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Abstract

The purpose of this study is to propose a modern use of traditional culture by developing
creative fashion designs that combine modern and traditional styles based on an analysis
of traditional costumes of women in the Tang Dynasty of China. The characteristics of the
Tang Dynasty women’s costume are as follows, The Tang Dynasty women's costume
consists of a short coat (#2, Shan), skirt (#, Qun), half-arm shawl (4%, Banbi), and short
embroidered cape (M, Pei). The colors are succinct and elegant, commonly red, yellow,
green and navy blue in its entirety. It may be classified by pattern that blend plant patterns,
animal patterns, geometric patterns, and two or more mixed patterns, On the basis of the
characteristics for traditional women’s costume during the Tang Dynasty, the CLO 3D
program is employed to develop digital fashion design for four pairs of 3D digital clothing
and the production of two pairs of work product. The results are as follows. First, the
development of fashion design reflecting the design characteristics of traditional women's
clothing in the Tang Dynasty of China could be expressed as fashion design reflecting
unique values while connecting tradition and modernity, Second, the 3D virtual clothing
program displays an extremely important effect in design deployment and pattern
arrangement by having efficiency and convenience in clothing production, The CLO 3D
program is closely combined with the 2D design and 3D effect and heightened efficiency
while being appropriate to realize sustainability while saving processing time and energy
for the sample products. Third, the production of an actual product by facilitating the 3D
virtual clothing design may lead to time savings and an effective economy and may allow
for the comparison of digital fashion design and actual products as well as confirming the
effects of digital fashion design.

Key Words: Digital fashion design (CJA|8 A t]z}Ql), Tang Dynasty (J(#H)UEh), Women's
traditional costume (A AE E2)
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