o, 6he Hw Axe %
Aol
A

R

<

shtel
o= thAfE Halskalon, Fait
totile] Sleks AlAshs Aol
HE WA e AR
chH g 2018).

71 & ‘Worldgate Woods O.& AAE S
50709] ZFS A AR ool AEO| 7]
1208, o] 40uHE F=o] AlE F
FA= skl AeE 2719 25 Skoll Al
AR U kel M= AR Hlssd Ao

it

o

oX [r

(2 o

(a2 26) The Arrival of Spring in Woldgate,
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